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First released in
January, the 10,000
Itd. edition sold-out
in three days.
Due to the over-
whelming demand,
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Corrections: In Kung Fu issue (#32) we identified a lovely design collective
from Minneapolis as Pootl, but the company from Minneapolis we meant
to write about is Tasty clothing. Poot! is from Kali and we truly apologize for
our mistake. We're just a bunch of sorry air heads! And while we’re on that

subject, our friend Laura Whitcomb, who designs all the great Playboy &
Bond gear for Label deserves an apology as well because we incorrectly cred-
ited her violet satin jacket as being from Amy Chan. We'll never do it again

- WE PROMISE!

PRINTED IN U.S.A. PROJECT X MAGAZINE

no.34 1995 Bubblicious Issue
Published bi-monthly by Project X, Inc. Distributed nationally in USA, in
Canada, and in UK. Full year subscription is $14.95, ($30.00 in Canada and
outside US by ground, and $50.00 overseas by air, back issues $6.00/copy.)
Our corporate world headquarters are 37 West 20th Street Suite #1007,
NYC, NY 10011 Tel 212.366.6603 . We are not responsible for any of the
editorial contents or advertising contents in this publication. We don't know
who is. Please don’t sue us because we don't have any money! No one s
allowed to reproduce any part of this magazine without our written permjs.
sion. So don't do it! If you steal our art, at least credit us, you jerks. You can
also write to us and send us samples of your work - we are always on the
look-out for new talent. If you submit stories, also submit art/photos y
accompany them. If your business is interested in buying copies directly f5,,
us or from our distributors, please call our office. Now enjoy the Bubblicipys
Issue and please write us lots of fan letters.

the danceftechno Mecca of the
e time now. Speaking of history, |

‘ou had that “Rave the Bay” featured a light show
over the lake, although that party was actually on the bay,
and didnt have much lights. The party with the lake was
“Emerald Forest, The Moonrise Gathering,” which you
said featured 15,000 sq ft chill out tent. Close. The party
with the tent was “Glow,” although Diesel boy, Keoki,
Sun, and Dave Trance, (to name a few) are hardly chill out
DJs. That's it. You guys didn't do too bad for a hurried
phone interview, and again, we can’t thank you enough for
taking notice of Ultraworld, and the hard work we have
done over the past few years. Oh, one last thing, you had
i »ned that we had friends in high places, but actual-
ly we just have high friends in places. Keep up the positive

| efully formult%ad fo

considerable range of

'® mood elevation
(a mild serofonin i

55 1 n usual! But please, understand our

at Project X. We intentionally include mistakes and , FTUNLE
art of the on-going contest: Whoever guesses the right
-ups we make (on purpose, !

Mat was

I've heard the
or us kids, and,

2 g like, “That soun a really
‘Which brings me to the next great thing about
Lonnie... he has a tradition of always speaking to us at the
end of his parties. | remember the caring that he showed
at.my first rave, before | even knew what Ultraworld was,
and that caring was one of the things that made me come
k back. (He also wears these funny little caps on his head
that we're all convinced his mom knits for him). Lonnie
i just started having these small, unpromoted parties at his
l new house (a 1st class warehouse). At the first one |
attended, GET LOOSE, He thanked us for coming and said
as long as we're cool with it, he'd continue having them.
ve a speech at the second one about how Crystal
Glass was bad for the scene, especially when used
gss, and that we shouldn’t push ourselves all week-
ery weekend. That kind of behavior was killing the
nd that we need to take care of ourselves and each
sther. Wow! You had pictures of Matt E. Silver, Micro, and
tace Bass and Kimball Collins, but none of our space
cadet, Lonnie. Is there a reason 78 is just that you
didn’t have any, then | will sneak some of shots him..
Don’t let him know | told you.
lisa Jasper Carson
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APHEX TWIN
I CARE BECAUSE YOU DO
Produced by Richard D. James

“Not since Kraftwerk has an artist made electronic music sound so
organic, so resonant, so full of life.” - Mefody Maker

On Sire, EastWest and Efektra
compact discs and SEI=1se gaccattes.

m

the mex Im}
front and his “ngﬂﬂ‘ or

the music got less and less nteresting.” Yo,
that 10” release of “Feeling so Real” has the
weakest Jungle version this side of
2Unlimited! Damn stanky! But after reading
the whole interview | was impressed. As | am
a straight-edge DJ, Raver, and music lover. |
enjoyed hearing you give it up to the down-
side of the scene, and how so much is miss-
ing from what we all hoped “Techno” would
evolve into. Just like the Richie Hawtin quote
...2000 people sitting down on the dance
floor with blankets? I'm playing livel What
the fuck!....” I'm seeing it more and more in
Upstate New York and Toronto. Seems like
Omni Trio, Van Helden, and some Rotterdam
track “Check the Penis” are the only sounds
moving butts around here! Props to Moby,
To Atkins (History class I'll go tol), To all at
Pro X- especially the fun pix of clothes ‘dis
month, a big thanx for printing some sick
promoters! And tell Traci Lords to take that
fold-out poster out of her album or she might
blow her cover as an underground artist (did
she think I'd believe her crap in Pro X and
Urb Mag?) Another issue to-cuddla up with,
| love you ali

"History of Detroit Techno was the first article Juan
Atkins ever wrote and as a result of overwhelming
responae from our readers, Atkina has agreed to teach
aummcrwhooL Classes will include “Techno v. Tekkno

%, "Why I know everything there is to know about
Techno and “Piza Delivering: How DJs make extra
money in their spare time”.

Hey Project X-

| have a question about one of your models,
Bunny. In mag #33, you have one normal
raving space cadet photo and another one
that's just wack. It's pretty damn funny
though. When | need a good laugh, | just
open up Project X. Anyway, where did you
get the fucked up idea for that costume?
Vera Parham, Vt.

In our never ending research por the cutting edge and
the avant garde, our Florida correspondent Todd
Bates discovered Bunny plipping burgers at the local
shopping mall and quickly signed him as an exclusive
model/designer por Project X. Aren’t we so ahead of
our time? E£at your heart out ,Vogue.

Dear Project X-ers, \
First let me say thank yauifor the history. of
Detroit techno! Finally! And' f there's anyon
out there looking for an untapped market to
sell techno/progressive CD's, please come to
Detroit! It's nearly impossible to find the n
releases on CD here, and Musicland |
doesn’t cut it. Second, | wish | could affor ito
spend every day in Alphabet City - soul

ere have a job
sltra chic” don't
‘that you finally
abble shit! It had
looking. for some
a ecouple for you.
be that peaceful trancey
feel!ng you get from “Little Fluffy Clouds” or
driving back to campus at 8 am after a rave
in the middle of Massachusetts: “Cool
Mediterranean Blue!” And another one for
those times you just lie down in the middle
of a park - on wet grass - just for the hell of it,
because you needed your “horizontal
space.” Maybe the city kids won't get it, but
it sounds better than “virtual unity with the
consciousness of infinity”. But M is for
Moby? C'mon!

-Cara, horizontally Spaced in Detroit

The rejlective quality of the utopia created by the
transient mood of the horizontal space occupation is
one of the eollective differences between the power of
the new eonsciousness and mnon-existence. Our
priends at XIRSR will definitely agree.

Dear. Friends at Prolecl X,

Stl' iny greetings from O-Town,
) | "This is Stace Bass comin’ at
' shouts from the underground.
n ys your Mag #33, you did a smokin’ feature
is for Underground Promoters”, includ-
nipet on me and Kimball and we're
attered. Unfortunately, a few bits

NERVYOUS INC. 1501 BROADWAY, SUITE 1314 B, NEW YORK, NEW YORK, 10036. PHONE - 212-730-7160. FAX - 212-730-7210.




out of the venue (heavier tha' the Sound-
Factory story) allowing us to do some won-
derful one off's, and solid small weeklies. We
had a sellout “Reunion” party which led the
management to invite us back. The Edge
moved in about 8 months afterwards and
promptly kicked us out.

We now like to have our high end
parties at The Club at Firestone - which is not
at Walt Disney World. It is in the heart of
Downtown Orlando and is a stunning venue,
with one of the best sou d systems i the

cessfully
clientele

has adde
is m_ade of the- e

alented DJs and rsccrdln
] c_idmon to our foundation:

&vtn keep the “ol

e and to educate all th
pol™ of kids with the impo e of “par-
ing smart” and appreciating good music
‘a phat mix. Everyone included in this
circle deserves very special props for con-
tributing alternatives to our musical nightlife
in Central Florida.... Thanks for the flattery- |
just felt compelled to give proper props
because it takes all of us to make it happen.

-Stace Bass

Sure. Go ahead and blame our writer, again. Just
remember the pressures of jact-checking. Fact is, our
writer was hung over, got conpused, and thoroughly
enjoyed your scene.

TO THE PROJECT X CREW,
| regret to inform you that I'm writ-
tl 'Pul tter from jail. I'm sure you can all
/ assume the reason why I'm here
been quite a devastating experi-
or me as | sit here awaiting my trial.

4 BA R

e LI

. : W of
touch | will bewhe et out. | felt compelled

to write to you guys for uple of reasons.
One, | am a DJ and | used to be one of the
most prominent promoters here in St. Louis,
Mo. Two, | found it ironic in issue no. #32,
that one of your features covered LSD Blotter
art. LSD is the reason why I'm here. Also,
Logic Records had an ad in that issue for
their new CD and party tour. | was the pro-
moter in charge of throwing the Logic party
in St. Louis scheduled for 2/25. Of course |
wasn't able to do it. I'm looking forward to
reading all of your issues to come. Keep up
the good wol < he id under-

HISEOUG:
NOUERIE

YrI0D) B
DRREAD

JWINFIRIE

SR

TLATNTHOXO,

YOUR VERY OWN IRON-ON. WEAR IT PROUDLY ON YOUR CHEST, AS IF TOSAY,
“LOOKEY HERE, I'M IMMENSELY FOND OF SNAPPLE? BEVERAGES AND BY GOLLY
YOU'RE GONNA ENOW ABOUT IT.” THE IRON-ON FLAVOR OF CHOICE? A RIGHTEOUS NEW
CONCOCTION: BALI BLAST (A PINEAPPLEY, KIWIEY, LIMEY COMBO OF GOODNESS).

Feel good about your new Snapple fron-on, not onlyis it friendly to the environment, but it may be safely Jaundered in cold water. The don'ls: don't use bleach, don't dry.clean, don't speak
unless spoken to, and don'tiron directly on the iron-on area, All children must have parantal stupervision.




M@X
postcards
are everywhere.
They're beautiful,
useful and
absolutely free.
Look for the
M@X postcard
rack where

you eat,

shop, workout

everywhere

that counts.

Pocket some
next time

youre out.




LEADING THE

D) DB

“Did you hear that?
switched from trance to jungle and a
cheer went up. They cheered!”
We're at VIVID in New Brunswick, 45
minutes from Manhattan and DB has
just finished his guest DJ set. For an
average Friday night, this club is
jammed with suburban
kids who don’t have
the means to hit the
city. And why should

music scene, DB knows what he’s
doing.

“l am really in love with
this music at the moment, and you
can quote my passion!” DB’s enthu-
siasm, which champions new forms
of underground dance music, is

they? They're NASA
kids, after all, and
tonight, NASA's
leader is honoring
them with his pres-
ence.

As always,
DB takes the oppor-
tunity to push the
envelope a little and
hits the dancefloor
with a drum-and-
bass for the second
haff of his set. DB's
method of continu-
ous experimenting
just reflects his
enthusiasm for the
music. And after six
years of being at the
forefront of the
United States’ dance

Talk about a clu
A E L project from 3&

through a CD-

"I forget that

music business

‘business’. To me
it’s just about art,
and I get very frus-
trated sometimes 1in
the office that the
bottom line is not

just about records
that I like, and
they’ve got to be
somehow viable so we
can put more out.”

exemplified by his recent signing of
England’s drum-and-bass masters,
Omni Trio, to his homebase label
Sm:)e Communication.

But in order to understand
DB’s position in American under-
ground, it's important to look at the
history of this DJ, scene innovator,
and record biz expert. In 1989 DB
arrived in New York from London
with two crates of acid house
records and a whole lot of eager-
ness to introduce this sile of
Atlantic to the intense sound of the
UK scene. Playing initially at the
hot clubs back then like MK and

ndly produce! Headtravel is a

ﬁfanctsco that can be explored

drive or be heard on a CD player.
ootage from various events and

incorporates graphic art, animation, photographs and seven tracks that totally di ﬂ \the current scene. The CD-ROM

motion video and a Digital Gallery of photographs, flyers and artwork. Once

you click on a track selection, the full motion video gets underway. The music
ranges from the realms of ambiance to the hypnotic, trippy trance style that
San Francisco is well known for. The software also inciudes info about local
record labels, sound systems, promoters, and a complete edition of XLR8R
magazine. Major props to DJ Jon Williams, Graham Seaman of Natural Music
and Damian of Together Traxx for this very cool presentation and preservation
of San Francisco’s underground scene. Check it out, cause if you've ever par-
tied in the Bay Area, you might recognize the gathering or even spot yourself
or your friends in the Digital Gallery. Headtravel sells for the same price of any
music CD and can be spotted either in the CB-ROM or music section of your
local record store. -A.

Mars, at first his following was a
posse;of:the:elitist:Brits.who:longed
for a bit of what was going down
back home. But DB quickly realized
that there was no U.S. equivalent of
the boomingillicit warehouse party
scene which had developed in the
U.K. and, luckily, that created an
opportunity beyond belief.

‘Wasting no time, he
launched Deep, a legendary dodge-
the-cops mobile rave operation that
moved from 200 cliquey Brits to a
regular 2000-strong weekly posse
and soon managed a whole year of
hopping around Manhattan every
Saturday without ever getting shut
down (although they/had “major vis-
its”). The fusion between U.K. rave
and U.S. hip-hop that Deep repre-
sented became a/schism and DB
moved onto a Madchester-indie-
dance party called Orange. Later on,
he met his soon-ta-hecome partner,
Scotto, at a huge |AIDS benefit he
organized and within a month, the
duo started NASA' - the spiritual
home of the Manhattan raves at the
Shelter.

“For the first six weeks at
NASA we lost money but | wasn't
worried, | just knew it was ‘going to
be massive. This was a new genera-

tion of clubgoers who hadn’t been to
clubs:before: They  weren't-jaded by
the typical New York club cynicism,
they were just full on into it,” he
comments. He was right. NASA rev-
olutionized clubbing Manhattan-
style and ravers became a distinctive
part of the city’s nightclub mosaic.
“In the three or four years
I've been in the rave scene in New
York, I've seen three generations of
ravers come and go and get bored of
it or burnt out. Maybe because they
abuse themselves so much or what-
ever.” '
The  Shelter (recently
rumored as a possible site for the
reincarnation of Sound Factory) host-
ed NASA from the beginning_until
the end (the building was seized by
the IRS over the landiord’s/non-pay-
ment of property taxes) and became
legendary. NASA became not just a
party, but a movement that everyone
knew about from San Francisco to
Boston. There were stickers, gear,
slip mats, and eventually national
tours that introduced America to the
concept of massive raving and the
sounds of experimental DdJs.
Completely original in'line-up, NASA

- tours featured Orbital, Aphex Twin,

DJs overnight.

“It was an interesting expe-
rience but not really one that |
enjoyed,” said DB who at that time
became an A&R consuitant for Profile
Records and developed “Best of
Techno” and “Best of House” compi-
lation series and since then formed
the label's dance division, Sm:le
Comm. to handle not just dance
musi¢, but a variety of multimedia
and “cyber-culture” projects. Their
current project is “DJ-ROM"”, a CD-
ROM which enables you to practice
beat matching in your own home
without investing in turntables, or
vinyl, or a mixer. Then there's “Robot
Wars"” a spectacle of radio controlled
robots designed to inflict damage on
each other while engaged in a sort of
demolition derby (a popular event at
San Francisco art underground).
Finally, there’s “DJ On-line”, a forum
on the internet for people to interro-
gate their favorite DJs. The Sm:(e
logo itself is appropriated from
cyberspace, much in the same way

“that NASA's flyers were subverted

corporate logos, and while DB does-
n‘t actually “like” computers, Sm:(e
recognizes the importance of com-
munication between the followers of
dance music.

