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MOVE.
DANCE.
BE BORN!

The first all-new YELLO
release in six years!

YELLO have created an
untamed creature for
| the 90s - ZEBRA!

11 brilliant new tracks
from the godfathers of
high-tech alternative.

Featuring
“Do It"”
“How How"”

and

“Tremendous Pain”

T

4th & Broadway. An Island Records Inc. Co.
©1994 Island Records, Inc:
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Letters TO Pro X

Dear Project X people,

First of all, I'd like to say that [ really like your magazine and you
guys are doing a really good job, but I do have some comments to
make about the “Cocktail guide to techno” (issue 29). First, | think
that it's really negative to break up techno into so many categories,
especially for fans like me, because it becomes really confusing - like
I can't tell the difference between “intelligent techno” and “pure
techno”. I also can't tell the difference between “jungle” and “break-
beat.” So | think that the writer is wack because I’'m sure that half of
that shit doesn't exist, like “groove trance,” no disrespect to D) Josh
Wink, who “coined the term” but stilll

-R.H. Philadelphia

To everyone at Project X,

Me and my friends really got into your “Cocktail Guide to Techno"
story. We liked it so much that we've made a bored game out of it
by coming up with more categories at parties. Here are some of our
examples, We hope you print them: Lounge Techno - ambient
meets Tony Bennett, Backpack Techno - all the classic cd’s at the
bottom of your backpack, Handraiser Techno - anthems that make
you wave your hands in the air, Make-Out Techno - chill-out grooves
that sound so good you start makin' out with the person next to you.

Dear Pro X,

I'm writing concerning your story on Vapour Space (Issue 28). | was
very surprised that one of the leading Trance artists had his name
spelled wrong. Mark Cage is really Mark Gage. Also, he recorded
under the name Cusp. That was not mentioned in your article. As far
as Rochester being bleak... We have put on shows for Moby,
Prodigy, 808 State, Cybersonik, Orbital, Meat Beat Manifesto, Fierce
Ruling Diva, The Orb not to mention DJs like Keoki, Frankie Bones,
James Christian, Dimitri, John Aquaviva and Richie Hawtin,
Rochester is also home to Philly's leading D) Nigel Richards who
gained recognition in Germany and Holland (and US). We also host-
ed Cosmic Baby tour that you sponsored. Then, a friend of mine had
an after hours party where Joey Beltram spun and mentioned that he
had a very good time in Rochester. | just didn't like you describing
Rochester in such a manner. We consist of a lot of hardcore dedi-
cated people to the scene. | do thank you for a story on Mark Gage.
Keep up the good work. | do apologize for any spelling errors | may
have made.

-Peace, Brad

Ed.: So do we!!

Dear Editors,

A few months ago, | went into a rockin’ store in San Antonio called
Planet K. While | was there, | saw your magazine. | wondered about
the cover. | felt like | had seen it before or something. | flipped
through it with my good friend Ernest Olivo, who works there - the
images are so exciting but then | remembered where | had seen
them before! It turned out that | looked at the credits and found that
Javier Michalski is you art director and realized that | saw all those
photos in his apartment when | was visiting New York last March.
In addition to that Javier is my cousin too! | wanted to write and say
that | really enjoy your magazine and Ernest tells me when they
come in. Please give Javier a big hug and kiss!!l

-Adrienne Gutierrez , TX

Ed.: Done!
Now, could you give the guys at Planet K. a big hug and kiss from us .

(Rlara © 1994 PolyGram Records, Inc.
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seeds of James’ songs... I suggested that
instead of working on just one record we

find WO studios next to each other and
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structured songs (Laid) and One Of
Improvisations (Wah Wah) .”

Brian FEno

"Every Song We’ve ever Created was
spawned from improvisation...All the songs
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Reefer Madness

whole joint please.” And they will.
- Jared Paul Stern

PeTA Pocket

It seems that celebrity endorsement can be a double-edged sword at times,
especially for organizations whose earnest, sincere, do-good image is all too
easily undermined by its fluff-brained spokesluts. People for the Ethical
Treatment of Animals understands this paradox well.  Their fabulous
celebutante supporters such as Naomi Campbell, Christy Turlington and Cindy
Crawford attract attention to the undeniably worthy cause while simultaneously
detracting from the importance of the organization's message and integrity; |
mean, let's face it - Cindy Crawford is not the first person most people turn to
for guidance in political and ethical matters, and Turlington has come under
fire for eating meat and wearing leather, habits which would seem to
contradict the pro-animal rights stance she purportedly espouses as a PETA-
billboard spokesnude. Of course, as with any enterprise that smacks of overt
political-correctness, contradictions are nearly as pervasive as the over-
zealous windbags who spout them. Having said all that, let me now reveal that
PETA has come up with a truly worthwhile project in conjunction with turkey-in

-the-straw designer Todd Oldham, who has created a line of fake fur hats
made from recycled plastic and glass, which will be sold to benefit the
organization. Oldham’s sense of stylistic humor shines through in his designs,
which include a fluffy beret, an “Elmer Fudd ‘anti-hunting’ cap with ear flaps”
that looks simply ridiculous on self-professed monogamous heterosexual Cindy
Crawford, and a “puffy Rasta hat". The best part is that their price actually
reflects their value, that is to say $25 each. So you can wear an original piece
of the inimitable Mr. Oldham's collection, support a worthy if somewhat loony
cause, and look like a complete idiot (i.e. tres fashionable) all for only twenty-
five bucks. Sounds like a deal to me.

- Jared Paul Stern

The makers of the Truth Phonem (see Future X-Tra) have
come out with another wonderful invention that lets you
know what's really going on. Don't you just hate it when
your best friend / lover / uncle is obviously high as a kite
but denies having even seen any pot in the past year? Then
just how did the selfish little bitch / bastard / dyke manqué
manage to get so dazed and confused when your back was
turned? Well with the Cannabispray, you can call their
bluff (or their spliff). Packaged in a convenient Binaca-
sized atomizer, the Cannabispraym is easily transportable;
just pop it in your purse / stuffed animal backpack / Botega
Venetta briefcase and take it to your friend’s place / the
bathroom at Tunnel / outside. Spray a little bit on your
friend's babydoll dress / navel ring / thigh-highs and find
out what's been going on while you generously went to get
the drink tickets / invites / party favors. Faced with the
incontrovertible evidence, you can demand, “Hand over a

In a city like New York, scenes last for mere
seconds, parties die after a few weeks, and
superstar DJs can barely keep a grip on the color
of their hair. So it's surprising to note that New
York City's queerest boys have been coming back
week after week to Junior Vasquez and Richard
Grant's Saturday night/Sunday morning love
garage at Sound Factory. Maybe it's because
Sound Factory transcends trendiness. Maybe it's
because the music is hot and the post-op
transsexuals are hotter. It's definitely because
Sound Factory is more than just your typical party.
What seems like just a normal warehouse on the
edge of the land of the SuperProstitutes, Sound
Factory is actually a complicated and intricate
network of social systems and a hierarchy of
cultural cliques. Though everyone would have you
believe that Scund Factory is just a bunch of
wholesome types having a little rub-down fun, the
truth is that the groups are very distinct and are
usually determined by muscle development and
fashion sense. Though exclusive, this system of
codification is not only necessary, it is
empowering: it allows the scene to remain vital, it
keeps the booty fresh.

1.Security Goon Barrier Reef |
shudder to think of a more volatile situation that a
club full of queers on drugs who have refused to
design another bias-cut dress, to cut another
Caesar haircut, to style another goddamn Vogue
fashion layout! But remember, there’s a fine line
between an innocent pat down and copping a feel,
so if you feel you've been violated by a Security
Goon, try to get the guy's name and phone number
and find out if he's seeing anybody without being
too pushy.

2. Troll Booth Don't even kid yourself that
you're on the guestlist. Hand over that 20-spot
and save your bitching for a bad hair day.