Vapourspace, Moby and 'created star

THEY CAME, THEY PLAYED, THEY WENT.TQ JAIL

THE CRASH WeRSHIP TOUR

San Diego has known for years something both Ringling Bros and the' country-at-large arejust learning
now-Crash Worship is the greatest show on earth. Musically, the band is a mix of neo-tribal drumming, percussion, indus-
trial funk noise, liquid distorted vocals and bottom heavy guitar. However, it's the band’sthighly.controversial live shows
which takes them over the top. Nudity, fire, alcohol, torches, food, body paint, tribal procession, and sometimesieven sex
are all a part of a “normal” show, contributed to equally by both the'band and audience.

As Crash Worship left San Diego on their tour across the country, it was easy to imagine how shocked many
cities would be at these excessive, and totally fab live performances. In New Orleans, a police attempt to stop a show: last
year resulted in a full scale riot and five police officers in the hospital. CW's vocalist JXL remarks, “The police met usiat
the venue and said that if we did the show, we’d end up either in jail or the hospital. They even had a SWAT team mobi-
lized.” Even still, Crash Worship was not deterred. “So instead, we had people pile into cars and into our Ryder, and'we
took the show right into the center of the Mardi Gras in the French quarter. About five hundred people metiusithere, and
wesstarted/marching/through the streets: Fireworksiwereigoing off, windows were being broken, cars were being turned
on their side... | didn't know whether this was, a good thing or a bad thing, but I'decided to enjoy myself considering we
were all probably going straight to jail.” \

“Fat!” band member Jack Torino adds, “When the police cars drove up, people laid flammable liquids on'the
ground creating these six foot walls of fire that kept the cars back. Then they tried to herd us, but we had about five hun-=
dred people by this time and we ended up herding them... It looked like Bourbon street was going to burn to the ground.”
Eventually, the police took control through massive mobilization and excessive violence, and even arrested people from
the crowd and a few members of the band, who are presently still in jail. JXL adds, “Yeah, yet the whole thing still smelled
like victory.” If Crash Worship is hitting your town, enjoy the madness and consider yourself warned! -D.J.




THE (REAL) NEW YORK DOLLS
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Unlike the majority of style-flakes on the scene, there is a small

population of young women who carry a large respon-

sibility - making sure all you divas on the dance N
floors and disco dollies look extra super i
styling in your latest club gear. These
girls are dedicated designers, and
although they’re ultra popular

these days, they are not sell-
outs. Our innovators know
what'’s fresh and they are

set to evolve what we

call “fashion” to a

new plateau of per-
sonalized and
unique clothing.
Girls (and boys)
like you and I
will fall in love
with their

style and
their cre-
ations.
Meet four

women
who have
added
color to the
latest fash-
ions and
flava’ to our
scene.

MA]A grad-
uated from Risdy
in 92 and started
working for the high
fashion designer
Steve Fabricant, while
dreaming up her own line
between the 9-to-5 job.”It
was a hellish year and half!”
Now Maja dedicates all the time to
her own line, named “Maja” of
course! Her designs are all about fun,
sexy, shiny, sparkling clothing that club star-
lets love. Of course she is inspired by her fashion-
able childhood heroes Wonder Woman, Barbarella and

Elvis. Today Maja shows her line internationally “thanks to Pat Field”
who reps her from Paris to Miami and was the first store to carry the
line. “The things | make wouldn’t have belonged anywhere else,”
Maja says about her first collection. Today her line is sold at all the
right places like TG-170, Play Mates, and Beat Non Stop; the designs
do not discriminate. “I don’t think you have to have the perfect body
to wear my stuff - some of the dresses look really good on a girl with
a big chest, some other stuff could look good on a waif girl. What my
clothes do require is a confident, self-assured girl who is not afraid to
show off what she’s got or... hasn’t got.” Maja’s most popular design
is her fab little bikini which is”...perfect to wear out or just around the
apartment”. Last season Maja showed her first official “Fashion
Show” at the New York Public Library which that was non-stop labor,
though Maja didn’t mind at all: “At this point, for me to really get any-
where, | have to work basically 24 hours a day.” Now that's dedication.

"ARY is the woman behind all Liquid Sky designs and, at 25, she.is
part owner of this chill store whose signature style first became recog-
nizable through all those cool silver quilted space-jackets, inflatable suits,
and T-shirt designs all featuring the Space Girl logo. “I like drawing,”
says Mary, “and putting it on a T-shirt is the ultimate statement. With my
designs | want create a statement; an emotion, and a little controversy.”
Speaking of controversy, today Mary is warking on her very own brand
new line called Volvo Skateboards which'is set to be “a clothing line for
boys who want to'be girts.” This doesn’t mean she won't be doing main-
tenance on the store ever again (Mary has been named the official handy-
man at the Liquid Sky store}, she just needs to express herself as an indi-
vidual. “Everybody knows me as ‘Mary from Liquid Sky'” she says.
“There is a time youneed to get out, break away and do your own thing.”
Although she considerssherself the “kind of, NOT, sort

of, NOT"” girlfriend of partner Carlos(DJiSoul

Slinger), she does not plan on leaving

the store on Lafayette Street alto-

gether. “l love Liquid Sky! |
love the whole concept and
definitely want to be a

part of it for the rest of
my life.” Mary is
inspired by DJ cul-
ture: and: alls the
“awesome” kids
that “hang out” in
the store. This
down to earth
artist combines a
street vibe and
herrsmooth style
{she was born in
New Orleans after
all) to create what
the posse down at
Liquid Sky calls
“Spirituality through
Reality.” Translation? Liquid
Sky promotes ia positive vibe
that started with Astro Girl which
Mary considers “the ultimate positive
symbol of the future”.
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JENNY

graduated from
Parsons in 3 years
and began working
with designer Amy Chan.
Last year (on April fool's day) Jenny, along with her part-
ner Roger decided to open their own business, so they
started Spooky Clothing. Jenny incorporated her person-
al signature look of sexy fishnets and stilettos, which is
what you’ll see her wearing clubbing at Squeeze Box,
dragging at Queen, or just out drinking in the East Village.
With all the hard work it takes to run a business, and
design two lines a season (one for hip office day people
and one clubby line), Jenny still finds time to go out with
her friends and rock-star boyfriend, Scott Lano, for a
night of drunken fun (Jenny only drinks what she calls
the “real drink”- gin and tonic). But business is only fun
when you create. “Basically what we like to do is take
classic, pretty, clothing and kind of fuck them up in one
way or another. It's totally about shape and being proud
of your body. You don’t have to starve yourself to wear
our clothing” says Jenny. “In fact, the more you have the
better you'll look!” By combining 40’s classic shapes with
a '90’s flare, Spooky accentuates and focuses on the
hourglass figure. One of Jenny's personal favorites from
their new collection is a little tight jacket with ieopard
trim. “It’s like tits and waist and ass, | love it because it fits
so well.” But don't get the wrong idea, Jenny considers
herself “very feminist”. “Our clothing is not slutty in a
demeaning way, but in a sexy, empowering way.”

for Anna Sui

ished college. Less

Her design assis-"
tant when she fin-

than a year ago
e was intro-
ed and Sara has
considered an
or on the under-

with her cyber- p pants and |-
A-line skirts. Then she moved
on to combining technology

on to high tech fabrics and nice
(her bubble dress is one example)
est appeal is “mixing” different |
sequin baseball shirt/dress comb
school athletic look. Now Sara is bi
won't be long before she finds her n xt

Sara K. (K. stands for “a very long Poli
inspired by her boyfriend DJ Detrix’s a
become more of a way of life than a subculfi
that Sara puts into her “fun but well thoug

designing for those select few who are keeping the vibe a
to have a good time, but get up and dance when they feel the energy
motto: “If | cant see someone dancing in it then | won't make it.”
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¥ They said vinyl was out of)
style, then out of circulat?bn
i ml.‘l'rsic shops altogether.
But as, I‘:BW technology continues
fo eyvolve and create a ne
l‘anlre! of&mcﬂess entertainmentj

foi ctzybor-morons, it's back to
basics when)it comes to
h,w;‘e dancelfioor DJs. Call
it old\skool nostalgia on a
high tech edge,"but vinyifis
the only way to go.\When]the
masterful jungle samples
from a clear acetate or bab
blue 10 inch from Sm:fe
Communications are mixed
with trippy acid from a neon
pink 7 inch from Mind Food
or Mo’ Wax Records, it’s not
just effective, it looks real
good! Vinyl is not just
spinning the best dance
floor energy, it’s doing it in
high style and in the
colors of a rainbow.
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WEB coobies

OK, there's no excuse for not being plugged into the
Internet (although the editors of this very magazine plugged out
after only two days on-line that led to mind-boggling fuck-off
messages to everyone who was sending in junk mail and PR
crap). But.other than that, don’t tell me only dorks use it because
| have it on good authority that Lady Miss Kier has been spotted -
logging into rec.barettees for quite a while now. For those of
you out there who find the transition from slacker couch potato
to literate computer user a bit paralyzing, here’s now a graphi-
cal browser known as World Wide Web (or just Web) to keep you
up on the latest news. Developed back in 1989 by Swiss tekkies,
it was originally intended as a hypertext multimedia system, but
evolved into the illest way to communicate. What makes it better
then the rest is the nifty set of links which allows you to access sites
all over the worlds and accompanies all info with relating pics and
sounds. While the editors are still

PHONE HOME
WITH NEW ALIEN CALLING CARD

Do you ever wonder about life existing outside
our world? Do you believe in intelligent aliens chilling
somewhere in the cosmic arena of the unknown? Are
you a Stanley Kubrick freak and watched “2001: The
Space Odyssey” at least twenty times and still sit glued
to your TV set every time “Outer Limits” is on? Do you
feel a strange closeness to Carl Sagan? Well, if you
answered “yes” to any of the above question, then you
need help, and we suggest a nice group home in the
country and weekly therapy. The fact is, all recorded data
of UFO sightings and alien kidnappings are full of dis-
puted facts and unconfirmed data and anyone who cares
to argue this one out can submit their own damn UFO
story to this magazine. All that aside, the philatelic cul-
ture of individuals obsessed with the possibilities of life
in outer space has become quite the target market for
science fiction television, movies, book, toys, and count-
less memorabilia. But among the space-junk set, some
have the originality to stand out. The First Holographic
Alien card set is a dope multi-colored set of cards each
featuring an “eye-witnesses” description of space aliens
along with date and location of the sighting, and a pret-
ty cool sculptured holographic image. The Feinstein
Foundation (which ironically funds public education} just
released the “Face
on Mars” phone
card, and Nicaragua
has become the first
country in the world
to release a set of
postage stamps fea-
turing the “likeness
of outer space
aliens”. These
stamps have dou-
bled in value since
their release, and the
holographic cards
are best sellers
among card collec-
tors!

-JJ.

snubbing the Beasty Boys/X-Large
site (We've had enough of the
Sabotage brothas), some of the more surre-
al ones are worth checking out.
HYPERREAL
http:/hyperreal.com/
Based in Berkeley, this is the most extensive rave-
related site in the universe. Started by Brian
Behlendorf, whao was ailso the mastermind behind the
rave net, Hyperreal shoots the flavor into your ear with
rave archive sites, links te Vrave (Virtual Rave Talk
Group), electronic zines that cover the rave world, and
info on drugs and other paraphernalia. For the serious-
minded dork.
THE PIPE
http:/iuma.southern.com./PiPE/pipeintro.html
The slacker set of cyberia should plug into this slowly-
growing “loose, luscious, and lazy on-line techno con-
cept fun thang dedicated to What It All Is”. Whatever
that means. Hype info on ambient, electronic, dub, cut-
up, acid, techno, hip hop, and funky jazz and psycho
FEVA (Fucked-Up Electronic Art).
MIXMASTER MORRIS
http:/www.mit.edu:800 1/people/trellos/home-
page.html \
The Junior Vasquez of the New York’s late night radio
world, the Mixmaster Morris Web page will tell you
everything you ever wanted to know, and a few things
you really don't care about, the Mixmaster himself.
The latest news on Irresistible Force, the name he
records under, and well as audio samples from Space
Music, Cosmic Music, and Protoambience!
FUTURE SOUND OF LONDON
http:/www.hyperreal.com/artists/fsol/fwww/
The home page for England’s ambient gods, FSOL,
this site provides artwork, photos, articles, discogra-
phy, and sound samples from Amorphous
Androgynous to Papua New Guinea 12” original.
K.T.




BURNING

MAN

Evsry Labor Day
weekend in Nevada’s Black

i ‘Rock Desert, young and old per-

formers, artists, and clubbers
gather:to build and raise a 40-
foot, 1,500-pound effigy called
Burning Man, a rural under-
ground festival of the eccentric
elite. When Larry Harvey, the
director of the Black Rock Arts
Festival (informally known as -
Burning Man), is asked why he
does this event, he

s, Cowgirl Hall of Fame, really must be

3 ;ﬂadiah 1attakes the culinary expe-
rience wﬁare

on nachos is called a Frito Pie, which

- ‘chip:

responds,

“Because it's the thrill of a lifetime. | look
around me and see all these people painting themselves blue, driving weird ca e -
tumes, and they seem to be on fire, like lighted gas jets...It’s so radically, so creatively expri ssive...

TRAILER PARK CHIC:
NOUVELLE CUISINE?

New York’s restaurant business, probably the most competi-
tive market in the country, compels restaurateurs to carve out an edge
any way they can. Witness the proliferation of establishments
with gimmicky themes: Lucky Cheng’s has drag queens,
Polyester's has the 70s, and The Fashion Cafe features tacky
model-wannabe tourists from the Mid-West (See issue #32
for more on theme restaurants). Two of the more clever
theme wonderlands, Cowgirl Hall of Fame
and Twins, have upped the gastronomic
ante with dishes that can only be
described as Trailer Parque Chic.

A fave among downtown
trendies and drag queens, the

= —’-‘-’-’-‘1 —

fun if these fickle types keep going
aftervall these years. What keeps
them ‘comingrisya.brilliant, yet sim-

diner has gone
before (or at least will admit to having
been). This concoction, a creative twist

all:bag of Fritos corn
on_a plate, artfully cut open to
form a dlsposable serving bowl into
which a heaping ladle of Chef Boy-R-
Dee’s chili con carne is poured, with a
grated Velveeta garnish providing the fin-
ishing touch. This dish is so popular that
anyone from Joey Arias to the entire staff of A
Patricia Field can be seen scarfing them down. . .
Meanwhile, on the Upper East Side,
Twins puts a unique spin on uptown panache with its own culi-
nary foray into Trailer Parque Chic. Its piéce de résistance is
nestled atop a bed of berries and bedecked with sprigs of mi
have never imagined that Twinkie the Kid would rise to such
case any of you are wondering, Twinkies are not flammab
of Wary & Nephew Overproof Rum, which at 126 pro
Twins spokesperson.

ostess corporation could
ghts of sophistication. And in

fire shared by everyone that has the power to consume the differences that normally dlwde us.”

With an agenda consisting of participation in performance art, going naked, skeet-golf, and drag
races {a 50-yard foot race in drag), this pseudo-religious event appears to be a lot less stuffy than the
Rainbow Gathering that took place last summer in the Grand Canyon, where the Zippies and their out-door
rave were not at all welcomed by the sound system-vandalizing Rainbow Hippies. Perhaps this event
would be more appropriate for the groovy Megatripopolis-style rave that the West Coast promoters tried
to stage last year, since it seems that anything at Burning Man believes the more eccentricity the better.
When Larry Harvey is pressed to pin down the true meaning of Burning Man, he states, “All we’ve ever

really done is play with fire.”

For more information write to the Burning Man Project, P.O. Box 420572, San Francisco, CA 94142-0572 -

E.G.

PLEASE DON'T

STEAL THE NIKE ADS

SCENT-IMENTS

Slumming it and monopolizing the New York City subway system is how | get around. But the
other day, a strange thing happened. After hopping thé tumnstile, | jumped into'the F Brooklyn bound. But
as | entered the train | was bombardedby laughter. As I stood there like an ass trying to figure out what'’s
so funny, I realized that they're laughing at me, ormare specifically at my fourfaot Nike platformed kicks.
The unstylish commoners! And my attempt to ignore them created even more chatter about Nikes. As |
reached into my draws and pulled out a very realistic looking Glock 19 water gun and decided to terror-
ize thelold granny slandering my good name. and shoes, | looked up and noticed
the whole car filled with very yummy, smooth graffiti style Nike ads that
everyone was talking about. Damn, and | thought it was all about me!
That afternoon | decided to come back and steal every single'one.

At four in the morning | was strapped with an X-Acto knife and
a large messenger bag ready to redecorate my apartment. To my dismay,
| walked into the same subway car to find every single poster gone!

KissMint

Wake up

sy

DI(I7y7

Apparently some other bastard had beaten me to it. Cmstfallan lwent
home and decided to write an article instead: Here goes... .

You can call me old school, but I'm no fool. At least back in
the day there was a stealing rule - steal things you can’t affard, or’,
more importantly, steal things relevant. People used to get jacked
over sheepskin jackets, gold chains and fronts, and sneakers (usually
those damn overpriced Nikes), but the kooky kids in New York would
rather steal the ads.

‘The fab ads can be seen everywhere irom billboards in Times
Square to Alphabet
City buses and it
turns out the artist
is our chronically
late but-terminally
cool art director
and Todd Oldham
look-a-like, Javier
(he’s much cooler
than Todd). So
next time you see the ads don‘t steal them no matter how tempting,
instead tell your friends, "My friend, Mr. Kool guy, Jav designed them
and | was his muse.” -J.L.

EXPRESS YOUR

CHEWING

up. Whats @ elubber to do?

Are you feeling down, lonely or depressed? Did Mrs.
Huffington in Psychology 302 embarrass you in front of the class again
just because you couldn't care less why Mendel cross bred those damn
peas in the first place? Did your boss fire you because he caughtiyou
doing your toe nails in the reception area (you couldn't help it, you 'WQre__,
strappy Manolo sandals for your lunch date!) Did your boyfriend dumpi
you for your worst enemy in senior class even after he saw how fab you
looked in your new pink Danilo hairdo and extra short Anna Sui ensem-
ble? Well, it's time to dump back! Literally! With Eau de Cow-logne, the
scent-sational gag gift from Tongue In Cheek, a company known for its
creative packaged line of gifts that are elaborately wrapped in delivered
{anonymously, if you wish) right to the door of anyone in the USA.
Tongue In Cheek staff is convinced that humor is a better way to cope
with life's stresses and catastrophes - and people who cause them.
(Project X agrees and we are in the process of preparing a list of unpoop-
ular recipients of this fab gift to help express our true scent-iments to
flaky promoters, overpriced designers, blank tape bootleggers, and K-
hole messes at Tunnel). This environmentally-correct, tastefully present-
ed gift can’t be found at the local Sacks Fifth Avenue, but you can contact
T.I.C. Inc. at 1-800-332-KISS next time you don't have words to express
what's on your mind, or on the bottom of your shoel! -J.J.

taste test revealed that one

-E. G.

The Japapese have devised
a perfect solution (yet again) with
wake-up caffeinated thewing gum.
Originally created: in Japan for use as
a quick pick-me-up on the way to
work or during office hours, these
brands, Sting and Kiss Mint, are
equally effective at night. K;ﬁs_Mmts
name hits the social nail onthe head
by understanding every clubbe
desire to be energized, air-kissed,
have fresh minty breath. Kiss those =,
Iate-night, pre-club pit stops at cafés
and coffee bars good-bye as you'
chew your way to a tongue-tingling,
bright-eyed state of alertness.

For.those.of you.who.drink.
the café au lait for the milk; Sam Bok:
(a place that specializes in Japanese
products in N.Y.) also carries a mint-
calcium gum called Ca. A Project X

ouUT

Does the following scenario

» sound familiar? You're off to a night-
club to hang out and cuddle in a cor-
ner with that special someone you
|ust met. Unfortunately, it's a week-
day and you had to get up at 7:30 that
morning. so you feel an uncontrol-
lable yawning fit approaching and
your “breath). stinks from gallons of
cappucecino you had in order to stay

stick of

Kiss Mint with a stick of Ca is the caf-
feine and calcium equivalent of a café
au lait. Despite a price of $1.50 per
pack, these chewing gums are still
competitive with the trendy coffee
bars. So chew them up, spit them out,
and kiss the late night gloomies away.
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NG WITH MILLA, WHO'S TOURING WITH HER BAND.
DUNGING S0 PRETTY, SHE JUST BLEW oNE GRANED.
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BUTIT'S VEGAS. LET'S PAR HITE TIGERS?? LeT's sEE BVt ®
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‘_: ' LETS ALL THE GIRLEE

Poem by ERNIE GLAM
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pain-stricken lives
Amrican youth is forced

It was four years ago
that MTV made us all

a nation of peeping Toms
by giving us an exhilarat-
ing glimpse at the life of

seven strangers forced to

to lead. With Gina
Lollabridgida as the land-
lord, the new program,
filmed at Hotel 17, will be

424/

called The Surreal World,
where no one tells the

live together in a fabulous
apartment in their highest

N

4

rated series, The Real
World. We admit it, we
were just as captivated as
all of you were. But how
real is The Real World?
How many roommates
do you know work
things out by talking? |
mean, seriously, if guns
and leather whips aren't
involved, can anything be
truly resolved? Who tells
the truth anymore these
days? | have a hard
enough time getting my
roommate to admit he
ate my Cheerios.

After much intense
negotiations with our
dearest friends, Mr. Geffen
and Mr. Katzenberg, over
apéritifs at the Bowery
Bar, Project X is proud to
announce our own show
that will deal with prob-
lems that face us and
that truly represent the
embittered, miserable,

truth (“Excuse me, honey,
but that is not a Patrick
Cox original!”), everyone
steals from each other
("For the last time, | have
not seen your bong any-
where!”), no one knows
what gender they were
born as, and everyone
ends up in bed with each
other anyway (it's healthy
for the ratings!).
Premiering sometime
this summer, The
SurrealWorld will be the
next revolutionary step
towards television that
really matters, issues that
strike close to home,
problems fromm America's
heartland. In an exhaus-
tive search through New
York’s underground, we
have come up with a
group of strangers
forced to live together and
truly capture the zeitgeist
that is PROJECT X's...

Photographed by Roberto Ligresti
Story by Khiem Truong

CHANTE,
the aspiring
catalogue model
Hastily signed by John
Casablancas in a shocking
incident of beergoggling, Chanté
Kuala Lumpur finds herself
garnering a coveted spokesmodel
contract with Contempo Casuals
- America’s favorite mall wear.
Stants hanging out with Zoe
Cassavetes thinking it will get
her an A-list table at Café Tabac
(little does she realize that Zoe
eats at Blimpie's religiously).
After a few weeks, Zoe drops
Chanté, claiming she needs to

spend more time thinking about
her nose, and Chanté is forced
to hang out with even lesser
stars, like that little girl from
Blossom. She comes home every
day from testing with photogra-
phers she meets at Tunnel the
night before and swears the pho-
tos are for In Fashion magazine.
No one in the house believed her
when she told them she had sex
with Johnny Depp until he
showed up at their doorstep and
warned Chanté in front of every-
one to stop calling him every day
because Kate Moss is getting
really pissed. (Jill as Chantg)




Pinky Pomponi,
the supa-chic
raver freak

Hailing from a small town in
Connecticut, Pinki finds herself an
unwilling superstar to a meaningless,
yet arrogantly self-important culture
known as St. Mark’s Place-land.

She wakes up early every morning

in order to get a high-profile spot on
that big balancing cube on Astor
Place between Lafayette and 4th Ave.
and sells barrettes on street corners
to buy the latest issue of Big Brother.
Pinki spends most of the day trying
to trick her parents into sending her
more money (“Dad | almost have
enough for this delectable Veronica
Leroy halter dress! It's for a school
project!”) She travels to every rave
that Cosmic Baby is headlining and
periodically wakes up in the middle
of the night and wonders, “Is

techno really worth the pain?”
(Johanna Logan as Pinki)

LOOPY, the drug kid
Once a witty and scathing member
of the science team at Scarsdale
High, Loopy hasn't left the house
during the day since Save the Robots
closed because the best day of his life
was getting high with Keoki in the
D booth the night police raided the
after-hours and shut it down for
good. He'll never forget when Keoki
invited him to go to Cleveland for
the Euphoria Rave and they shared
the best shroows in the world, He
missed three months of school in the
first semester. “It's too bright and
cold out there in the classrooms of
FIT!" Watches Kurt Loder everyday
and cries while MTV News is on
because “Tupac shouldn't be in
jaill" Loopy's favorite hangoutis the
bathrooms at Disco 2000 but he
wishes it was a little cleaner, like his
new fab home. (Sean as Loopy)
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Mad-Ultra M.C. Ton,
the almost superstar DJ
In his never-ending quest to be one
step ahead of the scene (and since
all the other DJ have cashed in the
whole hair color thing anyhow),
Uhtra has been seen gluing Mighty
Morphin Power Ranger figurines to
his DJ bag and sporting seventies silk
Fiorucci ensembles (“If Shalom can
be glam, than so can 1!"). Has an
unnatural fixation for hanging out at
Eightball records because he heard
Junior Vasquez shops there, until one
day they kicked him out.Since

then he visits Dance Trax every day
where he reads Df magazine and
trainspots the Dfs. Has a fondness
for using the adjective “dope” when
describing the new Little Louie Vegas
and Armand Van Helden's records
and thinks everyone in the house is a
loser except Pinki because she knows
who Sven Vath is. (James Lee as Ton)
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PHRANKIE,

club kid galore

A part-time sales clerk at Rickie's
Beauty supplies by day, by night
Phrankie becomes “Bitchy Bitch,”
the rudest vixen to have ever stapled
ostrich feathers tohis bootie. Refuses
to waich, and won't let anyone else
watch, House of Style until Cindy
gets a proper stylist and gets back
together with Richard. He also
thinks that short, scruffy troll that
does “Todd Time" is divine. On his
days off, Phrankie writes songs,
watches cartoons and threatens
anyone's life who dares to flip the
TV channels when he's watching
Talk Soup on E! Performs a melody
of Celine Dion favorites every
Tuesday night at Sound Factory
Bar. (Richie Rich as Phrankie)

DISCLAIMER All similarities
between the characters in this show
and persons either living, dead, or

Just in a k-hole, are purely coinciden-

tal. This story is pure fiction just like
everything else in this magazine.



Whether we like it or not, rules and regu-
lations constantly hover our lives.
Sometimes these societal edicts protect us
from harm; at other times, they repress our

most innate desires. For those working within the art world, how-

ever, there's only one responsibility, and that is a liability for

practitioners to freely create without concern for public opinion.
In 1989, longtime friends Paul Daley and Neil Barnes
formed Leftfield, and they did precisely that in the often scruti-
hizing world of dance music. In an unglamorous home studio
space, they accidentally wrote a new chapter in contemporary
club music when they threw caution to the wind and remixed
“Not Forgotten”, a track Neil Barnes had previously released on
Outer Rhythm. The bristling track embraced a whole host of
elements from Detroit, Chicago, New York, and even London.
Still, its fiery, often relentless nature rendered its hybrid and
ethnically enhanced sound completely unique. On that day,
progressive house was born.
“Not Forgotten” became a massive U.K. club hit, but
Leftfield couldn’t immediately capitalize on its buzz. For
legal reasons, they couldn’t record straight away, so they
dipped their feet into the world of remixing and worked on
underground tracks for outfits such as Supereal, If?, Inner
City, David Bowie, Ultra Nate, and React | Rhythm. As they
kept refining their sound, their electro rhythms became

tuning the Leftfield sound.

“LEFTEIELD is a
very underground,

minority music.”

more focused, and the twosome further locked in on fine-

“Why should we try and sound like anyone
else?” offers Neil Barnes. “We admire lots of
American producers, and even people who make
music in Asia, but we didn’t want to sound like those
people. London is such a cosmopolitan city that you
can't grow up without being influenced by other
things."”

With both Barnes and Daley having roots in punk, soul and dance,

it was only natural that Leftfield's plethora of influences would coze

into its music. That's when the duo stumbled on its second magnif-

icent idea - to throw punk and house into a blender just to see what
happens. The result was yet another dance floor smash, “Open Up,”
featuring none other than ex-Sex Pistol pal John Lydon on lead
vocals. More hysteria, more hype, more press, Leftfield was well on
its way to fame and fortune despite MTV Europe’s decision to ban
their single due to the line “Burn, Hollywood, burn...” which unfor-
tunately {and accidentally) coincided with a series of deadly L.A.
brush fires.

Well over a year and two singles later, Leftfield’s debut,

Leftism, has been available on British shores (look for its official
U.S. release later this year) since January. Distributed through
their own Hard Hands imprint via Columbia, Leftism brings forth
a cavalcade of disparate musical ideas into a frothy package.
Intended to be experimental, the full-length features a host of
vocalists, including Curve's luscious Toni Halliday and Danny
Red, and a variety of textures. Still, the common thread running
through their wafting beats is Leftfield’s groovy freshness.

By working with Lydon and Halliday, two established rock stars,
Leftfield found that using guest vocalists of such a high caliber is a sub-
tle way of easing the punters into their sound. “To be completely honest,
that was part of the consideration. We wanted to work with people who were
really good at what they do, and there are some natural similarities between
PIL and Curve,” says Barnes. “When we did ‘Open Up,’ people thought that
it was quite a mad thing to do, but we had planned it three years previous-
ly, but we couldn't get it organized. First it took me a year to get off of Outer
Rhythm, then it took a year to get John into the studio, and in the end it
finally worked.”

Leftism's bold sound booms from the speakers with consistent
authority. With everything from jungle [“Storm 30007"] to dub
[“Original”] gracing the release (which is available in a superior DJ-
friendly triple vinyl configuration) there isn't a bum track in the lot.
Recorded in Rollover Studios, a small family studio in West London,
Barnes says that the album took so long to complete due to their con-
stant desire to conjure up new concepts.

While Paul Daley remains a well-respected and most versatile London
DJ, Leftfield’s next goal is to conquer the live frontier. Leftfield in a live
context will assume the role of the sound system where a rotating series
of vocalists will take part in the evening’s events. Barnes and Daley
might be prepping to tackle gigs, but calls for their studio touch contin-
ue to pour in.

“We get asked to do lots of remixes, and there a few things that we want
to do, but our main goal is to get Lefifield up and running,” says Barnes. A
firm believer that labels often use double-packs as a shameless market-
ing ploy, he's unwilling to add to the remix glut. Thankfully, Leftfield
mean what they say as Leftism’s album cuts are
unusually ready for the dance floor so that DJs
don’t have to go out and buy limited-edition
twelve-inches. “Remixing is fun, as long as you
don’t have to do too many of them. It burns you
out and you have to use a lot of your own ideas if

you want to do it properly.”As Leftfield works on SCOorin

Thngh the group
recently a

T6P OF PHE PO
and received main-

stream accolades for
parts of the

creating its live show and readies themselves to invade the mythical
land of America for the first time later this year, their Hard Hands
label remains quite busy. “We have a unique deal [with Columbia]
where we market the first five or ten thousand copies through our
own shops, and we can do what we like,” boasts Barnes. So far,
Hard Hands, which has been up and running since ‘92 when the
duo issued ‘Release The Pressure,! has had a slew of non-Leftfield
hits, including Kris Needs’ Delta Lady project. “We're up to about

14 singles, in addition to one album from Full Moon Scientist.”

What the future holds for Leftfield is uncertain, but in a
relatively short span of time this production unit has forever
altered the very essence of dance music. In a medium where
mediocrity is often praised, their meticulously crafted Leftism
might very well be the blueprint for all future progressive
house producers. In the end, Barnes and Daley see the perils
of believing the hype and realize that they can do little else
but continue striving to create more musical magic.