3. DJ Ciiffs Off-limits for anyone except Junior
and his endless sucession of fag hags and banjee
wannabes. (And Madonna, next time we suggest
you keep your hands off of his volume control.)

4. Stoner Steepes The home-baked and
refried minds of an entire generation get sauced
on the kindest bud around. Take a seat, take a hit,
and take it easy, buddy.

5. Valley of the Vaoguers Enter at your
own risk, but if you don't have the style, the
extensions, and the Kaboodles make-up kit to
compete, consider yourself ovah.

6. Desert of the Trendoids (also see:
Poseur Peninsula) FIT rejects who didn’t make the
cut (or the sew, or the hemming, for that matter.)
Instead, they enrolled in the Institute for Anorexic
Men Who Wear Skirts as Fashion Statement. Don't
expect to get hit on, and don't even dream ahout
having Thierry Mugler come over and ask you,

With a grant from the NEA, Project X has put together an essential documentary on the Sound Factory
subculture, an in-depth exclusive on the Junior Vasquez (see: DJ profile) phenomenon and how it has
captivated the imagination of an entire sexual orientation. We will attempt to show you a civilization
known as After-Hours Land and take a look at their constantly-evolving inhabitants: their needs, their
wants, their desires. So, take the map with you to the Sound Factory (or Sound, for those in-the-know),
check out a scene, and as soon as you don't feel a good vibe anymore, pick up your backpack, give
everyone that “You are so tired” look, and mave on. Trust us, it's the only way to keep the scene alive.

“Honey, where did you get a pair of legs like
THAT?" Maybe it's best that you go home and
listen to your MTV Party to Go album by yourself.

7. Miss Thing Mesa and Banjee
Basin Here, it is everyone's fantasy to grow up to
be Naomi, to work the runway, to be paid
thousands of dollars just to wake up in the
morning and to fall hopelessly in love with brutish,
yet sensitive men like Mike Tyson and Sean Penn.
Well, wake up covergirl, because the closest you
are ever gettng to Naomi is when she hires you to
relax that nappy fake head of her's. Phrases to
know : “Fab-bul-lous!", “Own it!" and “I can read
you like the last month's issue of Allure!”

8. Bridge-and-Tunnel Tundra A cold
and barren wasteland. We would know nothing
about these people. They scare us. They're into
“Ricki Lake.”

9. Muscle Clone Beach (also see: Pectoral
Peak) Finally, it has happened to me, right in front
of my face are all these shirtless guys with really
hig muscles who walk around comparing chest
sizes, and relating steroid horror stories.

10. Raver Ridge If it's raver hooty you're on
the lookout for, check out the NAMBLA-approved
raver platform with all the hype girls and boys
(who, by the way, are dancing on the floor...).
Practice your liquid moves heforehand so you don't
look like a complete Herb, and remember, true
ravers never reveal their nipples in public.

11. Mount Make-Dut Nesting ground for
self-affirming straight folks who feel they are the
saviors for the entire heterosexual world. What

they really need is a good gay hairdresser to save
them from those scary hairdos of their's.

12. Orug Duty-Free Zone The Barney's of
the drug world, but of course without the sales tax
and the fabulous black shopping bag.

13. Mount Olympia Activator, activator, you'll
need some activator to get her big ass off of that bar
(and her hands off of your man!) Watch out for the glitter.

14. Land of the Lounge Freaks (also
see: Be Seen Archipelago) Home to freaks who
have spent so much money shopping, so much
energy putting their outfit together, so much time
getting their make-up on, that by the time they get
to Sound Factory they are so poor, so tired, so
weighed down by lunch boxes that all they're good
for is lounging and hitting on each other,

15. Coolest Diva Glacial Zone (also see:
Model Detour) Swimming with queens so fierce,
they will dismiss you with a snap, a click, and
maybe a goobye if you're lucky. Oftentimes the
zone will be completely empty because they will
have all dismissed each other. You may also notice
drunk models hanging on each other. They are
probably not enjoying themselves, but Cafe Tabak
finally kicked them out and they're too insecure to
go home.

16. 0Old Faithful Guysers/Girlsers
Ambi-sexual playground for those who need to go
wee-wee.

17. Clothes Check Canyon Home of the
world's largest documented collection of CK Calvin
Klein underwear on the planet,




This is my jazz nightmare: It's a Thursday night
and I'm standing on the corner of Broadway
and 47th street, waiting in front of a club with
a flat, black fagade. There's no name on the
front, only a hint of people milling outside. The
man at the door is dressed in a black suit,
stroking a velvet rope the way only men from
New Jersey can. He pulls the ropes aside, and in
walk two women, one dressed in skin-tight
neon and the other in gold, reflective lamé.
Both seem to be suffering from the Oglivie
Home Perm syndrome, their big hair getting
bigger with each step of their Candies cork
wedgies. One of the women has her silver mini
-backpack slightly unbuckled, and | can see
inside that she's carrying a copy of the
infamous Details music issue, the one with the
“Hottest 100 Nights Out,” and then my heart
stops. Wait a minute, this isn’t the Supper
Club! It's Club USA!

| wake up. Richie Rich is trying to
give me mouth-to-mouth but | swat him away
and my friends take me safely down the block
to the Supper Club. Inside, | can breathe
again. | hear the sound of fat beats. The Giant
Step family is meeting once again, like it has
each weel for the past four years, delivering
the goods like only it knows how. Jazzy Nice lets
the needle hit slow wax. The honey-flavored
sounds of N'Dea Davenport floats like a
butterfly through the smokey room. The ghetto
modsters are trying to impress the ladies by the
stage, and | start to think that this must be
what heaven is like: there are no club kids
fronting fierce attitude, there are girls who are
really girls, the homies are:improvising their
careful footwork to the slow acid bass, and,
believe it or not, there are people here getting
down just for the funk of it. “We cater to people
who actually dig music,” says Jonathan
Rudnick, one half of the Groove Academy team.
Giant Step and the Groove Academy

are about experimenting: Nappy G gets up on
stage and freestyles with a jazz ensemble, D)
Smash mixes in Mad Lion with a house track,
the projectionist throws up a film still from
Dolomite just to see what happens.

But in order for any new musical
form to flourish, it must find a famity which will
embrace it, offer it something that it is
missing, allow it to express itself beyond
conventional methods of musical
interpretation. And that is why the Supper Club
finds itself hopping every Thursday night with a
community that transcends racial lines,
economic status, fashion styles, and musical
tastes. It is one part mellow, two parts chill,
and all parts pure funkdafied. “What we're
doing is a reaction to the whole “fabulous” New
York scene,” says Giant Step co-founder
Maurice Bernstein.

No one can deny the impact Giant
Step has had on the music industry. Names like
Digable Planets, Guru, Rebirth of Cool, and Us3
are not only new entrants into our pop music
vernacular, but also dominant forces which
have helped shape the way the record business
views black music culture in all of its forms.
“Qut of the club, we've discovered other talents
which we have now gone on to manage,”
Bernstein asserts, listing off names like Groove
Collective, Raw Stylus, and Repercussions, all
of which have been sign by major record labels.
The Groove Academy has been instrumental in
importing an acid jazz vibe throughout the
jazzmopolitan scene. The rare groove sounds
that Bernstein and Rudnick have been
advocating for so many years has found its way
to clubs around the world.

Together, Bernstein and Rudnick are
like the mad scientists of groove: having found
a universal solvent, jazz, they are constantly
trying to reformulate it, find other musical and
verbal collaborations. Dana Bryant, whose Gil
-Scott Heron remake “The Revolution will not be
Televised” has placed her at the forefront of the
jazzoetry and spoken word movement, is a
Giant Stepper. Both the Brand New Heavies
and Digable Planets debuted at Giant Step
before they made it to the lush life.