“Lefifield is a very underground, minority music,” Barnes
sums up. Though the group recently appeared on Top of
The Pops and received mainstream accolades for scoring
parts of the British film Shallow Grave, Leftfield knows
exactly where its fan base lies. Quite clearly, they have no
aspirations of broadening their appeal to sell a few more
copies of their album. “We get a lot of attention from the
music press, but aside from that
we've had very little interest what-
soever and we're fine with that. Let

eared on people discover us on their own.”
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British film SHALLOW
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Danny Tenaglia by Colleen Murphy

“What I'm trying to do is unify: to hook in as many people
as possible," states premier New York DJ/producer Danny
Tenaglia. And that’s exactly what he does. From his D)ing to
his production which is exemplified on his recent album
debut, Hard & Soul, Tenaglia seamlesly transverses boun.
aries. With a sound that crosses from tough heaviness t
ethereal beauty, he is one of the few underground danc
kingpins who is able to slide easily from the Sound Factor
to the Sound Factory Bar. His weighty, Billboard-chartin
“Bottom Heavy" contrasts the more melodic, jazzy pre
duction style of his work with Daphne and Peter Daor
Tenaglia’s versatility and open-mindedness are resul
of his warm personality, a trait not often found in mo
of your egotistical, self-centered top D)'s or producer
His unpretentious humility may be partly due to F
somewhat humble, “normal” background.

Born in Brooklyn, nurtured on soul, salsa, anc
motown, Tenaglia first came in contact with the DJ
world at the age of 11. “I discovered a DJ’s tape and
that was it! | knew that this was what | was going to
do.” Consequently, he set up his own rough ver-
sion of two turntables and a mixer. “I took two old record players and hooked
them up to one stereo amplifier and the balance control would be my mixer.”

Within five years, the budding D] got his first official gig at a local bar in
Brooklyn, of course, with his parents’ consent. “I had relatives in the neigh-
borhood who would visit. Otherwise, my parents would have not permitted
it.”

So, how did this kid from Brooklyn dig up the more sophisticated, deep
underground sound? What was the ultimate experience that changed his life
as a DJ? “Two words: Paradise Garage. It was like crossing the bridge. In
Brooklyn, I'd go to a disco here and there like Inferno and Starship or The Loft
in Manhattan, but it wasn't until | finally went to The Garage. Once | went, |
was wrapped up in the whole aura. It was better than anything I've ever been
to.”

Inspiration from the Paradise Garage and the profound sound of D) Larry
Levan has rightfully been cited by many East Coast underground dance scen-
esters. Yet, many of these old clubheads have a pessimistic outlook of the pre-
sent and future, saying the underground scene will never again reach that
apex. Tenaglia, however, doesn't let nostalgia cloud the present. “I'm trying
not to be jaded, I'm trying to not be stuck in the past. I'm trying to accom-
modate the kids of today that don't know where we're coming from ten or fif-
teen years ago. Some of these kids buying records are 12 years old. They just
don't know ‘Girl You Need A Change Of Mind' or records that | was brought
up on. | know from records like 'Don’t Laugh’ by Josh Wink or Armand Van
Helden's ‘Witch Doktor’ - | hate these records, but they're charting.”

It seems many of the current crop of hard track producers are able to cre-
ate formulaic music somnambulistically, their only goal to make it hard. Real
hard. However, they often sacrifice a certain sense of deep feeling. Although
Tenaglia is able to cross over into that world, his take fuses the heaviness with
the soulfulness. He has proven that producers don't need to abandon the
groove to remain hard-hitting. His single “Bottom Heavy”, which has sold
13,000 copies and is one of Tribal America’s best selling singles to date.
Danny remembers how his remix of The Daou’s “Surrender Yourself” was
where his own sound first gelled: “It was funky but hard at the same time. |
realized | had something there without being predictable. It was a combina-
tion of styles instead of just elements.”

This idea of balancing opposites runs throughout his debut full-length
platter Hard & Soul on Tribal America. Blending the pretty with the raw, the
humorous with the serious, the songs flow into one
another taking you on an emotional journey. Alongside
the weighty dancefloor stomper “Bottom Heavy” and
the cover of Norman Connor's “Look Ahead” with

et T Y]

Carole Sylvan, Hard & Soul fea-

tures a beautiful, down tempo

tune which brings the album

together. "It started taking

place after | did ‘World Of

Plenty' which totally sur-

prised me. | impressed

myself  with  that

because | really did it

all myself except for

that flute solo. I'm

not your traditional

musician although |

do have experience

with keyboards and

programming, but |

couldn't believe that |

actually came up with

that melody. | was at

Axis Studio with the

lights off and came up

with the chorus. | guess

they're derivative of the

Jackson Five's ‘Blame It On

The Boogie' (‘don’t blame it

on the sunshine, don’t blame it

on the moonlight..."), but that’s

not where | got it from. | really

looked up at the sky and full moon

and it came to me. It showed another
side of me because | love funk.”

Aside from “World of Plenty”, the

remaining seven tracks are heavy underground

dance scorchers and Tenaglia related how he wanted to

make a D|-friendly biscuit: “My goal was to make an album for

DJ's, for the dance music community. | know how far | can push my

talent and | know whe it appeals to most. | wasn't trying to fool

myself or anybody else. | didn’t set out to make an album for a label;

| set out to make an album for the dance market. Rob [Di Stefano of

Tribal] is totally 100% dedicated to dance music and there was

nobody in between to mess it up.”

Tenaglia’s quite fortunate to have worked with a label that didn’t
make one request for his album, as other premier producers signed
to major labels, such as David Morales, have to make some com-
promises. It seems this freedom has worked in Tenaglia's favor as
the album continues to be one of the most requested records in the
stores and is climbing up the dance charts.

Currently, most of Tenaglia’s time is being spent flying all over the
country, as well as Japan and Europe, promoting Hard o Soul. He's
taken some time out to remix East 17’s “Hold My Body Tonight" and
just produced an up-and-coming female singer, Mija, on Maxi
Records. Maxi also distributes Tenaglia’s own record label, Sexy,
which was formed for his own releases “...because you do a remix
and it doesn't come out. So 'll put out the shit myself the same way
as Todd Terry, Roger S. and Kenny Dope do.” This May will see a
Tenaglia remix of Willy Ninja’s club hit “Hot" on Nervous Records.
Hot - get it?

Meanwhile, despite success and imminent stardom, Danny
Tenaglia’s hopeful, eclectic vision of the future remains steadfastly
linked to his roots. “I've always loved garage music first. When | was
a boy, before | even considered it garage, it was Gladys Knight and
The Pips - it was soul. But when | discovered nightclubs, | got into
alternative things; | was open-minded. | think that's what I'm trying
to be like now: not close-minded about styles.”
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summer tour ‘95

DUBTRIBE

Touring with the Dubtribe Soundsystem:

Doc Martin

Regional Guest DJs:
Jeno
Onionz
Goodwill

For tour dates and general info contact:

\ 1/ -
WGy o
b g y-na-mi
‘an® 445 Hickory St.
GL%.’E%SQ.’!“ San Francisco, CA 94102

Dubtribe recordings are available exclusively on
Organico records, tapes and CD's.
Organico For more information fax 312-227-1475.
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For years now, the dance music industry has
always been heavily dominated by males, espe-
cially in the DJ and production end. A woman'’s

role at its best was that of a vocalist or a back up
singer. Divas like Martha Wash constantly got
ripped off by the industry that took advantage if a
woman who didn’t know better. But those days
are long-gone. Today’s divas like Billy Ray Martin,
Joi Cardwell, and Adeva have all paid their dues to
the industry and, at the same time, refused to get
screwed over. Not only can these woman sing and
write, but they’re also involved in production.
And in the true diva tradition, they look fierce!

“THE STUFF that's in
my book is so bizarre.
When | read what |
wrote, some of it Is
SO strange
that | can't put
any of it intg
a song.

Bil’y Ray Martin by Darren Ressler

Billie Ray Martin, the broken-hearted voice behind the club clas-

sic “Talking To Myself” and an integral force within the melan-

choly, now-defunct U.K. house supergroup Electribe 101, helped

catapult her outfit from obscurity to the top of the club charts.

Several years since her group’s meteoric rise and fall, she’s now

skillfully navigating the straights of soloville.
So far, Martin’s voyage is off to a grand start as her Hi-NRG Euro
hit “Your Loving Arms” finds her elegant voice gliding effortless-
ly over a lustrous electro backbeat. Following the lead of her work
with Electribe 101, as well as her wondrous one-off collaborations
with Spooky and The Grid, “Your Loving Arms” is Billie Ray
Martin at her best and, of course, her saddest.

An artist who eschews happy-go-lucky themes in favor of con-

structing intense vignettes vacuum-packed with heavy doses of

mood and tension, Martin's anomalous pedigree instantly ignites

global dance floors despite its somber tone. Imagine, if you will,

Leonard Cohen on stage at the Sound Factory Bar, and you've got

a glimpse of Martin’s highly cerebral and often glum essence.
Though her music tends to depict life's more miserable
moments, you know, the ones we'd really rather forget about,
Martin has never been happier thanks to the transatlantic suc-
cess of “Your Loving Arms.” Her career might be on the ugswing,
but she’s quick to point out that her recent renaissance didn't
happen overnight.

“[ couldn't get a (record) deal. Believe it!" says the German-born

chanteuse, who resides in London. “I had all of the songs ready,

but nobody was interested in me for two years. | spent that time

doing my spiritual homework; | made contact with myself, which

was something that | had never done in my life.”
Now that Martin's personal and professional affairs are in better
order, she's readying the release of her forthcoming full-length,
which will no doubt feature more of her compelling tales of the
heart. A self-described workaholic, Martin constantly scribbles
into her notebook and she’s shocked by the random ideas for
songs which she jots down. “The stuff that’s in my book is so
bizarre. When | read what | wrote, some of it is so strange that |
can’t put any of it into a song.”

With mixes of “Your Loving Arms” available in various flavors

courtesy of Junior Vasquez, Roger S., and The Grid, Martin, who

prefers trance and techno, is enjoying her revived status as a uni-

lateral club diva. Even better, it's helping to nudge this homebody

out of the house a little more often.
“I never go out and | also have an obsession with television,”
Martin giggles. After rattling off a list of her favorite U.S. shows,
she admits that she sometimes gets a little too wrapped up in
Hollywood. “I almost had a breakdown when | found out that
David Caruso left N.Y.P.D. Blue. | sat there all alone in my hotel
room in horror when | turned on the show and saw Jimmy
Smits.” Sounds like the makings of another sad song to me.

Darren Ressler reviewed his first album,
AC/DC'’s Back In Black, in the eighth grade.

Joi Cardwell by Colleen Murphy

“| went up there singing Sheena Easton’s ‘For Your Eyes Only’ - that's how naive
and stupid | was. But | won anyway; | won the crowd over with my voice.” That's
how the musical career of Joi Cardwell began, when she first won the Amateur
Night at the Apollo Theater back in 1986. Like Billie Holiday before her, she won
this highly acclaimed award multiple times, enabling her to tour the world with the
Apollo Revue. Once she returned, she hooked up with premier R&B producer
Kashif, who was putting together a girl group called The Promise. “I call it The
Broken Promise,” laughs Cardwell, “but that's when | started writing. | spent two
years on the project but abandoned it because the album was too poppy. It was
during a time when the music started changing from sugar bubble gum pop to a
more funky-edged thing. En Vogue was coming out with slamming guitar R&B, and
| just thought, there’s no way - we're going to get killed.”
However, with Kashif's encouragement and connections, she did back-up vocals
for such luminaries as Germaine Jackson and Whitney Houston, strengthening her
voice. During this time she also discovered her song writing talent which she put
to good use for herself. After reading an ad in the Voice saying Epic Records was
looking for female background singers for a tour, Joi auditioned and got the gig.
However, it wasn't a tour she auditioned for, it was actually Lil' Louis looking for a
singer and co-writer for his album. “I auditioned on a Saturday and got the job on
Sunday. Within days | wrote 'Dancing In My Sleep’ and on Thursday | flew out to
Chicago to record it.” She stayed in Chicago for months, working with Lil' Louis on
the album Journey With The Lonely. “We worked like two crazy little dogs. That was
my introduction to dance music.”
Last year, Cardwell saw her success as a songwriter and producer in her own right
with the soulful club hit “Trouble”. Although this track rang out on dancefloors
across the world and seemed to guarantee house diva status for the singer, Joi's
new album, The World Is Full Of Trouble, out this month on Eightball Records, only
features four house tunes out of the eleven. Alongside “Trouble", and her latest
smash “Jump For Joi”, her solo debut includes two other uptempo dance tracks
“Love and Devotion” and “Keep It Real”. The remaining tracks are more of a soul,
R&B nature. “The album has enough tunes to keep my house fans happy but it
shows my full range. Eight of the songs are recorded live with a band. | love that as
I'm from the live set. I'd much rather just sit down at a piano or keyboard and
maybe a drum machine and that's it. Maybe it's because | grew up in the R&B tra-
dition and its mainly live. Kashif always told me if you can't sit at a piano and sing
a song, then write another one. So that's how | write my music.”
With a song called “Keep It Real” about the music industry and its two-faced atti-
tude, and of course, the spiritually uplifting “Trouble” which is a reminder to “keep
your head up and watch out for yourself”, the album showcases Cardwell's per-

(11 S =t
spective on the world around her. “This album is a social album. | wrote a lot of it TH|S ALBUM IS ‘—:1 S[’—JCIal
last summer while | was selling bocks on St. Mark's. | wrote one song called albur‘ﬂ | wrote a |Ot Of It
“Killing Time’ which is the most R&B song on the album. It's about wasting your |8_8't suimimer Wf"[]le | was

life; standing on the corner and watching it go by. You see it every day. People are Se”fng bOOkS on St
just kind of hanging with no direction what-so-ever. Those are my observations. lts rk S I wrote O N'

not depressing; its just a commentary.” S
Meanwhile, Joi co-wrote and sang a song, “Luv Connection” on former Deee-Lite et
D) Towa Tei's debut, and has just released a single called “The Creator has a Master '
Plan” with the Brooklyn Funk Essentials. She's also started writing material for her
second album, even though she’s unsure as to what label it will appear on.

Cardwell's goals for the future show that this woman means business: “My imme-

diate goal is for ‘Jump For Joi’ to go number one. | really want one #1 in my name.

My long-term goal is to produce and pull in some other girls; to start helping the

girls in this boys’ industry. Last year, when | said | produced and wrote ‘Trouble’,

some guy had the nerve to say, ‘Well, do you think you have the props?’ | said,

‘Well, | guess so.”" Work it, sister!

pic by Alex d Leja Kress
Styled by Karen Levitt
Dress by Amy Chan
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Adeva by Darren Ressler

Adeva might be the blissful voice behind Frankie Knuckles' latest album, Welcome
To The Real World, but her status in the annals of house music dates back well
over a decade. Since exploding out from the New Jersey underground in the late
‘8os with “Respect,” Adeva has come to embody the very definition of the term
“diva.”

Unwilling to compromise her style which commands r-e-s-p-e-c-t, her songs and
imposing take-no-shit stage presence exude an aura of self-confidence, playful dev-
ilishness, femininity and unabashed bruntness. Combined with a deep, rich vocal
gift, which was honed as a child while singing in church, Adeva’s attitude is as
dichotomously uplifting as it is intimidating.

On the strength of subsequent club smashes “Warning” and “I'm The One For You," Adeva's
career blossomed in the early ‘gos, and she won a legion of fans all around the globe. She even-
tually signed with Capitol in the States and Cooltempo in the U.K. and released Love or Lust,
which fared well on both sides of the Atlantic. As Adeva’s soulful, R&B-influenced style was on the
brink of a mainstream crossover, she had a falling out with her longtime producers, Smack
Productions, whom she dlaims ripped her off. Despite her strong-willed nature, the trauma nearly
destroyed her.

“After | found out,” she recalls, “everything got hectic. It devastated me because
music is my livelihood, and it almost destroyed me...but because of what hap-
pened, I'm a much stronger person now than | was then.”

Seeing no other choice but to start over again from square one, Adeva slowly got
back to work and sought out new opportunities. Before she knew it, she had
hooked up with legendary D)/producer Frankie Knuckles (who had incidentally

.« mixed several of her singles) and was enlisted to front Knuckles' gallant sopho-
- more album.

Luckily for Adeva, her union with Knuckles has not only jump-started her career,
but it's also rejuvenated her spirit and faith in mankind. “I've always wanted to
work with him, and to my knowledge, he's always wanted to work with me,” says
house music's Rock of Gibraltar. “l was down in the dumps. My Dad died and it

seemed like my whole life was being thrown out the window. | can say that I'm

) happy now with the direction of my career, and | really love Frankie Knuckles. He’s

'shown me that there are honest people out there.”
As a survivor who's consistently managed to land on her feet wjth a song in

her heart, Adeva says that she'll always continue to champion her special brand of
empowering dance music. Looking ahead, she sees writing and producing for oth-
ers as a challenge she'd like to tackle. “I'd like to help someone out like 1 was
helped,” says Adeva, who co-wrote several tracks on Welcome To The Real World. *|
thank Smack for getting me started, but that's about it. It's time to move on. I'm
deva, and I’'m coming back with a bang."

fen Ressler’s mission in life is to teach Project X's editor Afshin the difference
betWeen acid jazz and house.

“ WAS DOWN in the
dumps. My Dad died
and it seemed like
my WHOLE life was
being thrown out the
window. | can say that
I'm happy now with
the direction of my
lcareer, and | really
love Frankie

nuckles. He’s
ishown me that there
ARE HONEST
SPEOPLE out there.”

- MALCOWM MCLAREN
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Carl is wearing jacket and pants
frorm Smylonyion, T-shirt from Liquid Sky,
reflector safety belt frorm Pluto Cat on Earth,
sunglasses from Pat Field,

creeper shoes by John Fluevog.




Greg is wearing a shirt by
Sabotage at 1265, jacket by Liquid Sky,
white paper pants by Mecca, black construction
pants by Dirk, clear glasses from Pat Field, black vinyl

Airwalks available at Trash & Vaudeville.

Delmar is wearing a
space suit and energize box with reflector
belt by Pluto Cat on Earth, vintage Converse

high tops available at Smylonylon.




James wears black mesh shirt

by Mecca at 1265, pants by Red Mechanic at Pat Field,

headphones courtesy of Pluto Cat on Earth, Generation

Star Wars record from the collection of DJ Spooky,

black vintage sneakers frorn Smylonylon.

y’ James is wearing a

silver shirt by Suspect at 1265 and

necklace by Calin Jewelry at 1265
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All you\friends already do
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[]Girlsize  []Guy Size
Pick One:
(] Pink (1 Baby Blue

] White (] Royal Blue
1 Black

Please aflow up to 4-5 weeks for delivery. No CODs. Please enclose check or $ order
for $15.00 plus $3.00 shipping fee made out to PROJECT X
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Back Issues are available
for $6.00 each (sorry there’s a shortagel)

No. 26 THE LOVE Issue e Love American Style-Coolest Couples around/Club Kid Cards/Raving
Eurostyle/Astro Erle/Berlin X/Love Parade/DJ Frankie Knuckles/DJ Paul Van Dyke/Sven Vath and Trace
Revolution/St. Ettiene/Most Fabulous Females in Music from Kier to Bjork and more.

No. 27 FUTURE OF SPORTS Issue e Dot of One Dove cover. Sports of the Future/ World Cup
USA/Mountain Doo Doo/ltchle & Scratchie/Sports hit the Runways/Star Quarterback Lawrence Taylor
interviewed by Julie Brown/US Deslgner’s best/DJ Marcus Wyatt/Goodmen/Cabaret Voltalre

No.28 SYNTHETIC FAITH Issue e Pill Popping cover. Ten Commandments of Techno by Aphex
Twin/Ten Commandments of Style by Geoffrey Beene/Ten Commandments of Underground Culture

by Malcolm McLaren/King & Queen of Clubs/Good-for-you Drugs/William Orbit/Spacetime Continuum/
The Orb/DJ Josh Wink/Vapour Space/ Spicelab.

No.29 DUBBLE TRUBBLE IS
Designers/Deee Lite/Nine Inch N§ FLE(EEY.
Sound of London/DJ Kimball ColMalMessiabAdondoswonnts BotmsfUrlando Klubbing/Milla.

No.30 SUPERSTAR Issue e Traci Lords Caver. Cocktall guide to techno/Traci Lords/Cosmic Baby/Laura
Whitcomb/Junko Koshino/Pro X Family/Jungle Style/Glossy Fashion/Geek Chic/Underworld/DJ Armand van
Heldan/Sandats/Hardklss/Toilet Art/Club Kid Bashing/Guaranna treats

No.31 SWIMSUIT Edition e DJ Grouples/Buzzer fashion/The Swimsuit Stuff/DJ
Junior Vasques/ Kylie Minogue/Orbital/Mega Dog/Portishead/System 7/Map to NY’s Sound Factory/Groove
Academy/Echobelly/Pulseman/Club Inspired Sega gear/St. Ettiene/Mega CD reviews.

N0.32 KUNG FU MANIA Issue e Navia cover. Chicks with Kicks: Karate Starlets/LSD Art
Collecting/Club Stars Sears and Robot/Samural Fashion/World's Best Remixers/Massive Attack/Lounge
Music/Theme bars/Kung Fu dressing.

No.33 ENCYCLOPEDIA Edlition e Maby Cover. ABG of clubbing/Future Listening with Towa Tei/DJ John
Agcuaviva/History of Detroit Techno by Juan Atkins/Japanimania/Best clubs in USA/ Cyberbabble
Craze/Guide to AMlphabet City/Raving Space Cadet Fashion/Playboy BC/Blaxploitation Flix.

1 year subscription

{and they won’t share their copies) s 9 5
@

is only...

Subscribe right now and receive
a yummy free gift:
Full CD album from Elektra Records
of TOWA TEI’S...

“FUTURE LISTENING”

full of Luscious Leisure Lounge Sounds
{available to first 200 subscribers)

Fill Out this coupon and mail
with your check or “$” Order for $14.95

Name: .. Name
Ll Address
Address: City, State, Zip
| Gy State: __________Zp . Send it along with fan mail to: Project X Mag

37 West 20th street suite 1007, New York, NY 10011
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Clockwork Orangutan

Matt woke up in the pit of a deep depres-
sion. It was the morning after the night of
SupaRavathon, and he felt that he had
failed. Sure, he had a wad of cash in his
pocket, adding up to almost $7,000. And
he had survived a sabotage attack by the
Cantini Brothers. And nobody had been
arrested. And all the DJs and helpers had
been paid. Yet as he stared blankly at the
trashed Ramones poster on his wall, he felt
like a dark cloud of sadness had enveloped
his room. And it was all over some girl. He
was surprised at just how deeply Ursula had
entrenched herself into his soul. This was a
girl that he barely knew, and who probably
didn’t know he even existed. And yet the
true reason he had thrown last night's
event was to try to impress her and make
her notice him. Sure she noticed him. She
noticed that he was the idiot that had made
her fall off the D) platform into a pool of
mud. Thinking about the moment when she
looked at her mud-strewn face in her com-
pact and screamed still gave him shivers.
At the same time, though, to him she still
looked really cute. He had taken off his
t-shirt and tried to help her clean herself,
but she had pushed him away, so hard in
fact, that he himself had fallen in the mud.
From that moment on, he had decided to
focus on taking care of business, knowing
that his hopes of ever going out with her
were finished.

There was a knock at his door, and he sat
up quickly. B

“Yeah,” Matt groaned. “Who is it?" He
dreaded the authority-filled, mature, deep
voice that he knew would answer.

“It's your Dad, Matt. Can | come in?”
Before Matt could answer, the door started
to open. A couple hundred dollar bills were
spread over the blankets and Matt quickly
stuffed them all under the pillow.

“Another late night, son?" asked Matt’s
father, chief of police Gurner.

“Yeah, dad. Just hanging out with the
guys, watching some horror flicks. You
know how it is.”

“Oh yeah. Back in my day, we'd watch
Westerns all night. John Wayne was always
my favorite. Well, I'm just glad you're not
mixed up with these illegal parties. We
thought we were going to break open the
whole case last night.”

“What happened?” asked Matt, his head
laying back on his pillow as he stared up at
the British flag that covered his ceiling.

“Oh these people are smart. Definitely
professionals. They had phony invites made
up that advertised the party being way over
in another county. By the time my men got
back, it was already 5:00 in the morning. By
then the real party was over, so | called the
whole thing off.”

Matt looked at his watch. It was 8:30 in
the morning. He had only arrived home a
half hour ago. His father could have easily
busted their rave. Matt himself was sur-
prised none of the people who lived by the
school had called the police on them.

“I know I've asked you this before, son,
but you wouldn’t happen to know any of the
people involved in these things.”

“Gee Dad, | just don't have the slightest
idea.” Matt waited until the door was
closed, then jumped up and stared at him-
self in his mirror. He knew he could never
bear to have his father walk into his room
on Sunday morning again. Nor could he
bear to sit at the kitchen table while his
mother cooked eggs and asked him
whether he had met any nice girls to take
to the prom. And how about his younger
brother, Ted, who was only thirteen and on
the track team and had already set the dis-
trict record for the hundred yard dash. If he
had to sit through another dinner listening
to his brother tell about another track meet,
his head would definitely explode. Matt rose
from his bed and stared at himself in the
mirror. He knew just by looking deep into
his own eyes that he had reached a turning
point. Yes, he was going into the city. He
had thrown the biggest rave Long Island
had ever seen, and now it was time to
hit New York.

Debsy Does DJ

Debsy woke with the warm sensation of her
bare skin rubbing against the soft, warm
sheets of her bed. But then she realized
that she never slept naked, and her sheets
at home weren’t quite this soft. She opened
her eyes and quickly remembered that she
didn’t sleep at home the previous night.
Lying next to her was the good-looking,
well-built man whom she had slept with
the previous night. And lying next to him
was the black haired girl who also had been
in bed with them. Both of them were equal-
ly naked, and for a moment Debsy couldn’t
stop staring at them. She had never woken
up with naked strangers before, and it was
a very shocking vision for her. Slowing ris-
ing from the bed, Debsy suddenly felt dizzy.
The extra-strength ecstasy they had all taken
the previous night was still working. She
balanced herself, then tip-toed into the
bathroom and threw up a little bit over the
toilet Turning on the lights, she was faced
with the equally shocking sight of her own
naked body, her hair seemingly standing on
end, and her eyes rounded with smudged
mascara. She almost felt she would fall
again, but before the dizziness could totally
overtake her she moved toward the sink
and splashed water on her face. She rose
her head from the sink and stared into her
eyes, amazed as always at the sight of her

hugely dilated pupils gleaming at her.
Turning to dry herself, she noticed the
Mayfair Hotel insignia that marked the tow-
els. The only other time she had been in
this town's most luxurious hotel, was last
year for her cousin Heather’s Sweet Sixteen.
The party was at the hotel's main ballroom,
and she remembered that her bitchy cousin
and her friend, also named Heather, had
been in the bathroom most of the night talk-
ing about how they were going to call their
boyfriends and ask them to come to the
hotel with drugs and spend the night with
them. Wow, if only her cousin could see her
now! She'd be impressed, for sure!

Debsy dried her face, lowered the toilet
seat, and then slowly sat down. What a night
it had been! And how did she end up here
with the most famous DJ there? Oh my God!
She had sex with Ludwig and it was her first
“real” time! Oh yeah, there had been that
geeky kid at summer camp last year with
whom she technically lost her virginity. But
that was such a wack experience. This had
been really fun, she was sure, although she
couldn't really remember anything. Also, it
did concern her a little that another girl was
sleeping in their bed! She drank a gulp of
warm water, and then waited for another e-
fueled dizzy spell to pass. Then she tried to
review the events of the previous night,
wanting to remember exactly how she had
ended up nude at the Mayfair Hotel. The
night had begun strangely enough, with her
meeting this really cool city girl named
Ursula, and then persuading Ursula to take
her to SupaRavathon. Once inside, Debsy
had gone into the high school where
SupaRavathon was happening to find a bath-
room. While walking the school’s dark hall-
ways, she met up with some drug dealers
who sold her 3 e-tabs,warning her that it
was really strong stuff and that she should
only take 1/4 at a time. By the time she had
left the school and had re-entered the field,
she saw Ursula standing at the top of the D)
platform. But then she lost her balance and
fell off. Debsy ran over to try to help her, but
then kids were starting to crowd onto the
field, and by the time she reached the plat-
form Ursula was gone.

Debsy proceeded to wander around the
party for several hours, not really knowing
that many kids because this was an older
crowd. Finally, at around 4:30, she had given
up on finding Ursula and had decided to
leave, knowing that she was dead if her par-
ents were up waiting for her. Just after she
had unlocked her bicycle and was about to
ride away, a red Porsche 916 drove up next
to her. The window came down, and a pretty,
older looking girl who looked like she was
from the city asked Debsy if she knew where
the Mayfair Hotel was. Debsy started to
explain, and at a certain point the person

in the passenger seat starting speaking in a
low voice to the driver. “You know my friend
here wants to know if you would like to join
us for a little private chill-out party. “Debsy
was about to turn down the offer, but the
person in passenger seat leaned toward her
slightly and she could see that is was none
other than superstar D) Ludwig. Debsy
decided this was an opportunity she could
not pass up on. Quickly forgetting about her
promise to be home by 11:00 p.m. she
agreed to lead this mysterious couple to the
Mayfair. When they arrived, Ludwig stepped
out of the Porsche and gave Debsy a beauti-
ful, full mouth smile. Debsy felt her blood-
rush to her face and she lit up in a blush.
The woman walked to her with a warm
smile and introduced herself as Milena,
Debsy decided she was in her early 20’s,
and was from Los Angeles or Miami, as
she had a deep, natural-looking tan. She
was wearing a white tight baseball jersy V-
neck dress with navy sleeves, and while
she seemed nice enough, something inside
told Debsy she should not trust this woman. _
All anxieties were quickly forgotten,
though, when they arrived in their plush
penthouse suite. Debsy cheerfully offered




everyone an e-tablet and swallowed hers
whole. It wasn't long before the sound sys-
tem was brought into the room and filled
the night with Ludwigs live mixing. Debsy
remembers dancing on the coffee table and
than someone pulling off her silver Tasty
top and then blank...

Debsy decided to gather up her clothes
and leave before either of the other two
woke up. She was about to leave the bath-
room when suddenly Milena walked in, just
as naked as Debsy.

“Oh excuse me,” Milena said, quickly
grabbing a towel to cover herself.

“Oh it's okay. | was just about to leave,”
Debsy responded . “You're pretty young,
aren't you.” Milena asked.

“Not really.” Debsy said defensively.

“Oh 1 don't care, really. I'm just curious.
Hey more power to you. | wish | was your
age again. Oh by the way, incredible ecstasy
you gave us last night.”

“Oh no problem. Out here in Long
Island, we get really good drugs.”

“l wish | could say the same about LA.
The drugs out there just totally suck.”

“Wow you're from LA. That’s cool. I've
never been there. "You're not missing
much, trust me.”

“What are you doing out here in Long
Island?”

“Well if | tell you, promise to keep a
secret. Just girl to girl?” “Sure.”

“Okay then. | work for a record label.
And we've been trying to sign up Ludwig for
a long time. So my boss, Mick,sent a guy
out here to try to sign him. But the guy
totally screwed up and got messed up with
this girl who went on some kind of gun
shooting spree. So yesterday, at about 4:00
in the afternoon, I'm sitting by my pool at
my condo on Melrose Place, and Mick calls
me and asks if | can catch the 4:30 plane
from LA to New York. Says that Ludwig is
only in the States for this one night, but he
wants me to make sure that he stays long
enough for Mick to fly in this afternoon,
meet him for lunch, and convince him to
sign a deal.”

“Wow, you have the coolest job | ever
heard of. | definitely want to have that kind
of job when | grow up.”

“Well it's not always this much fun. | have
to admit, | didn't really plan on sleeping with
Ludwig. But when | saw him last night with
his cute bald head, | just couldn't resist.”
The bathroom door was still open a crack,
and they could both hear Ludwig pick up the
phone. “Shhh,” Milena said.

“Yes hello... Can | please have room
764... What do you mean there's been a
problem... What kind of problem?... Last
night this happened... And do you know
where | can find Lara now...4th precinct, and
where is that...okay thank you very much.”