Like the music that it promotes,
Giant Step, too, is constantly evolving. It is
about movement, about progression, about
change. Named after John Coltrane's “Giant
Steps,” Groove Academy embodies its
amesake by leaping boundaries, taking things

by Khiem Truong

where they have never been taken before. The
weekly Thursday night party has moved several
times during its five-year stint as the most
massive acid jazz gathering in New York City.

The story begins at S.0.B's in
September of 1990 and ends—by way of
Metropolis Cafe, the Village Gate, The Cooler,
and numerous other spaces throughout the
city—at its current home, the Supper Club on
A7th street. During the course of a night, you
will hear musicians experimenting with new
sounds, chill boys coming up with new dance
steps just because, and artists creating
paintings that reflect the energy of the room.
“You can go to Giant Step each week and know
that something different will be going on,”
claims Rudnick. “You're part of something
that's an on-going creation.” “You find
longevity by creating a scene, not by creating
just a party,” states Bernstein. What the Giant
Step scene promotes is a sense of contained
anarchy, an independence from established
notions of what you should play, how you
should dance, what you should feel. “We have
always kept our independence,” Bernstein says
proudly. “We've never gone into a big club
because we know if we were to work for Peter
Gatien, there would be pressure on us to meet
certain criteria. In doing that, one has to
compromise what one does.”

As the nature of jazz fusion
develops—whether it be with hip hop, funk, or
dance music—many jazz purists feel that the
true nature of this musical form will become
lost, bastardized by too much borrowing, not
even giving. What would the jazz greats have
to say? Charlie Parker? John Coltrane? Miles
Davis? They would probably agree that jazz
exists in so many differents forms of expression
that the only way for jazz to truly survive would
be to allow it to expand, to redefine itself.

Acid jazz exists within a continuum.
It is merely bridging a gap between where jazz
has been and where it seems to be going.
Giant Step is either the road to something
higher or the exit to something different.
Whichever, | doubt our souls will ever he able to
groove in the same way again.

The New School of Jazz Cool

As the world economy grows increasingly competitive, companies are
seeking new ways to squeeze productivity out of hapless workers.

Just in the nick of time, VaniTek Systems has come to every secretary and
typists’ rescue with an essential new product, the Vanity Monitor. This
brilliant computer monitor has a screen mechanism possessing a cutting
edge LCD technology that allows users to convert the screen into a handy
mirror with a simple push of a button! No more emergency trips to the
bathroom, missed calls from important clients, or complaints from grumpy
supervisors over being away from the desk too often. The monitor is
compatible with any Apple computer system, although a retail price has not
yet been announced.

The manufacturer estimates that increased productivity and reduced
employee down time could save billions in payroll expenses. Billions aside,
we just want to look pretty. So be on the lookout....For your reflection in the
computer!!

Meanwhile...due to the complete failure of zoning laws, curfews, and police
harassment, Big Brother is now watching you through the mirror! Having
exhausted all available means of controlling teenagers, vanity has become
Authority's new weapon. The understaffed, but not so clueless, Florida
Department of Law Enforcement is looking into low-pressure sodium lamps
to help them deal with unwanted teenage cruisers on weekends. It seems
the lamps render complexions a sickly white. “They are particularly unkind to
teen-age skin...It makes their acne stand out,” says a researcher at the
department. “So the idea is that the teen-agers will go somewhere else.”
Though misdirected, Project X knows this will work and would like to cite a
similarly effective use of this strategy. At the defunct after hours club Save
the Robots, good old fluorescent lights did the trick at 8 a.m., closing time.
“They were particularly unkind to Club Kids and adult skin...It made the
bags under their eyes stand out,” said Dennis, the former owner. - E. G.

Point, Click, & Drag....
him to the Trash!

Draw a blank while shopping for X-mas gifts? From the
useless, gag product-from-hell department comes
Fabio, The Screen Saver and Wallpaper for Windows. We
screamed with delight, or was it horror, upon receiving
GT Interactive Software’s press release, which starts off,
“The Sexiest Man In The World... At Your Fingertips.”
Well darling, the thought of such a “fantasy” makes my
fingertips yearn to fondle and caress the delete button!
However, the sure to be discounted suggested retail
price of $29.95 makes it a good joke gift for the
romance novel-reading single working mother who's too
busy for dates, or for you connoisseurs of digital kitsch.
The question is: Will consuming beefcake give you
Montezuma's Revenge? - E.G.

Who’s The Fairest
of Them All....




New Age Mutant Tiny Turtles
LATEST FASHION CRAZE

It's not often that one thinks of slimy amphibious reptiles as fashionable (with
the possible exception of Johnny Depp), but | bet that if Madame de
Pompadour were alive today, she'd no doubt be the proud owner of an entire
menagerie of baby snapper turtles. You've probably noticed the large crowds
forming outside of Tower Records and on Canal Street, and looked only to
find not a dead body or public sexual display but a bunch of trendy people
fawning over tiny little fish tanks filled with tiny little turtles sold for $1.99.
Perhaps because they're the ultimate low-maintenance city pets - | mean, how
much can they eat anyway? And it's not like they're gonna poop all over your
apartment - plus the fact that they resemble ugly nature-store jewelry, the little
critters are fast becoming to jaded Manhattanites what expensively-coifed
poodles used to be to the Park Avenue types. It seems as if every apartment |
walk into has a bunch of the little buggers displayed. A rather unfortunate
placement as it tums out, because | mistook them for hors d’oeuvres at my
friend Rebecca's party last weekend and nearly chipped a tooth. To me turtles
have always been kind of creepy, and | keep envisioning a Gremlins-type
scenario where they all suddenly grow huge and sprout fangs and finish off all
the Absolut. In the meantime, however, they're just cute, portable, affordable
little accessories for today's bus(t)y little motif-stealing dilettante. At press
time, police were arresting the turtle vendors because their wares were
unsanitary, and had apparently given several people a new kind of social
disease...

- Jared Paul Stern

!

GOT MILK?

pic by Robert Castro

styled by Melanie McKenzie

model: Nine at Company.

wardrobe by Milk, shoes by Stuart Weitzman

Sofia Coppola can do anything she wants.
In fact, she does! When Sofia wanted to act,
she starred in Daddy’s movies. When she
wanted to go out with a boy-of-the-minute,
she dated Anthony Kiedis. When she wanted
to go clubbing, she hung out with
Madonna. When she wanted to get rid of
that clean cut image of hers, she starred as
a fabulous drug mess in the Black Crows
video. When she wanted to model, she
posed for Donna Karan's ads and appeared
as her Juscious self in the pages of British
Vogue, German Bazaar, and French
Glamour. After being photographed with all
her friends that are famous for something,
Sofia finally fell into a career category that
will distinguish her as a talent all of her
own. Milk is a street smart and sexy
collection designed by Sofia Coppola along
with partner Linda Meltzer and it will flying
out of the stores and into the hands of all
the hype clubber boys and disco dollies. It
consists of easy going and well-cut T-shirt,
skirts, dressers (and tiaras). What X-girl
was to 1994, Milk will be to the new year.
So congratulations are in order to Ms. Sofia
Coppola, the designer.

That Covergirl?

In case you're wondering who the winter vixen on our cover is
please meet Nicolé Maddox, the starlet from Company Models.
Between her Vogue cover shoot in Hamburg and her Albert Watson
shoot in Beverly Hills, we convinced this 22 year old beauty that it
would be fabulous to snuggle up with some chartreuse fun fur and
ski goggles. And presto! She's a Techno Pin-Up! Not really, her

favorite group is Sade.

So how did she get to be on the cover of Project X, you wonder?
Nicolé was drawn to modeling while in college studying Law. She
hoped to become a judge, but realizing that nobody would take her
seriously, she chose a frillier career path. Her advice for aspiring
models? “Be a madel with all your heart or not at all, and never give

up.”

In her spare time, Nicole can be found in bed sipping Mai-Tais.-EG

THE PULSEMAN

Pulseman is the newest sensation from
that pop marinated land of the rising sun,
Japan. This soon-to-be raver favorite
immigrated here via our friends at the
graphic/clothing design team Anarchic
Adjustment in San Francisco. It all started
when Sega noticed the trend setting and
funky AA style and asked the team to do a
one-off T-shirt design for the release of
their new video game based on the cutie
character. The game will be released in
Tokyo this month at the legendary Club
Yellow with a full techno party. Dai Sato of
Gamefreaks Inc., the originator of
combining “gaming” and "techno music”
and co-creator of Pulseman, will DJ and
be the master of ceremonies at the party.
Though you probably didn't get an
invitation, rest assure that Pulseman
collectors’ item T-shirts will be circulating
in your town.

-JJ

Who’s

pic by Michael Williams
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Echobelly

by Tamara Palmer

“This is 1994, bays, wake up!" Sonya Aurora-Madan is pissed. It seems that the British press hag been keen on labeling h.er five-piece band,
Echobelly, as being primarily a derivative outfit, a pale comparison of The Smiths, Blondie, or Siouxsie and the Banshees. While they make no secret
about the bands who have influenced them, Echobelly's freshness cannot be ignored. . . ‘

With a lineup that reflects the diversity of modern society they are the quintesseqtlal Enghs_h pop band of the 90s. Sonya (on lead vocals).come_s
from a very strict Anglo-Indian upbringing. Busting out of her predestined mold and instead aligning herself W|th.the recent wave of the Ametlcgn riot
girl bands, Sonya puts a much needed twist on the concept of a frontman, declaring her _strength thrpqgh her somally.con_smous_ gind antagonistic lyrics
all the while not shying away from using her God-given sexual charms. Glenn Johansson is her co-lynmst and lead guitarist, hailing from Sweden.
Debbie Smith (ex. of Curve) wails on the guitars and is jokingly referred to as the “token black lesbian” of the group. Adq Alex Keyser_on bags and Andy
Henderson on drums and it becomes plain that this is no clone indie band. They are a refreshing change from what is still the norm in English pop,

i in white bands singing about their pristine heterosexual white male concerns. . _
Whlt?hggésh they've been aroungd fgor two years r?ow and released two EPs entitled ‘Insomnigc' and ‘Bellyache,’ their de_but full-length release is prand
new. It's called Everyone’s Got One (read: E.G.0. ). The songs are constructed in the classic pop style .that evokeg Morrlssey'and Mqrr lmost pleasingly. It
is reflected in Glen’s brooding guitar, Andy's aggressive drumming and Sonya's vocal inflegtlong, which are at tlmgs mopkmg, plaintive, and playful.
With Sonya's musical education coming chiefly from watching Top of the Pops religiously, listening to John Peel while deing her homework in her school
days and The Smiths' heydays in England, these are not unreasonable qbsgzrvations. N '_

But this is really where the similarity ends. Echobelly are not an imitation Smithg. In fact, they are much more politically rglevant in this day anq
age. Though you are grooving and singing along the same way you did to The Queen is Deaq, with Echot_>e||y you stop and realize wha_t you are happily
singing about. Alienation, segregation, oppression - these are principal themes
running throughout ‘Everyone's Got One ' images and feelings evoked by the name
of the band itself.

“| wanted something that conveyed that message of being hungry for
something,” says Sonya. “Echobelly trips off the tongue easily and doesn’t mean
anything, which | love, but it still conjures up certain things for me. It's very female
and it's quite organic. A voluptuous word with a hidden meaning."

Each song contains issues that are so far-reaching yet have had little airtime
thus far in the pop world. When Sonya sings, “Outside, will you come out and play
with me/ I've heen scrubbing at my skin you see/ but the color remains on me/ |
wanna be the same be the same, wanna be, wanna be the same as you..." in “Calli
Me Names!”, she's addressing that fear of rejection and need for acceptance that
so many people face. In “Father, Ruler, King, Computer,” she details the struggle to
break free from the lifelong training to be a subservient wife in an arranged
marriage, a tradition that still persists in strict Indian households. “Give Her a
Gun” legitimizes female rage at being silenced in a patriarchal society, and songs
like ‘Bellyache’ and ‘Taste of You" evoke the vulnerability of being in love. Sonya
claims her voice in the wake of so many people telling her she shouldn't have one,
whether it's because of her ethnicity, gender, or family tradition. In so doing, she is
gstablishing herself as a role model for many who have long remained silent.

Echobelly are confident in the relevance of their messages and have the cheek
to make fun of their popstar status. While The Smiths came out with ‘The World
Won't Listen,” Echobelly have counter punched with the album's first single, “I
Can’t Imagine the World Without Me.” With the closing refrain of “me me me me
me,” they ridicule the status quo while delighting in being a part of it. Morrissey
never had it so good. Echobelly started their U.S. tour in November. Their debut
album, ‘Everyone's Got One,’ is available through Rhythm King.

BassStation

The hottest new synth on the market, Novation's BassStation, has all
the acid heads on the waiting list. This amazingnew analog bass
synthesizer is the answer to everyone's dream. It reproduces the kind
of bass sounds and layers which have returned in strong popularity
and could only be created if you were lucky enough to have an old
303. This fabulous little gem even has some extra features that the
old 303's did not posses and most importantly, it's MIDI. At first
glance, this keyboard could easily be mistaken for a Fisher Price
starter set for a little eight year old. it has a width of 18 inches, depth
of 8 inches and weights in at an astonishing 7 pounds. The
BassStation is easy to operate, making it perfect for those looking to
invest in their first keyboard. The price, ranging anywhere from $555
to $595, gives you an affordable purchase that doesn’t leave the
enthusiast bored after the initial leaning process has been
conquered. This synth has such a wide range of sounds, that it's
being used by heavy industrial hands such as Nine Inch Nails to
electronic wizards that include Orbital, Sabres of Paradise and Eat
Static to name a few. If you have ever wanted to build your own
studio, today is the day and the BassStation is your way. GO!

A FAX
from Germany

The most surprising releases this fall will
come from the new Fax USA [abel which will
be controlled by Instinct records in New York.
The previously unheard of, unobtainable and
unprecedented works of Pete Namlook will
now be available domestically and in full
spectrum. Cheers to Instinct. on October
25th, they simultaneously released four separate double disks on Fax USA
which will retail at single CD prices. Air, the first of these four releases, is
the solo projects of Pete Namlook himself. Pete also appears on the second
release, Silence, as a collaborator with Dr. Atmo. Bringing a different point
of view to the ambient realm, the third release couples Dr. Atmo with Ramin
giving birth to Sad World. The eerie vocals of Tanja Amold and guitar
sorcery of Oliver Lohmann will add a new level of excitement to everyone's
world in this case. The fourth and final release in this series, is Alien
Community. This undertaking pairs Pete with San Francisco based Jonah
Sharp of Space Time Continuum. Their disks will take you on a long,
intergalactic journey that will leave you gasping for oxygen. Only one track
on each of their disks. If you are not sure which of these four best fits your
personality, look for the CD titled Fax Compilation (also a double disk),
which includes tracks from these artists among others. These previously
hard to come by imports will be widely available across the country and won't
cost you an arm and a leg. Look for Instinct to continue their assault on
Planet Ambient with other releases from the well established Instinct Ambient
label along with more artists and compilations to he seen from Fax USA.