“Sounds like the fun is over,” said Debsy
softly. Suddenly Ludwig flung open the door
to the bathroom. Debsy noticed that he was
wearing only briefs, and was looking at her
and Milena as if he had never seen them
before in his life.

“Excuse me,” he said. “Can one of you
drive me to New York City? My girlfriend
and manager, Lara, has gotten into a lot of
trouble and is now in jail."

“Wow, that’s terrible,” said Milena. “Sure
I'll drive you in.”

All three quickly dressed, and were soon
in the parking lot. Ludwig walked directly to
Milena’s car, not even bothering to say
good-bye to Debsy. Milena, on the other
hand, gave her a warm hug, along with a
card. “Now look, | have a feeling that you
and | could become good friends. So if you
ever get into LA, you give me a call.” “Sure,
I'll do that."” She continued to watch them as
the Porsche drove off. The card said, ALIEN-
ATION RECORDS, Milena, A&R electronic
dance division. This was the only remnant
Debsy had of the previous night, and Debsy
decided she would save it for ever. Driving
back home on her bicycle, Debsy started to
think up different excuses for what she
would tell her parents. If they didn't believe
her, this could cause her serious, serious
domestic penalties.

A Witch Is Born

Lara continued to sit on the floor of her
holding cell, in New York's downtown crimi-
nal court, known to locals as The Tombs.
She took another deep drag on her ciga-
rette, then stubbed it out in the coffee cup
that was already filled with cigarette butts.
She had been sitting like this ever since
1:00am, when she had gone berserk after
finding out that Ludwig had left for
SupaRavathon without her. For the first
hour, she had been harassed constantly by
the disgusting prostitutes and drug addicts
who were her companions in the holding
cell. She would not respond to anyone, how-
ever, and after a while they started to leave
her alone. She knew that she was in deep
trouble, but it didn't really bother her. She
felt comfortable in the realization that all
men were evil. The faithless, cheating
Ludwig. The slimy American guy, Jay, who
had wanted her to betray Ludwig to sign a
record deal with his label. Her former
boyfriend in Germany who had promised
her to stay off heroin, and then got high and
fell out their window, shattering his legs.
Her father, who during her childhood would
get drunk and beat her mother. Her grandfa-
ther, whom she suspected was one of the
leaders in the Nazi party. Yes, no doubt
about it. She had discovered one of the
great secrets of the human race. sAll men
were evil, and it was now her job to try to
destroy the entire male race. Suddenly there
was commotion in the pen. One of the
guards opened the door and called out
Lara's name. “C’'mon you,” said the ‘guard.
“You got a visitor.” Very good,” thought Lara
with a thin-lipped smile. “Now my mission
in life can begin.”
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it up, hyping fucking jungle ‘til they're sick

in the teeth and when they get some pinky

perky bullshit that didn’t even come from
the source...”

Goldie sighs. He's understandably frus-
trated with the way it (he prefers the term
breakbeat to jungle-fever nasty connota-

tions) has been presented to the American
record buying public. Media coverage and a
few stereotypical compilations have ted
many to believe that all there is to be found
in this music is breakneck-speed breakbeats
with ragga chatting over the top. It's not a
sound palatable to many people who might
otherwise be interested in this form of music,
and as a result they have summarily dis-
missed the entire genre without trying to
scratch below the surface.

Long before he began his career in break-
beat, Goldie ran with the b-boys in Miami
and New York. Ten years later, he’s still a
respected graffiti artist and gets praps in the

hip-hop community. Most recently he com-
pleted remix work for Scarface's “Hand of a
Dead Body," a single that also features Ice
Cube. This background makes it easier to
understand why Goldie resents the media
distortion of breakbeat - it’s the second time
it's happened to a culture that he proudly
represents. Firmly intertwined in both cul-

Ll 870.657.60677
N Y 202,229,080
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the way peaple will foreses hing."

- “If you check out the hist ‘books, wasn't
hip-hop the same [inthe'UK]? It came as a fad
and everyone wanted to go out and buy a fuck-

ing shiny tracksuit and the latest major label

compilations, ‘D] Fresh Tracks' or whatever,
and then it kind of went away for a bit. And
then...it kind of came back, but it started com-
ing back a bit more grown-up. We started to
find the real Mccoy as opposed to ‘How to
Breakdance, Volume One.””
Turning out wax under the names Goldie,

The Metalheads, and Rufige Cru (many on his
own Metalheads label), Goldie has amassed a
back catalogue of tracks that serve as blue-
prints for the many different phases that UK.

breakbeat has gone through, mainly as a result

of him being there first. Ask those who know -
Goldie is an innovator.

Significant snatches of history behind him,
Goldie is how ready to count himself as one of
the leaders of the new school, bringing break-

beat into its more mature incarnation. A two-

album contract with London Records will allow

him to share his vision with more people than

ever before. The first album, Timeless, is due
out later this year. Still in the studio, Goldie is
incredibly proud of this fourteen track cre-
ation, which he terms a “concept album”.
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by Tﬂmam Palmer

oK, Iisten_up. youw’re gonina love this. See,
Omni Trio isn't really a trio - it’s just one humble
guy named Rob Haigh who runs a record store
called Parliament about thirty miles north of
London. Rob's a low-profile kinda guy - most of his
customers at Parliament don't even realize that
his alter-ego is a well-reputed junglist who records
emotive drum and bass on the high quality British
label Moving Shadow and Sm:)e Communications

- IStateside. He prefers it that way. It frees him from

the trappings of celebrity image and
lleaves him to work on the music.

Besides, it keeps him shrouded in & oy i
RS " ..---.a--nul—-\

- For months Aden lkram,

' .romdtiorls manager at Sm:)e
Hried to get Rob to do mterwews

0 no avail, Finally, he struck gold:

Rob agreed to talk to Project X for

quiet and solitude of the bathroom

to conduct the interview and for :

forty minutes we chat about life,

his career, and about some of the ]

populan misconceptions about

jungle. [t's an interesting thing to M I l l Elrl I U M

our special jungle segment, only
consider, especially now that jungle
m. T e @3 Y

_ the third or interview he's ever
\, granted.
.l telephone him up at
Satliament, eager to talk to him
“#ibout his new album called The
eepest Cut on Moving Shadow
nd Music For The Next Millennium
on Sm:)e. It's too busy and loud at
Parliament so Rob escapes to the
is slowly invading America (even
MTV uses rolling drumbeats in
their ads).
The one point that's stressed is
that most jungle is more of an out-
look and a consciousness than a specific sound.
It's definitelynot just breakneck-speed beats and
goa-gangstqr vocals. There's room for a mudii-
tude of differént approaches and jungle has drawn
in musicians from many diverse musical scenes.
Ombni Trio’s own sound emphasizes complex per-
cussive patt ins and vocals more traditionally
ed with what we used to call breakbeat,
but is now being loosely termed *hardstep”.
Satisfied with the conversation, | thank him and
let him go on his way. | play back the cassette
recording I've made of the interview only to find
that his half of the chat has become imperceptible
under the acoustics of the bathroom. The exact
details of our talk now remains between me, Rob,
and the toilet seat, but that’s almost fitting. The
mystery lives on.

Jungle Sky Label

by Jungle je_ﬂ'

The pulsating rhythm and the manic break-
beats that can range from 80 to the upper
echelon of 180 beats per minute, arguably
makes Jungle music the freshest aspect of the
rave culture, For some, the more intense the
music, the more intense the high: kids dancing
in unison or out of sinc with each other, v
everybody just groove'n to the music, the’
scene is great! With the increasing popularity
of the jungle sound, more record companies
are trying to capture the scene, especially on
€D compilat:ons ‘And as usual, some of the
best discoveries are still with the small labels
and one newborn label that stands out is
Jungle Sky, a subsidiary of Liquid Sky Music
which is the sister company of Liquid Sky. As

you'already know, Liquid Sky has been

ssing the rave kids for years and now Caries '

“Carlos has been'making music. and has
been a part of the Jungle scene for years. | was
the first person to approach him about a Jungle
aibum for Astralwe says Reese, "Thena

 Stone from Sour Records
in the UK also approached him about doing
some stuffas.well." Based on the advice they
received from David, Reese and Carlos started

Jungle Sky with David as a partner. “David

thought that Liquid Sky deserved its own

record label. It didn’t need to'be under some-

body else's eye. We would be free to do whatey--
erwe choose regarding licensing and sign-
ing multi-record deals.”

Reese and Carlos want to make this connection between
Euro jungle and US hip hop more prominent wi p of
their record label. “You've got to realize that jungle' - Brit
first minority. musical moverent ever. It is not si
It is ‘Asian. It is Caribbean. There are a lot of different ethnic
minerities involved with this movement. 11y, if you are not

- white and live in the UK, this is the rap musie, and it gives you
your culture and identity," Reese continues to' explam “And here,
jungle can go mainstream if the right buttons are pushed.”

The popularity and the longevity of jungle music in the States
remains 4 big question mark. If the example set by the success of
Liquid Sky.in the rave clothing market cari follow suit in jungle
music, then there is a glimmer of hope, Reese adds, “It's still to
early to tell if Jungle is going to happen over here. The question is
‘Will it become a permanent part of rave culture or rap culture?”
Meanwhile, Jungle Sky plans to expand into Home Entertainment, a
sector which will featuire ambient music while dance and house
rhythms will be on Liquid Sky Music. Some of the artist on Jungle
Sky label to look out for include T-Power, Soul Slinger, Stunt Lion
Crew, and Tony Garcia. Reese is already planing a compilation enti-
tled This is Jungle Sky for release later this year.

THE JUNGLE SKYWALKER -
another excellent logo from Liquid Sky

CARLOS SOUL SLINGER - the blunted up music man.
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by Lily Moayeri

Matt Wienevski likes things that are
difficult. As the mastermind behind the
ever changing faces of D*Note, he is .
open and inviting to musical challenges He managed to combine the two
of all kinds. The first album from in a unique and smooth manner in
D*Note, Babel was an acid jazz, hip hop “Iniquity Worker”, “Flesh and Blood”,
combo with soundtrack elements as well as in the title track on Criminal
thrown in. Criminal justice, their current Justice. Jazzy influences and jungle e|<.e-
album, is the first documented mar- ments are hard at work in these hybrid
riage between jazz and jungle. numbers, while the other six tunes are

“I've had a bit of a problem with @ blend of soulful, ambient melodies
a lot of dance music, it never really with the croonings of Pamela Anderson
clicked with me. | found it too rhyth-  prominently on display. The vocalist
mically straightforward. When | heard ~ used on the jungly tracks is MC
jungle | thought it was complicated Navigator who gives way to Pamela in
but very exciting. To me it sounded “Flesh and Blood,” the most successful
like a lot of elements of jazz, almost of the three in Matt’s opinion.
as if the drums weren’t pro- According to him, many of his acid
grammed, as if a jazz drummer was jazz cohorts are closet jungle aficionados,
playing a

beat at “I'VE HAD a bit of a
double the problem with a !Ot Mavbe it _
speed or of dance music, 75 T

something.  jt never really clicked 2o
Ifit were a with me. found they’re more into
be bop it too rhythmically A
STRAIGHTFORWARD. tion. I%ygu resﬁy

When | heard jungle like listening

| THOUGHT l_T W’,?‘S to Max Roach,

very exciting. Elvin James or

Tony Williams
or any of the great jazz drummers, hearing

jungle programming is like making an
exciting comparison between the two. |
think people who are into jazz are biased

towards things that may be a bit more
fresh and difficult.”

“They’re into
what they can
play around with.

drummer,
not even
double the
speed
because a
lot of jazz is

that speed anyway. If you listen
to the records of Miles Davis,
they're about 160 BPM and
that’s the speed of jungle,”
Matt reflects on the parallels
between jazz and jungle. |
thought maybe there was an
interesting way

of combining these two
together. They're both quite
anarchic forms of music, they
don't really care that much

As with anyone who treads in a stranger’s
territory, Matt is open to slaggings from the
jungle world. “Jungle is operating in a very
narrow area. There are certain loops that are
used over and over again, people like what
they know, are not interested in hearing any-
about structure and form, and  thing different, only various versions of the
| thought they could be merged

same thing over and over again,” he says,
“To a lot of junglists the music that we're
doing probably sounds more jazzy than jungly
and in some respects, it's probably true.”
Having conquered the jazz and jungle
fusion, Matt is ready to take things in a
“freshly” direction. “We'll always keep the jazzy
flavor but keep changing the other elements
and try keeping it as original as possible.”

together interestingly.”

A Guy Called Gerald

Every time he's done a track over
the pastidecade, Manchester's Gerald
Simpsen, aka A Guy Called Gerald,
brings ainew wrinkle to the vibrant fabric
of British.dance music. But despite his
breathtaking compositional talents,
Gerald's luck hasn't been so good.

While: part of the Hit Squad, he helped
pen "Pacific State," a groundbreaking
track 808 State initially took credit for.
(Gerald sued and was finally given the
proper credit.) In 1988, he gave the world
the classic house anthem “Voodoo Ray,"
and was promptly scooped up by Sony
after a temporary gig flipping burgers at
McBonald's. Upon issuing his flawless
self-produced debut, Automanikk, Gerald
toured the States and then ran into prob-
lems with his label.

“You start off with:a label and they'll let
you do whatever you want at first, and
then they!ll turn it aroundion you and say,
‘Now look, this is what we really want
from you," says Gerald. He's talking from
his new studio in London where “Dr,
Who" was filmed years ago, trying to get
a vibe for a session he’s been booked to
do for Radio One. As he speaks in his
deep, rich Mancunian tone, Gerald is
unaware of the breakbeats that are flying
out of control in-the background.

“I'm dealing with Mercury now on a
side project for a girl vocalist who |I'm
helping out, but after working exclusively
with a major record label, | don't think
that I could do it again,” he admits,
"“They totally take over what you're doing
and you end up working for them. It's like
being chained down.”

After his deal with Sony went sour
(sadly, his second effort, High Life - Low
Profile, never saw.the light of day), Gerald
formed his own label, Juice Box, and he
completed a slew of EPs which led up to
his ‘93 release, 28 Gun Badhoy. After get-
ting ripped off by his manager, who was
also handling his'label's affairs, Gerald is
finally back with a new team, a brilliant
jungle album, Black Secret Technology,
and hopefully some better luck.

“| didn't give up on'house music, | just
started chopping things up into bits and
pieces,” explains Gerald. "Under A Guy

by Darren Ressler

Called Gerald, I'm doing jungle
tracks. Under the name Ricky Rouge,
I'm doing housier stuff, and |'ve got
Inertia for the more techno/experi-
mental tracks.”

Though jungle mirrors techno in
thatit's a primarily anonymous sin-
gles-driven'medium, Gerald saw too
many possibilities in the genre's mix
of electro, reggae and hip-hop. “I've
done that harder side of jungle, so |
wanted to'do an album that was
more spaced out and chilled so
that people could get into'it a
little more. With jungle, a lot of
people can't understand it
when you listen to it for the
first time. There’s loads going
on in the track. I'wanted to
strip things down a bit."

With remixes of “Finley's
Rainbow'" due out this summer,
Gerald Simpson is continuing
to stand on the edge on both
the artjstic and label front. So,
who knows what he'll come up
with next. “Even before ‘Voodoo
Ray' | was never looking at the
charts, |'ve never respected the
way that the system runs.
There's a lot of music out there
that's beautiful, and it never
gets looked at, just because
there isn't a lot of money
behind it,"

Although a healthy dash of
adversity has always helped

“YOU START OFF
with a label and they’ll
let you do whatever
you want at first, and
then they’ll turn it
around on you and say,
‘Now look, this is
what we really want
from you... but after
working exclusively
with a major record
label, | don’t think that
| could do it again...

They totally TAKE
OVER what you're
doing and YOU END
UP working for

them. It's /ike being
chained down.”

Gerald's music thrive ("I Won't Give

In" was the closing blood letting on
Automanikk), the U.K, success of

Black Secret Technology. will hopefully
prevent his back from being up

against the wall any time soon. “live

got music in my head that I've got to
get down: At the momentit's jlst
me in the studio and I'm on a

mission. Nobody's gonhia stop mie.!"