BLENDER

Do you ever get bored of reading magazines that just aren't as good
and interesting and insightful as Project X? Well, Regina Joseph is
and she’s doing something about it. She is the editor-in-chief of
Blender, a monthly CD-Rom disk about pop culture. Blender will keep
you up-to-date on todays youth culture news, style, movies, art,
technology, but mostly music. The magazine will allow you to read
stories and reviews, hear and see related audio and video, and
watch exclusive interviews and live performance footage with
stunning cutting edge graphics. The experience can best be
described as a cross between magazine and television. Blender
plans to give new meaning to the word interactive. “For instance, you
can watch an exclusive cartoon short and then be able to look up the
animator's e-mail address to sent a fan letter or questions” explains
Regina. Users will have access to interact with filmmakers, writers,
musicians, artists and selected celebrities. Blender is designed to
run on both Macintosh and PCs. It requires a 13" monitor and at
least 4 Mega Bytes of free RAM. It will be distributed through retail
stores, priced at around $15 per issue or $99 for a one year
subscription. Lock for Blender, which premiered in October.

Industrial Rox Box

13 is the perfect number for anything this dark. Wax Trax!
records has put their history into a triple CD box compilation. The
Black Box features 41 songs, over three and a half hours of
industrial rock from every band that ever called this label their
own. Some of the artists represented include Ministry, KMFDM,
Meat Beat Manifesto, My Life With The Thrill Kill Kult, Coil, The
KLF, The Young Gods and even Divine. It will first be issued in a
limited collectors edition with an illustrated 72 page book, an
embroidered patch, a poster and a couple of coasters. Oh yea,
and several yards of Wax Trax! | don't get it. The bottom line:
great packaging on the outside, great music on the inside. An
awesome gift idea for those born rock.




Click, Chin-Chin, Click

Pathological
Liars Beware...

It is indicative of the extent to which we rely on the telephone
as a means of communication that the“Big Lies" are most often told via
NYNEX (“l love you" and “The check’s in the mail”. However, if you're one
of the millions of Americans who habitually trot these fibs out during
phone chats, CCS International has some bad news for you. The Madison
Avenue supplier to the espionage trade has developed a telephone with a
feature that puts call waiting to shame; it's called the Truth Phone™,
and talking to your boyfriend / girlfriend / both will never be the same.
Here's how it works: without the other person knowing, the Truth Phone™
analyzes their voice for the sub-audible microtremors that naturally occur
in stressful speech (i.e. deception). Voice Stress Analysis technology has
long been used in the polygraph tests that are now part of any trial. The
Truth Phone™ instantaneously gives you a digital readout of the person's
voice stress level: constant readings indicate low stress or truthful
responses, while higher numbers scream LIES!! In addition, all your
conversations are automatically recorded, Watergate-style. Now before
you get all paranoid and start envisioning the Big Brother scenario where
everyone knows what you're really thinking, you should know that at
$3900, there's not exactly going to be one on every telephone stand; you
can probably continue telling them “1 have to work late tonight, dear,” at
least until the price drops. CCS reports that their biggest orders have
been from their Beverly Hills store, where movie moguls snapped them up,
hoping to get an edge in their endless dealmaking. Demand subsided
however when word got around that they never got anything but a sky-
high reading...

- Jared Paul Stern

Just when you've decided that there's no reason to squander $1,500 on a
multi-media computer for the right to vogue on the information super-
runway, along comes some software that might rekindle many Project X
readers' interest in a computer purchase.

Mac Cocktail is a CD-ROM program containing over 200
contemporary and traditional cocktail recipes including “Nightclub
Drinks." Each recipe card features a mouthwatering 24-bit color photo of
the drink and QuickTime movies that teach basic mixology.

However, for the piece de resistance , imagine this scenario:

Your dream date is dropping by in 15 minutes to take you to the
movies. Having spent the last hour rearranging your hair and changing in
and out of five different outfits, you've found “the look.” You grab the
Dewar's and elegantly stroll into the kitchen to prepare an impromptu pre
-movie cocktail for your guest. Upon opening the refrigerator, romantic
fantasies shatter as you survey the ingredients within: Pespi, sour mix,
and apple juice, with a block of Velveeta most prominent. Time to panic??
Not necessarily... Mac Cocktail’s exclusive refrigerator option can show you
what drinks can be made with seemingly incompatible items in your
refrigerator and bar. Mac Cocktail comes to the rescue by working
wonders with the liquids on hand, saving the Velveeta for another day!! -
E.G.

Available from Educorp, 800-843-9497

Wanna quick trip to
that Fifth Dimension?

From the land of strange-inventions-that-no-one-
ever-uses comes a somewhat necessary software for
those stuck in a boring job or a never-ending class
at school - it's the the Twilight Zone screen saver
from Source Sound Interactive. What's really great
about TZ screen savers is that it actually shows a
mini  episode, complete with a “UFO has
landed"/"Your mother is an alien plot”, not just a
cheap display of the logo. The sound effects are
pretty good too, sticking closely to that original
spine-tingling moment that takes you to that fifth
dimension beyond that which is known to man (or
drag queen.) So next time you're bored with data
entry or homework take a quick trip to another
dimension and don't worry about getting into
trouble as your boss or teacher will pleasingly see
you glued to your computer in full concentration. TZ
screen savers are $19.95 and comes with both a 3.5
floppy and a CD-ROM. In stores for X-mas.

SEGA’s NVNew characters
inspired by CLUBBERS

Redwood, CA. Following last month’s “Sega Summit” meeting,
25 software publishers joined the first wave of major video game
software companies committed to the international launch of
Knuckles, “Sonic's trendier friend,” a spokesperson from Sega
informed us after admitting that all inspirations came from
hanging at at Doc Martin's parties. “We noticed an infiltrator at
the warehouse,” admitted Doc. “He was trying to biend in with
the hyper crowd, but the suit and tie gave him away.” (The
spokesperson from Sega finally admitted that it was Mr. Shinobu
Toyoda, the Executive Vice President, who was hanging at the DJ
booth, offering spliffs to every well styled passerby). With that
information revealed, our research department issued a
statement after carefully investigating this matter and here’s
what it revealed about Knuckles:

The dreadlocked look was modeled after Superstar DJ Josh Wink;
The platforms are Little Keni's knock-offs; And the superhero
pose became famous on acid-sheets on the Baltimore
underground scene. In any case, the game is now famous on the
club circuit, so get your Sega CD copy now!




interview by Khiem Truong
photograph by Roberto Ligresti

Is your life one fat party
after another? Even on your days off?
Well 1 get up at about twelve, | have my coffee,
and then | make a lot of phone calls. Then | veg-
etate in front of TV or | go to the gym. Then | pick
up new records on Friday and Saturday, and |
just kind of breeze through them. | use them at
the club as filler, or just trash them. | don't
spend too much time sorting out music until the
weekend.

What do you do after Sound Factory, after all the
queens have passed out?

After Sound Factory, | usually take a walk to the
flea market or go to breakfast with a couple of
friends. I'm standing all night, so when | leave,
my feel just want to go “zoom!" | live in TriBeCa,
but | usually walk home from Sound.
Sometimes | take my car, and I'll drive to maybe
Jersey to shop or something. Normally | just
come home and crash. The ideal Sound Factory
after party? Going to an amusement park like
Great Adventure, or going to the beach, like Fire
Island.

How did you get your start as a DJ?
Keith Haring basically gave me my start. | was
influenced at that time by Larry Lavan at the
Garage - | went there for ten years. | literally
stood in the middle of the dance floor the night
it was closing and | said to myself, 'I'm going to
accomplish this somehow." | actually said that to
myself. | didn’t think that it would come true, but
| kept wanting that and | kept idolizing Larry, and
just pulled that energy in there. | met Keith in the
last couple of years of the Garage and | would
make him tapes and we became really good
friends. One day | played a pool party for him at
the Carmine St. pool and there was this girl
there, Christina Visca, who hired me to do her
birthday party and the rest is history.

J[22

What sort of impact do you think Sound Factory has had on how house
music around the world?
| rarely go out to other clubs, but I hope that it had an impact on club music.
House music in an under-rated category of music. Usually they connect it with
being gay music. Everything else commercially is ninety bears per minute -
rap, hip hop, or R&B - it's pretty annoying after a while. As far as it being in the
underground, I'm not aware of what impact it has had. When | travel to Los
Angeles or London, there seems to be an energy surrounding the whole Sound
Factory mystique.

What about Sound Factory that is so hype?

We're an after-hours, that's a big plus. But there are lots of reasons: We don't

have liquor, the fact that | weathered the storm-through Garage and Bassline-and
that | had Richard Grand who allowed me to do my thing artistically. I'm not pres-
sured into playing what everybody else is playing. If | want to play ballads for three
hours, I'll play them. | have the freedom that allows me to have creativity as a D).

Profile

Your career began nearly a decade ago
playing Deep House. How has your
music evolved since then?
I try to follow some sort of a trend in
music. If I was still playing deep house, | would be playing Shelter-type music, and that
doesn’t suit me. I've gone from Deep House to Hard House to House to Tribal to Hard
Tracks, and now, | play vocals. For a long time, | didn't play vocals, because they were
too fluffy for my nerves. When | get tired of something, | figure, my crowd is getting tired
of it too. Deep house doesn’t move me anymore.

How do you manage to keep your scene fresh?
We don't force anything at our scene. We don’t have club kids, celebrities at the door, bars
in every nook and cranny. It's just a natural environment. You get good music, great sound
system, and a twelve hour party. We don’t have massive guest lists. You pay to get in unless
you're on
Junior's guest list. It's not a comp crowd. You're going to pay your twenty dollars to get in and
you're going to have a good time. We don’t honor that whole Peter Gatien/club kid crapola.

It's underground... and it's about everybody getting along - blacks, whites, gays, straight - that's
what | see on my dance floor.

Does Junior have a reputation among other D)? Are you offended when other DJs call you a queen?
Somebody’s got to wear the crown! But Sound factory is so big and important, they think | have
control over everything. They probably don't like me, but | have to deal with a lot of stuff like that

and watch my back. ...It's not like that. If you're going to come to the door and act like an asshole,

you're going to get treated like one. I have the utmost respect for other DJs and producers. Ifyou're
the focus, people will try to find little things you say to pin you against other people. ...because of
the way | am, my unapproachability, | take the good with the bad.

What the key to a totally slammin’ dance floor?

The music. You have to start out slow and you build up into different frenzies during the course of the
night. | realize that you can't please everybody, so you have to please then in groups. When people want
, : £ to stop dancing , I don’t allow them to stop. | don’t give them a rest and they force themselves off the

| i k | dance floor. Just when they're off for three minutes, I'll play some awesome song and I'll spring a remix
ASQE’Z : L ‘ il like “Divas to the Dancefloor.”
Forfa|long[timeYi[didn’t playjvocals.
because]theyjwere too[fluffy® = ..
forjmyjnerves:\When I getitired/of
.. figure, my, :rwd L A
~ His| tired of it too: Ileep;__llll‘ll_se :
doesii;t move me anymore.” S
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Who are the most memorable people who have passed through your D] booth?
Madonna, Janet Jackson, Queen Latifah, Juliette Lewis, the list is endless. They usually hang out, say

“What's up?” go down to the dance floor and tell me that the floor is pumping. Madonna doesn't stay long,
she usually hangs out by the speaker with her friends and goes home at around three.

y . ! How do you manage to kick it so hard for twelve hours up in that D| booth?
All | have is a bottle of water and the energy of the room.

- (i
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CRUISING THE RECORD SHOPS
IS A POPULAR PASTIME. James is
wearing a halter top by Liguid Sky and &
pinstripe mini with fake yak fur trim by
Kevin Robinson. Armand is wearing a
shrunken baby boy t-shirt by Fine and
nylaon snowhboarding pants from Bronze
Age. Goggles available at Patricia Field.
Belt is O01's own. Angelica is wearing a tweed
suit with yak trim by Kevin Robinson.




AV TURNTABLE MANIA James is g .

wearing a “Fuck Panties” t-shirt by, Fine!
Angelica is wearing a handmade t-shirt *»
by Pluta Cat on Earth available at TG-170.
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' THE CLASSIC GROUPIE PLOY:

FOLLOW THE OJ INTO THE RECORDO

. STORE AND SNEAK UP ON HIM TO

i .' -EHEEK OUT ALL THE RECOROS THAT
HE'S BUYING. Armand is wearing a

3 nylan snowboarding jacket and snow
~“pants, both by Branze Age, available at
", "Patricia Field, Swish, and Big Drop, and

a navel-cropped tank top by Ding Dong
School available at Liguid Sky. LCrispy,
alias “Trainspotter,” wears a vintage bas-
kethall jersey found at Screaming Mimi’s.
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o\ Don't even ask what all'these people are doing in the bathroom

al Fulure, it’s mueh top complicated.

l the Wiy Stack
ulute doel BeEkI  warch Right Up! Lila Wolf and Richard

Move are there lo make sure nané of
us have to wait for
Make Up Room.

Boy are we in trouble. We can't even read our own handwriting. Even that sentence
makes us confused. Oh, if our loyal readers could only see us now. Haggered. Drawn.
Withered. Wizzened. We look and feel like crap, especially, when all the most fabulous
people in New York City are flying to Gay Paree (Paris to you) for fashion Week. Walt
Paper, lennytalia, Sushi, Karlin, and Suzanne. Frolicking in the streets of Paris.
Getting beaten up (haven't you heard?) Photographers. Designers. Celebrities.
Anybody who is anybody. As a matter of fact, everybody but us. But | don’t mean to
sound bitter, it isn’t as if we don’t have anything going on here. Zaldy is in a Levi’s
ad, for God's sakes. Rupaul took her makeup off. Everyone is doing all these things
and we just can't seem to get it to together and be serious for five nonstop minutes.
So after some brain-storming, we decided that you would all be interested in us inter-
viewing each other. Admit it! You've secretly longed to hone in our exclusive, pri-
vate, post midnight, interludes for decades! We’ve caught you, with a glass against
the stall, reveling in your newfound knowledge. You think you' re so slick and
sneaky...... Trying to steam open our fax transmissions... Tapping our phone lines and
lingering around Future disguised as a rubber tree.No need. No fuss. No muss.

It's all here in black and white. The ramblings of two demented old clubbers, who for
some reason manage to sniff out all the hip that's fit to print.

M: Somebody needs to interview us.

J: It's up to us to do it right.

M: We couldn't trust anyone else.

J: Nobody could make us look as good as we do.

M: Or important!

J: 1trust you, Michael.

M: | trust you implicitly. How does a typical evening begin for you, James St. James?
J: | start with a nice 30 Ib. tank of nitrous oxide from Dianna Whippet puts me in a
nice groove.

M: Nitrous Oxide?!

J: Yes dear, nitrous oxide. Then, | put on women's underwear and roll around for a few
hours. What do you do, dear?

M: Oh my God, my house is loony bin. 15 friends. Eyebrow plucking. Party favors.
Music. Make-up. But wait... that depends upon the night. What night is it?

J: Friday, of course, darling.... Your night.

M: What other night is there? The first stop is Webster Hall.

prefer Dimitry,

}F That's Lahomal!
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by Michael Alig & James St. James
J: Don't wait on line, darling, march right up to Richard Move and Lila, demands your
comps, run to the balcony upstairs where Peter A. and Reign Voltaire are hosting
their Madcap Weekly Shindig. The rest of the club is pretty scary.

M: It's not for us fragile, delicate types. All the cutting up Rickety Rak Uppity Up and
Conflama!

J: We're twirling now, girl! From Webster Hall it's just $3.50 cab ride to Limelight!
M: Oh, the boys at Future Shock! Nightclub celebrities Chanel, Chloe, and Astro Erle.
| don't know about you , James, but ['d love a valium right about now!

J: Valium, how 1990! What happened to Rohypinol?

M: Shortage.