“I| WAS NEVER
looking at the charts.
I’ve never respected

the way that the
system runs.There’s

a lot of music out
there that’s BEAU-

TIFUL, and it never
gers looked at, just
. because there isn’t
a lot of MONEY
BEHIND |T.*
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Strictly Rhythm
Not for the easy-listening

(Dance © o-;m pilation)

moves. Mixed by
one of the produc-
er/remixers of the
moment, Armand
Van Helden, who
opens the journey
with his own mas-
terpiece "Witch

HOINEE CONTINGOUS  MAY DANTE COMPRANION

s

(R, 7,

Doktor”, the whole
CD is full of
Armand'’s particular
flavor. A very instru-
mental track orient-
ed mix with a few
vocals thrown in,
the choices are of
the progressive
nature (for lack of a
better term) and this
is true of what |
would expect to
hear from Mr. Van
Helden. However, a
good number of the
selections do have a
deep and funky feel
to them. Gems such
as Louie Vega's “|
Get Lifted” sung

puts you into a
trance is not to be
missed) and DJ
Pierre’s "Project
Blast” will all stick in
your head long after
the CD is over. The
feel you get upon
listening to this CD
is one of energy.
Lots of tribal beats
and far out sounds
to move you right
along to dance heav-
en. The perfect way
to get a house party
jumpin as this non-
stop mix of music
builds into a frenzy
and hits hard with
true club spirit. (Greg
Cuoco)

Continuous Mix by

J@%@g )
ristian
Gettin’ Lif
Lifted Records
In this house town,
we have a bunch of
DJs of the Junior
Vasguez mold who
lay down tracks that
just command you
to dance. James

. g . i A - e {
.‘ 3 -_- , - e P ... .
: e e e atUp—_ Christian, a truly » rl C ( O r
o A ; - P A - minded, this mix-CD by Barbara Tucker, - y u
HARTHOUSE COMPILATION i " = ’ compilation from the Frankie Feliciano's .
3 o [ [
Imagination.

BITER. ERele SPICELAB dance label with lots of | “The Hoe Down”,
YA DAY ONOUR PLANET good stuff, Strictly Roger S.'s
Rhythm, has what it “Sumba Lumba”
- —— P S takes to get you on the | {(Listening to
= "“\,EE:‘ . . e ta TolT0 L i floor bustin’ the Roger chant as he i’ janoschristin

AT s , ) U
dor dritte oom | & " e

Uni

DMC America

With a shake of his magic wand, Josh Wink can make many dancefloors come alive.
Currently riding high on a string of killer singles including “I'm Ready”, “Higher State of
Consciousness” and “Don’t Laugh”, this continuously-mixed compilation serves as a
reminder to all; his talent as a producer is equally matched by his skills as a DJ. The
selection of songs are definitely on the more progressive house tip and include only two
tracks by Josh himself. How very modest! The fol- - e =

. . e | Josh Wink | Fniadciphia, P4 ]:TF
low is smooth while the vibe is hard and full of ener- ———— =
gy. The action really picks-up with the fourth track
“How's the Music” and with the fifth you'll be
“Losing Control”. Forget about it, | don’t need to say

% Wi g . bt . .. .
s, f "r T : anything more. This is one of the best mixed DJ com-

= - —— “f A pilations on the market, so don't delay, get yours m ©195 INTERSCOPE RECORDS. HANUFACTURED AND DISTRIBUTED BY ﬁ e
- FAX (310) 657-1019 | today, Afshin ATLANTIC RECORDIKG CORP. ALL RIGHTS RESERVED. HADE IN USA 913952 Ml SEIUNT

AF .




unsung New York
house hero, doesn't
do that: he just
points to the dance
floor and lays down
a subtle groove that
seduces you onto
the floor. This mix
CD has all the Lifted
releases you know
and love, but doesn't
sound like a single-
label compilation, it
really does sound
like a James
Christian set {and
there are only two of
his own choons on
it)! The first few
tracks are a bit on
the abrasive side -
as he should, he
lets the vibe build
consistently until
it's so thick you can
stand a fork up in it.
He sticks the “You
Think You're Big
Time" sample from

couple of places, but
it's not until track 13
when he really has
the vibe at max that
he léts it go. A
Lovely set. John
Speakman

tBeatsi

Astralwerks
Freaky Chakra is Daum
Bentley, a shaggy-
haired beard mer-
chant and “ex-ama-
teur mountain bike

racer” from San
Francisco, where
guite nice neighbor-
hoods like Haight
Ashbury are spoiled
by smelly old soap
dodger hippies trying
to cadge food off
you in [gstauf"&nts
Lowdown Motivator
is an ideal introduc-
tion to the San
Francisco sound, a
combination of what
| suppose you might
call tribal trance and
dubby ambient stuff.
It's nice and will
bring a smile to your
face, but it's not
what you'd call
groundbreaking
- a west coast
acquaintance
described it
this way: “It
gets you float-
ing but doesn’t
take you any-

however, are dance- /4
floor musts. Checkﬂ .qil;

[
out “Peace Fl £ ”; o

on vinyl foL&G 18"
rather I'IIQ§ france
Mix is; ine‘!sxded'ﬁ"é‘r“e‘

on ﬂ‘i_e ﬁ@

first atgﬂl stracks are hard |ndus1

Iggo\p{gﬂ in a hypnotic follow; gu d f
", the hflh track which is thy

T By

mﬁéﬁglls With 19

Lf31@5r’1c!ed tracks, some
as short as 17 sec-
onds, Spanners
explores all sorts of
different genres from

British correspontlan - you m Y/ S
here at Project X, "at;gjr ce ool U
informs us that bag o\‘?p&nners
“spanners” is slang Anyhow, what we've
for wrenches. Itis got here is more
also used in an than one uniform set

Simply put, they rock.

Just check out the
clever use of sounds
typically found in
disco in “Barbola
Work"—Black Dog

recontextualize a tired
idea and make it inno-

vative. If you're in a
mega-buying mood,
try and also hunt
down their project
called Plaid on Clear
Records (UK) and
save up for Bjork's
awesome upcoming
album on Elektra,
Black Dog have writ-
ten and produced
some wonderful
tracks for her. Tamara
Palmer

Swem Vath
The Harlequin, the
Robot, and the Ballet
Dancer

Eve Q/Warner Bros.

While many “techno”

the nacitouin- the robot and the ballwt-dancer. .,

change their styles
as often as they
change their hair
color, five years ago,
Sven Vath found his
niche and stuck to it.
While DJ/producers
were busy posing for
magazine editorials
and “evolving” from
trance to progressive
to jungle, Sven Vath
traveled the world,
focused on his newly
found influences, and
found inspiration in
his studio in

in Paradise, and especially the lush
and melodic classic hit single
“|"Esperanza”, first credited this tal-
ented visionary as the man at the
forefront of the trance movement.
Since then, Sven's fan base grew
from a bunch of German DJ
groupies to a movement of global
clubbers that caravan to any appear-
ance he makes. They are character-
ized by their preference for his Goa
style acid trance (as well as their
massive preference for any style acid, and
e-tabs, and anything else that'll help last
through the legendary trance holiday week-

Face of ilhieFuture

Compilation

ends). Famous for his sweaty twelve hour
sets surrounded by dozens of trainspotters
and fans, Sven Vath defines “superstar
DJ" and is one of the few who deserves
the title. The hard edged and intense
sound of his signature style is present in
his new work, but it also contains some
nice surprises. The Harlequin, the Robot,
and the Ballet Dancer is a multi dimension-
al collection of ambient compositions,
some more dance oriented, and most
based completely outside the dance arena.
The new direction is potent, acid saturated,
intelligent, and as everything else Sven
does, original. Julie Jewels

(J ungl e_Innm_.?'li_a_la.tli?ng)

Sub Base Records U.S.A./Moonshine

As interest in the sounds of jungle are raising the curiosity of the country, compilation are there to deliver the quick

answers to all the questions. There are no familiar names to look for on these compilations nor any record labels

in the states that have established themselves as jungle experts. In this case, you can at least put your trust in the

hands of Sub Base U.S.A. and Moonshine, professionals when it comes to compilation CDs. Thier latest jungle ven-
ture, Face of the Future starts out a bit slow with the first six tracks sounding somewhat typical, but the second set
of six, kicking off with “Mood Swing" by Clone Inc., put a distance between this record and its predecessors. The
second half is more complete with tracks that contain lots of dubby vocals and more rhythmic beats. One of the

Frankfurt. His early

“. Some i i
where works like Accident

of the remixes,

jazz to jungle in an
utterly smooth trip.

insult—if you want to  of tools, it's really a
call someone ugly mixed bag of differ-

the crowd-pleaser
“Big Time" in a

better jungle compilations you'll come across. Afshin

artists tend to capital-
ize on trends and

. - . s e ' eightball records presents
| __ = —— _ W< Joi Cardwell’s devut aum
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il _ _ . - : \ THE WORLD IS FULL OF TROUBLE

STREET DATE JUNE 14, 95 EBCDB2

album includes
smash hits:

Trouble
Jump For Joi

,.Love & Devotion

" AVAILABLE ON CD & VINYL
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TO ORDER DIRECT CALL @
212-473-6343 OR ASK FOR IT
AT YOUR LOCAL
RAECORD STORE

YES!
IT HYRT?! AND
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BLEEDING!,
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INFO? call the Venus Genetrix PussyWareHouse 212.691.1141
or Fax 212.691.2364
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Instinct Records
| think there is an old
@saying in the small,

0l

-

| @ elite dance music
b e community, that
H goes something like
L this, “So you wanna

be hardcore, with
your hat to the back,
| listening to that bass
i and kick drum crap,”
I or was it just “break-
| beat and jungle
{I sucks.” And I've
l always thought
;
|
|
I
t

“junglist” were just a
bunch of ravers who
thought they were
too cool to admit

-l they were ravers,
you know, the javers.

ass %um
lﬂ«""'ﬁ’ fties

289 SET:!!

All jokes aside, Instict
put out a pretty good
compililation, as far
as jungle goes.
“Dance Hall
Massive” and
"R'N'B Collection”
on CD one stands
out most in my mind,
and "You Don't
Know" on CD two.
"I Spy"” and “Jazz
Note” also made my

booty move. The
good thing about
King of the Jungle is
the breaks are much
fresher and cleaner
than most other jun-
gle CDs, the bad
thing is there aren’t
enough ragga MC
vocals. If it wasn't for
the rolling bass, |
wouldnt be able to
distinguish it from
plain old breakbeat. If
you're a breakbeat or
jungle enthusist, the
CD is worth looking
into. Out of a possi-
ble five, | give it four
bannanas. Or four
mangos or whatever
else grows in the
friggin’ jungle. James
Les

@hitiy)

(Chirp

A]mn/av md

Hypnotic/CIeopatra

You are about to enter
@ into the dark side of

side which ventures
into the outer limits
of space and time.
From the haunting
first track, “Orion
Nebula” by
Synaethesia right on
through to the last
track, this compila-
tion takes you deep
into the mysterious
expanse of electron-
ic music. With num-
bers like "The

the ambient world. A

Wildlife” by Mr.
Majic's Night Flight
and Klange's
“Harjoitus Nelja",
you can imagine
vourself venturing
outward, deep into
the solarwinds of
space. There is a
touch of human ele-
ment on tracks by
ex-Hawkwind's Nik
Turner and OB-1 that
injects a tribalesque
rhythm layered with
spacious synths and
distant voices creat-
ing yet another dark
element. Included is
a Cluster and Eno

Irresistible Force

Knuckles

Welcome to the Real World

Virgin Records

At last, the long awaited album by

Frankie Knuckles, “Welcome to the

Real World”, has arrived; it was

worth the wait. It is filled with soul-

ful and beautifully written songs

that are made even more wonderful

by Adeva's enchanting voice. The

production is tight, leaving you wanting more. It's

Frankie - remember “The Whistle Song”? This time Mr.

Knuckles gives us lots of R&B as well as energetic

dance songs that slide in and out of your

..... smooth stuff. At last, in a sea of records that |

won't even keep in my house, real musicll!! The

“Godfather of House’” remains true to his name with

‘“Welcome to the Real World”, “Love Can Change It”,

track which never
suffers from sound-
ing outdated even
after 20 years of
existence. All the
songs work well
together creating
what could be best
described as the
soundtrack
1o a life-
after-death
experience.
A trip into
the realms
of the
unknown.
dimension
not only of
sight and
sound, but

bR

of mind. A journey
into a wondrous land
whose boundaries
are that of imagina-
tion. That's the sign-
post up ahead - your
next stop, the
Ambient Voids.......
Brian Emrich

.The
f/"";‘//?/"

Tty f;)

Acid Jazz & Trip Hop
caompilation

City of Angels

The third release for

this new label from a
city full of angels like
0O.J. Simpson shows

Astralwerks

What did we all think of Flying High, the first solo number by the inhabitant of the famous smelly silver suit? If you found it to be the ambient man-

ifesto, you'll find this second effort minimalist to the extreme, much more in line with the recent Instinct ambient stuff than anything you'd proba-

bly like. A lot of people however found the first effort to be a wee bit too full of funny bleeps and self-help-video-style exhortations to chill out,
that it sounded like what it was, the first record by an ambient DJ turned artist - anxious to create a good impression. if that's what Flying High

{ Global Chillage

game, would it? John Speakman

meant to you, then you'll think as | do, that here is a lovely mature exploration of what you can do by keeping ambient music
simple. Less really is more in this case. It goes up and down in all the right places, concentrating on purity of form rather
than special effects. | must confess to a few pangs for the introduction of a loping house beat now and then, as his tour-mate
Jonah Sharp tended to inject halfway through the recent Space Time Continuum sets, but that wouldn’t really be playing the

a steady rise of
improvement that
will make them
strong competitors in
the compilation mar-
ket. The CD begins
with The Crystal
Method's Trip Hop
Mix of “Keep Hope
Alive”, a funky
groove with powerful
words of wisdom.
Fror there, the com-
pilation sustains the
up-beat grooves set
by the first track,
keeping things fresh
and far from boring.
Electronic and hyp-
notic, most of the
tracks have some-
what of a techno-jazz
feel that's very addic-
tive. The final three
tracks, numbers 8, 9,
and 10, get a little
stale and to laid-back

G I o Ve R

“Whadda U Want (from

are all housey treats to get you shakin’.

Fish”

one revel in R&B heaven. This album even has ballads

like “Tell Me Why”

and “You’re Number One (in my book)”

me)”, and “Walkin’”

. which is a superior and touching

song. The album is dedicated to Larry Levan as stat-

ed by Frankie in “Tribute”

¢ of “"Walkin”

, followed by a great reprise

done acappella style. Anyone who is a

fan of good vocal records will fall in love with the

quality work that both Mr. Knuckles and Adeva have

orchestrated.

It’s good to the last beat, when you

first get up, at home during the day, or for that get

¢ together of 10 to 150 of your closest friends. Every

selection is a winner, so be prepared to have this

?p, album stuck in your stereo for quite awhile. Greg Cuoco

Malcolm McLaren

Paris

, which
“Too Many

make

In all his years as a pop icon, Malcolm
Mclaren has left no culture unex-

plored in his efforts to expose his fol-

lowing to new sounds. The fans who
have monitored Malcolm’s career

rock have been introduced to rap

the listener through this neighbor-
hood, while casually waving to
Catherine Deneuve on the way to
Miles Davis's table at the Café Les

Deux Maggots around the corner. The

No! Gee Street/Island

results of this double CD French cul-
. ture lesson are surprising. | preferred
the Euro-fashion instrumental mix,

:.; 1 ‘which might even become a hit on
: u fashion runways a la Enigma in 1991.
since his late-70s affiliation with punk | i

2
th the exception of two or three

j § clunkars, Malcolm strikes some cool
(“Buffalo Gals™), opera ("Madamei {

.‘ i

Butterfly™), and vogueing (“Deep in .,

iworld beat poses on these instrumen-
tals. The disk with vocals is much

e Deneuve's French
elements of this

g obvious after

appreciate twisted sense

of humor aj ous enthusiasm
for Euro-so on and drama; it's
another a milestone for this

magical-gi bur guide. Ernie Glam

Y

and syzygy . . .