J: Don't forget to mention Michael Schmidt's Madcap Weekly Shindig, Sqeezebox! I've
never been...

M: Don't dig holes, James!

J: 1 worship Michael Schmidt. I love him... | think the world of him...

M: Yes? Is that why you've never been? It's the Club Soda of Friday nights!

J: Quite frankly I've always worked for you. Now that you've fired me, | can only go
where people take me, and nobody will take me because I'll embarrass them.

M: Let's talk Tunnel.

J: Mils! Erich Conrad! Desmond! The Connie Girl!

M: Mavis and Freeze in the bathroom! Oh James, after 15 minutes with them you're
practically immobile and talking to chairlegs. Feel your way to the main dance floor,
flop around and bump into as many people as possible, and if it's after 4:00 a.m.,
fall on the floor a couple of times, let yourself go! The minutes are ticking away... it's
almost closing time... every second counts...quick! Find your friends, pour into a taxi
and head down to Future! What does Future mean to you James?

J: Future is the most fabulous, seedy, evil, terrific after-hours club on...

M: You can't say where it is, James!

J: Oh, forgive me. It really is fabulous, thought! They have gambling there - blackjack
tables, slot machines, A wrestling wring with topless go-go girls and a back room
with friendly chair legs and comfy padded carpeting to cushion K falls.

Aren't we fascinating? Aren't you just riveted? Hanging on the edge of your seat? Step
back, shut your mouth and put your tongue back in..We could go on like this for
hours, and, quite frankly, we do! We haven't even touched upon the other days of the
week. Every night has its own centerpiece, it's own enigma. Monday night is Sugar
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Liza Minelli Herb Ritts admitted "Yes, | am the same Michael Alig.” “When will you grow up? One strike, two i Scz'ence,
Mrs. Howell Fred Astaire strikes, three strikes, you're out. Now get the fuck out of this airport.” ;
Amanda Lepore Marcus Leatherdale That's all she wrote.
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by DJ Dimebag

Since the 70's, Steve Hillage has been on the
leading edge of electronic music. Just one listen
to his “Rainbow Dome Music” album will explain
much of the current trend in today's ambient
electronic movement. Some would even say that
he is partially responsible in the creation and
development of The Orb. As rumor has it, Dr. Lx
Paterson was DJ'ing one night at the club Land of
0z, when a bewildered Steve Hillage stepped in. It
just so happened at that moment, Dr. Paterson
was working over Steve’s classic, “Rainbow Dome
Music" with various reggae dub beats. Not only
was he more than thrilled to hear his record, but
he was most impressed by young Lx, who shared
many of the same ideas and visions for the future
of music. Years have past by since this encounter
with several collaborations along the way, now is
the time for System 7's third trip into the universe
of beats and bleeps. The newest offering is called
“Point 3,” look out for the soaring guitars.

Pro X: | recently read an old interview where you
said that you listen to The Beatles, “It's All to
Much” every morning. Is this still true?

Steve: Well, not every morning, but | do like The
Beatles. In fact, I've been producing the Charlatans
dth album, (! also did their 3rd) and we've been lis-
tening {o lots and lots of The Beatles, particularly to
“The White album,” “Sgt. Pepper” and the song
“Across the Universe”

X: With your current group System 7 and the mak-
ing of your music, are you still focused on the
spiritually relevant side of things?

SH: In my personal life orientations, yes, but in my
verbal outpouring less so. [ think I've said what |
had to say on that subject in the public domain in
the 70s.

X: How do you compare the hippie culture of the
10's to the rave culture of today?

SH: There's a few superficial parallels, but in many
ways it's very different. | think people have a less
clearly defined idea of ‘we're part of some group and
everyone else is a part of some other group.’ There is
a less tribal way of looking at things now, which |
think is good. That's one of the great problems in
the hippie movement. If you get people going around
in their minds saying, ‘I'm a hippie,’ | think that
defeats the purposes because you're really seeking
to raise definition of yourself. That was one of the
main areas where the hippie movement floundered.
It was hased on hypocrisy. People are more realistic
now and less naive. | also believe that a lot of the
rave culture in the U.K. is to a certain extent, a par-
allel to what they call the slacker culture in the U.S.
which is not the same as the hippies. In the UK., the
whole imagery is much more positive than it is in
America. You don't get very many British records
where the main hook line is, ‘I'm a loser baby, so

why don't you kill me.’ | haven't heard of many tech-
no artists who have blown their heads off with a
shotgun and it surprises me greatly that the
American scene is based around such negativity. |
think this is something that is going to change.

X: As far as vocals and messages in music, |
noticed after the first System 7 record, there has-
n't been much use of vocals. Do you think it takes
away something or adds a flavor?

SH: As a producer, | like doing stuff with vocals
because obviously | produce a lot of groups as a
separate activity to System 7. | love working with
singers and | wouldn't rule out singing again myself
at some stage. On the first record, we had instru-
mental house tracks, vocal tracks and ambient
tracks. We felt that maybe it was a little complicat-
ed, so we decided on the second record to simplify
our approach. And now, with the new record we've
taken that same more simple focused approach and
attempted to make it deeper and wider.

X: Your old band, “Gong” always had a lot of rotat-
ing members and you've worked with so many dif-
ferent people on each of the System 7 records. Do
you feel that System 7 is an evolving process?
SH: Very much so. In fact, it's in contrast to a lot of
what | did in the 70's after leaving “Gong.” System
7 is not a solo project and it is based around the
concept of collaborations. Miquette Giraudy and |
are the core members of the group and obviously
we've got certain unique styles of playing that give
us a very distinctive sound. With System 7, the basic
approach is based around collaborations with vari-
ous people that we meet and hook up with in the
techno field.

X: How did you find it working with Laurent Garnier
and Marshall Jefferson?

SH: Well, Laurent is an incredibly talented guy and |
think he's going to become a massive star. | believe
we were one of the first people to collaborate with
him when normally he does everything on his own. |
think that was a shock for him.

X: How do you feel ahout analogue versus digital?
Do you prefer to work in one medium as opposed
to another during the recording process?

SH: | tend to just use whatever is the best at the
time. On the new album, we used a midi-sequencer,
3 Akai samplers, etc.. All quite digital. We also used
a MiniMoog and an analogue synth. Basically a
blend of the both. | think most intelligent people
would find that there is good and bad in analogue
and good and bad in digital. As someone who grew
up with synthesizers right from his inception, | cer-
tainly don't have a fetish with using old analog syn-
thesizers. | try to avoid the 303 bassline because |
think so many other people have used it so well. We
have other strings to our bow.

X: What festivals have you done this year?

SH: Only one really, The Phoenix festival.

We also played in a large open air event in
the south of France at the Nemes Amphitheater.
It's an ancient roman amphitheater. It was
amazing, the best night of my life. We played with The
Drum Club and Orbital along side some really good DJ's.
X: What are you listening to at home these days?
SH: My current favorite albums are Orbital's
“Snivilisation” and the new “Feed Your Head” com-
pilation record from Planet Dog. | also listen to The
Beatles, “lll Communication” from The Beastie
Boys, the first “Selected Ambient Works” record by
the Aphex Twin.

X: How did you make the initial transition into
dance music?

SH: It wasn't really a transition, it was just a natu-
ral evolvement. I've always enjoyed things that
break down arbitrary barriers between different
styles of music. I've followed the club scene since
the seventies and | was criticized heavily back then
for having what they called ‘a disco element’ in my
music. When samplers and house music evolved, it
was a natural development for me to rekindle my
desire to work as an artist in that genre. If | had a
909 drum machine and a sampler in the seventies,
| would have used them to correspond the sounds |
was imagining in my head years before.

X: What do your live shows consist of?

SH: It's the live equivalent to what we call ‘the lean-
er and meaner approach’ which is Miquette and
myself. | play lots of guitar and she plays lots of key-
boards over a programmed backing track. It actual-
ly corresponds right to the very first idea | had for
System 7, of me going up on stage with my guitar
and playing with a DJ. Although in this case, I'm my
own DJ playing my own customized sub plates. The
idea goes right back to the Ska Toasters in Jamaica.
X: Do you have any interest in getting involved with
interactive media?

SH: I've done some music for two CD-ROM games
based on the film “Lawnmower Man." With it's vir-
tual reality graphics, it's just brilliant.

X: What does the future hold for System 7?7

SH: We've got the new record coming out called
“Point 3" which is a fairly obvious title since it’s our
third album. It's come out in a rather novel form in
the sense that the original rhythmic record which
we call “The Fire Album” has subsequently heen
remixed. We took the beats out and made every-
thing much more floaty and tranquil. We named it
“The Water Album.” The two will be coming out
simultaneously.

System 7 have just signed a deal with Astralwerks
for domestic release, but due to trademark laws,
they will be known as 777 here in the states. Look
for the record to be released in January of 95’
under the title of “System 7.3".

INES




Sloan Mandell appoints himself the tour guide of New York’s
Twilight and Highlife for

ST ETIENNE

photo by Payman

Saint Etienne may be the coolest pop group on the face of
the earth. Since the release of their first album, Fox Base Alpha
nearly five years ago, I've been consistently awed by their perfect-
ly formed dream pop. The Saints never cease to amaze their fans.
Over the course of three albums, they have achieved complete
sonic transcends from all other bands. Combining the sensibili-
ties of 60's girl pop and 90's technology with timeless melodies
and lyrics, St. Etienne makes music that pulls at the heartstrings
and keep the feet dancing.

Saint Etienne recently visited New York to promote their new
album ‘Tiger Bay' and to play their first American live shows ever.
The core of the band is composed of vibrant vocalist Sarah
Cracknell and melody makers Bob Stanley and Pete Wiggs. | was
quite anxious about meeting the band in person, being such a
huge fan and all. | had interviewed Sarah for Project X before, but
that was over a trans-Atlantic telephone line. | showed up 45 min-
utes late to the photographers studio where we were scheduled
to meet, not exactly professional. But once we got to chatting,
the band quickly charmed up to me. In fact, they won me over to
such an extent that | appointed myself St. Etienne's tour guide of
New York’s twilight and highlife.

We did the typical journalist-pop star interview, but | knew
there was much more to the personalities that make up St.
Etienne than | could ever find out in a half hour Q &A session. As
their publicist whisked them off to a photo shoot for Vogue, |
quickly invited them to come to Tunnel after their concert that
night. Acting as notorious London scenesters would, the band
quickly agreed. We decided to meet up backstage after their con-
cert that night.

Saint Etienne took the stage of the Manhattan Center at
midnight and proceeded to seriously move the crowd. | wasn't

sure how their music would carry, transforming studio sounds
into a cohesive live show. But they managed to arrange their
music for live performances as a complete band. Free of samples,
backing tracks and turntables, they could not be denied due cred-
it. Live drums, guitar and bass added a raw new texture to the
sound, transforming the greatness of their songs into this more
traditional ‘live’ musical context.

Sarah served the crowd her sixties-edged glamour, arriving
on-stage in a silver mini-dress accessorized with a tiara and white
feather boa. Her voice was clear and strong - more powerful than
on the records. Accompanied by fabulous backup singers
Sobhan and Debsy (wearing ultra hip Hysteric Glamour gear) the
show was a pitch perfect pop dream.

After the show, | went backstage to congratulate the band
and see if they had the energy for clubbing. To my surprise, the
party was already in full swing, the band had brought all of their
friends over for the shows. | told Sarah how fantastic | thought
they were. “Well, the sound on stage was awful, but the crowd
seemed to like it.” she said. Bob, a little pissed off, continued, “
we had to cut it short because the American Music Club played
so long.” Quick to the point, | exclaimed, “lets go to the club!”

Finally, with the help of Sobhan | managed to persuade
Sarah to come to Tunnel. The girls, Angus the guitarist and |
hopped into a cab and headed into the night.

Arriving at Tunnel, the band was greeted by the locals as
the pop royalty they obviously are, especially with Sarah in her
tiara. In passing conversation, | asked her what life was like
before St. Etienne. “Oh, so dull and incomplete” she laughed as
we headed to the bathroom-bar.”

“Was there a lot of pressure on you performing for the first
time in America, especially during the CM] music convention?”

Combining the sensibilities of 60’s girl pop and

90’s technology with timeless melodies and lyrics,

St. Etienne makes music that pulls at the

heartstrings and keep the feet dancing.

“Well we've had three albums out so there is pressure to put
on a great gig, but the feeling was more one of excitement” she
explained.

We headed down to the basement to dance in the reggae-rap
room. We carried on for an hour or so before a much needed
cocktail break. Interested in the life of a back-up singer, | ques-
tioned Sobhan on life outside of the band. “Well, we have a bar
in London called the Riki-Tik. Its a members club and its proba-
bly the best thing going right now.” I'd read about the bar and
their fabulous chocolate and candy vodka shots. “Oh yeah,
they're very tasty” exclaimed Sobhan as she downed her drink.
We joined hands and headed upstairs to the Bedroom in search
of party favors. The club kids flocked around Sarah and Sobhan,
serving up all those things New York Nightlife is famous for.

Sarah, Sobhan and Angus were joined by several more mem-
bers of the bands touring party and we all carried on ‘til the last
song was played. | begged them to stay for after-hours, but since
they had another concert the next night at the Limelight, they
called it a night. We said our good-byes and decided to meet up
for their final night.

The show at Limelight was even more spectacular than the
night before. The band played a much longer set to a full house
who were in the palm of their hand. Hits like “Avenue” and
“People Get Real” flowed seamiessly through the Limelight's ace
sound system. Sarah looked fabulous in white platform go-go
boots and satin hip huggers with a matching jacket. After several
encores the band left the stage triumphant.

“| think that was the best gig we've ever played!” exclaimed
Sarah. | congratulated Bob on the performance, “Yeah thanks, it
was great fun” he replied. The mood in St. Etienne's dressing
room was way happy as the celebration began in earnest. | gath-

ered some New York characters to amuse the band who really
went out of their way to talk to all the fans. After a while | asked
if the band was into going out for a night cap. Sobhan, Sarah and
Debsy were up for continuing the party, so the three of us along
with the local club stars Mavis and Jennytalia headed off.

In the taxi, | asked Sarah how she hoped St. Etienne's music
was viewed by the fans. “I hope it's emotionally enriching,” she
answered.

“Tiger Bay is such a varied album, what were the influences?”
| continued.

“This time there was a heavy folk influence for a lot of the
songs, but also filmic influences and a techno sensibility which is
why we used such strong remixers like Underworld, Autechre,
Secret Knowledge, and others we feel a kinship with,” Sarah
replied. “Our label does the Heavenly Sunday Social at a pub in
London which is great. People like the Dust Brothers and David
Holmes Dj regularly. But we've been on tour so much that
between when we leave and come back, most clubs have changed
character.”

After a while Sarah and Debsy were partied out. We said our
good-byes, exchanged numbers and kisses and sent them offin a
taxi. Sobhan, however, had really gotten in the spirit and accom-
panied me to an after hours at Jennytalia's house. We partied
hard, very very hard. So hard that when some freaks and | finally
brought Sobhan back to the hotel at 4 o'clock the next afternoon,
the bands entire touring party was waiting in the lobby for her.
One look at Sobhan, myself, and the accompanying creatures
with eyes glazed and giddy, answered all their questions.

As we said good-bye and turned to leave the hotel, a friend
suddenly realized just who it was we were seeing off. “Wow, | love
you guys!” he exclaimed ecstatically.

“Me too,” | said to myself as | left the hotel visions of tiaras,
feather boas, and singing angels in my head.
[ar






































