-

RISING HIGH FUTURESCARL

&

INSTINCT RECOR‘Q}: 26 WEST 17TH ST #502-T

NEW YORK, NY 10011
emoil; - 72170.1753@compuserve.com
send “for o free calalog of releases

60 min. of continuosly slalﬁming hits
that will keep your feet maovin’ and budy groovin’

%10.00 per tape

state

Zzip

ckhoff §t.,

order made out to: impact Records

Orange, Ca. 92668

phone ln arder: (714) 534-9!65 For a catalog send $2.00
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for the rest of the
record. They just lack
the energy of the
previous seven, but
this shouldn't scare
anybody away from
this compilation. The
Jazz Head Trip is full of
fun-key rhythms that
you don't have to slow
down to enjoy. Afshin

(-Alteé;native)

(View)

OGYEL
Z/?O %G ers
Rockers Hi Fi

Time to get stoned
with the Rockers Hi
Fi, formerly known
as the Original
Rockers. The
Rockers have a
prominent laidback
sound that flavors all
of their songs,
whether they be for
the club, like the
famous title track or

“Push Push,” or just
for chilling, like
"More & More
(Hidden Persuader)”
or "Seven Shades of
Dub.” They were
also creating this
stuff before the term

Ol Dy
Basgrd
Return To The 36

Chambers: The Dirty
Version

Elektra

“dub” resurfaced and With everyone in Wu-

became a fashionable
term. This is a
domestic release of
an album previously
available overseas,
but this version con-
tains three new
tracks, including the
bleak “What A Life,"”
which also appears
on the soundtrack for
the Basketball
Diaries. What's inter-
esting to note is that
although most of
these tracks came
out in 1993 on their
UK label Different
Drummer, the sound
is still fresh and defi-
nitely worth a listen.
Tamara Palmer

- e T
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S
i
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Doaler I

744960.337

Tang pursuing solo
careers, it was only
a matter of time

before OI' D.B. cut
his own album. OI'
Dirty Bastard deliv-

New Jerse y

Soundtrack Volume

ers with his now
signature “drunken”
style, and the
catchy piano loops
that made 36 cham-
bers a classic. Ol'
D.B. rants with hur-
ricane intensity on
his first single
"Brooklyn Zoo”
with creative
metaphors like "My
hip-hop drops on
your head like ra-ha-
hain” and a catchy »

Drive
and 2z

SPIKE LEE PRESENTS A NICK GOMEZ FILM

VOL.2

UHIGINAL MUTIUN PIGTUHE SUUNDTHACK

ADFISORY!

Tommy Boy Records

In the last couple of years, the soundtracks that accompanied movies targeting the “hip hop” market seemed to do

better than the actual movies.That includes “Menace Il Society”, “Juice”, and “Crooklyn”. If the trend continues

“New Jersey Drive” (the movie) will bomb and New Jersey Drive {the soundtrack) will go at least gold. | only have
twenty words for you: Biz Markie, Jeru the Damaja, BlackMoon, Smif-N-Wessun, 0.C., Redman, Mad Lion, Keith
Murray, Flip Squad, and Biggie Smalls. Mad Flavor. In my opinion, the best possible line-up since the Lakers in the

(dare | say) pre-HIV Magic Johnsen days. The only thing | could've done without was Blak Panta, Sabelle, and MC

Eiht (does Compton still even exist?). Overall the CD is buttery, although | am more partial to Volume 2. The only

way the movie will do beiter than the CD is if everyone goes out and buys the bootlegs, and | know you're not that

skanless. Otherwise the soundtrack should blow up like 2Pac’s nuts. James Lee

ad \'ﬂ-'ﬁ

LY A DRIV = 0 58

2 Fax 7145363868 P.O. Box 7306, Nuntington Beach, ba 92648
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| episode #3 _

JOE AND FRANK HEeAR A
SINISTER HISSING...

Joe, we GOTTA
GeT ouT oF HeRrel

SHouULDMN'T we
INVITE HI1M To
THe PARTY?

a massive DOUBLE D! packed with crazy breaks and
mindspinning grooves. 20 bass humpin’ jungle phatties featuring
RONI SIZE, DJ KRUST, DJ MASSIVE and BIZIV B.

INSTINEY RECORDS: 26 W. 17th St. £#602-T HY, KY 10011 » email: 72170.1753 @ compuserve.com
send a SASE for 2 Iree mallorder calalog

also availabie: RISING HIGH FUTURESCAPE and EMIT 200D - ambient and inlelligent trance

sing-a-long chorus (*Oh
baby | like it raawwww")
on “Shimmy Shimmy

and "Rawhide” are
freestyle sessions featur-
ing the (signed) talents of
Method Man and
Raekwon the Chef (“I
cook up marvelous shit”).
"Protect Ya Neck |l the
Zoo" and “Drunk Game
(Sweet Sugar Pie)” are exam-
ples of OlI' D.B’s weaker

Wad Lion

Real Ting

Nervous/Weeded

Ya". "Hippa to da Hoppa” When | first heard “Shoot to
@ Kill” | was desperate to find

out who the artist was, but |
had one of those episodes
where they play it on the radio
all day long and never mention
who the artist is, and right
when | think they're going to
tell me, they go into a 2000 in-
a-row music marathon (I hate
that). | eventually found out the

. 1. WUST BE T
DEMAND OF RECORDING COMPANY.

et i 4Ty N
Sy ol el

prrreszn
YT
Lo

artist was Mad Lion, and in
my opinion, he is {or will

, [DENTIFICATION CAAD FOR FOOD COUFQ, be) the most imitated artist
i 1 | @ vecior momnzne g

(Nine and Blak Panta are
biting awfully close) since
Rakim. It's hard to write a
review for a record like
this, you know, where
every single track is slam-
min’ without sounding
redundant. Mad Lion
comes off hard, but not
threatening; humorous, but
not corny. The album is

Have

a

bitchin
summer...

k.i.t.
@ phone 415.896.2844 fax 415.546.7957 san francisco

moments. Ol Dirty Bastard,
along with Meth and
Raekwon, sound best when
supported by the other mem-
bers of the Clan (not the Klan).
And am | the only one who
thinks OI' D.B. sounds like Biz
Markie after hittin’ the pipe
too long? And why does Ol
D.B. hype up Staten Island in
36 Chambers, Brooklyn in this
solo album, though he lives in
Queens? Pick a borough. Any
borough. James Lee

“.1t% hard to
wrile a review
for a record like
this, you know,
where every
single track is

slammin’..”

mostly sex, checks, blunts
and stunts. And the album was
produced under the masterful
eye of KRS-One (Attack!) | real-
ly can’t go into detail about the
content of each song because
half the lyrics are incomprehen-
sible, but everyting on the LP is
flavor. Honorable mentions are
the just-released single
“Destiny”, influences from Rod
Stewart, and “Baby Father”
which about getting a woman in
China pregnant, very funny
stuff. My suggestion is to go
out and buy five copies of Real
Ting (not the bootleg!} cuz,
everyone including your mom is
going to try and lift it, and when
that happens, and it will, you’ll
be a sad lion. Meow. James Lee

redliews

by Afshin
& David Waxman
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OMNI TRIO -

MUSIC FOR THE NEXT MILLENNIUM
8012

“masters of drum and bass jungle”
-ROLLING STONE

“music o melodic purity”
-MIXMAG (Lp of the month jan 1995)

“sophisticated post ambient jungle”
- NME

OMNI TRIO

MUSIC
FOR THE

NEXT

HE HYPE

ncid
resisetank

Livdl

W

ACID RESISTANT :

A MIXED TRIP OF INTENSITY BY DJ OB
8011

a continuous mix of the hest acid tracks
out of Germany, mixed by top ny dj db.
Prepare yourself.

- - )
sm.)e nouwi available on compact disc,

© 1995 Sm:le Communicalions, Inc. cassettbte, and special vingl

make eonLact: sm:le cornmunications 7-10 Broadway nyg ny 10003 smileZechonyc.com
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For the uninitiated, Submerge is the code
name for Detroit’s famed crew of Techno ter-
rorists that create stark, intricate soundworks
that are both beautiful and brutal. Home to
such labels as Happy Soul, 430 West,
Generator and Matrix, Submerge boasts artists
that can do it all; Ambient, Hardcore, Trance,
Electro, House - often in the course of one
track.

“Right now, we're getting back to the true
sound of Detroit,” says Drexciya, who pro-
duces lethal Electro tracks that would make
Kraftwerk jealous (check the hot double 12
The Unknown Aquazone 4 for proof), “We
grew up on stuff like Cybotron and Planet
Patrol. Those were our influences.
Somewhere along the way, Techno lost it's
identity, it's soul. Back in the day, the music
had emotion in it.”

Here inside the Submerge headquar-
ters, it's easy to forget the gloomy
desolation that plagues the urban jun-
gle known as Detroit. Housed in the old
Detroit Engineering Institute, Submerge is akin
to the high-tech digs that Marvel Comic's
Fantastic Four called home. A stone's throw
from the prestigious Cass Technical High
School, this Techno mecca runs like a perfect-
ly-programmed cybernetic organism;
there's the vinyl warehouse down-
stairs, while recording studios, a
graphic design company, and a

worldwide communication net that rivals the
bridge of the Starship Enterprise are all situat-
ed on the floors above,

There's also “Somewhere In Detroit”, which is
the name of Submerge’s in-house record
store. Run by DJ Frankie 0002, Somewhere in

Detroit is an exclusive shop where

: appointments are necessary to have
the latest tracks presented to you.

"| always felt we didn't have a dedi-
cated store inside the city limits of Detroit that
sold our music. That was terrible,” says
“Mad"” Mike Banks, the leader of the
Submerge empire (as well as the legendary
and mysterious group Underground
Resistance). “Plus, it's a great way to display
what we do. It adds a little something to
what's going on upstairs” (Laurent Garnier,
Miss Djax, and the Orb are just a few of the
notables that have stopped by to pick up these

often exclusive tracks).

e:ﬂ:mﬂlllc hrienage of Ja‘phmmated x—Man (faaturmg Cameos hy Luke Cage

e evil clutches of faux Techno. Taking it upon them-

gospel, cosmic crusaders

5 are handily propelling the sound
well into the 21st century.

]. drawniand neWS carmeras in tow), But of all the
| -promioters and BJ'siin Matown, its House guru
. Ken Collier of the gay after-hours club Heaven
that Banks gives the biggest props to.

We ve been working really hard to see that
: =Ken gets his just due. I'll bring only the certain

'¢ool people from Europe up to hear Ken spin,
and see that he gets some interviews and
such. Heaven is not the easiest joint in the
world for a straight guy to feel comfortable
in," adds Banks with a laugh. “But

Detroit DJ's have made their mark by traveling
to other/scenesifand often countries), Mad
Mike feels that it's about time people came to
Detroit to hear the music being created here.
“For one, | don't want to be a weekend com-
modity over in Europe, although we never
were in the first place. We've always been very
picky about were we play. A lot of Detroit
artists got engulfed in the money available in
Europe. | look at it like this - if you're gonna be
underground, make yourself a rarity.”

“The records ; { & we're all God’s children, and He And the Submerge collective is as underground
we put out . doesn't care who you're (sleeping as they come. Citing his operation as “a mili-
are é}ways s 'with} Underground music brings taristic, communist set-up,” Banks has created
real,” says ¢ People together that normally an environment where Detroit artists can
.Banks' gestur- - don't get together, and Ken is a record and .produce records and get paid for
ing at the ‘Inaster of creating a good vibe doing so. This in itself is a shrewd political

countless plat-
ters of vinyl that
adorn all four
walls around him,
“It's not about state-of-

the-art equipment or anything like
that. It's about artists maKing the
best tracks possible. Some of them
have good equipment, and seme
don’t have any gear at all, and they
use my stuff. Whatever it takes,
you know. That dedication
comes out on the records.”
Banks is a man of incredible
insight. Funpy, articulate, and
outrageously passionate, his
thoughts’and observations on
dancefloor culture are both
poignént and priceless.

statement.
“Look at Drexciya,” he says in reference to
Drex’ massive 6 ft. plus frame. “This is one big
brother. He could very easily go out and do
some crazy shit and make a whole lot more
money than he does putting out records. But
instead, he comes to me with an idea, a piece
of his soul that he's proud of. I'm honored to
put that track out. And if | can give him a check
at the end of the day, then it's really special. So
now he can look at the American system in a
whole different way."”
“We take our cues from the government,”
emphasizes Banks, expounding on his political
metaphor. “That's why our studios are in per-
petual lock-down. That
way people can't
just come in and

for everyone.”
Where most

“The underground is kind of like sze hor:/v we
the Olympics. You have a DJ, who o what we
do, and then

takes one record from Detroit and one
from Germany, and mixes them together
to make a third record. This is his record, the
party’s record, the record that makes it all hap-
pen. If you look at all the factors that go into
making that moment happen - the sound, the
lights, everything - you can
look at a party in a whole dif-
ferent way. If every link on
that chain has been done
right, then its truly

go out and re-
create it. You
don't see the
government
showing us how to
make nuclear
weapons or
firearms. But,” he
adds with delib-
erate emphasis,
“they're quick to

magic.” show you a
"At that ' .
moment in trade like brick-
time, the laying or street

sweeping.”
"This is no joke,”
Banks concludes before
heading back up into the
confines of the studio. “If
ou're down with
Underground Resistance
and Submerge, you're
underground for life.”

person dancing is not vio-
lent, he's not racially-
inclined to 100k at you diffr e i ——
ently, he's in another worlg,

Banks continues. “And it's because of

what we did as the catalyst for that moment 2
Banks is an ardent supporter of the Detroit
underground party scene, which is currently
under siege by the local police department,
who've been forcefully busting every gig they
can (even showing up to one party with guns

to the Surface

i




SUMMER’S HERE
TIME TO DANCE...
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clothing & clubwear

TUNNEL
27TH ST. @ 12TH AVE
NEW YORK CGITY

Hollywood » Honolulu

dealer inquiries
213 939 2703

photaos: kiino villand
or parnstar@cinenet.net



Black satin bustier, gloves

and bracefet-by Dolce & Gabanna; silver
ring from Trash & Vaudeville; black
glitter wide belt and black slip from Cheap
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from Salvation Army.

Jacks Vintage; black and red glitter
garter belt by Chantal Thomass,; Chinese
glitter panties by Pat Fleld; platform
shoes by Else Anitas; blue fake fur
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Hooded fake fur short
acket is by sgecial order frorm Mathiy &
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Bike helmet painted
with gold glitter from Modell's
Sports; yellow fake
fur outfit created by the siylist
gslng safety p:ins:
fake snake skin bell from

Cheap Jack's

., i e . B RSN . . N — i — = o s

3 X

White leather choker, bra
with'a pom-pom boa, pink boa
and silver glitter heart box'
all by Pat field; sequined heart
shorts by Maja and trench
coal by Maja: Vanity mirror from
Toys-R-Us; bracelet by Trash
and Vaudeville; vintage glasses

frerm Second Coming, N.Y.




Jmul\proud-l.y anneunces-the-release- of-fhevlong-ewaﬂeelv ;,-
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S Ejght newly-recorded _

O i‘ﬁjﬂ_ cadh. __songs lncludlng, g
U e JRoltod Heely 2 2
XXX R AR “World of Plenty” =

Y LJ’ T Tec’rurmg Dana VTcel( T

| T ”$ (that’s what i wanf)”’
—  —featuring ROXY; and the “i

tenaglla — — — —import-only-single —
hard&seul | _ “Look Ahead”

i | ! . o o D8
LI sooePen: | __ featuring Carole Sylvan. _
(g 20000000051 | |
ok R ) & f ‘T Y X ,r 89 ? 1
il o b [ BeOOROS R - - — —on compactdisc,-eassette, and- -
ik 8804 ! limited-edifion double-LP ‘
XXX T-shirt by Kitty Boots; *J» ¢ o me = = = — — withrgatefold sleeve —
red and yellow flame gloves and 1y i P, ' |
- pants by Maja; red patent 1 ". b ~ ~ - e -~ - - -~ = - = - — — — — —
leather boots frorn Trash and 15 L
‘ & ~ ewls oo wa v ail abd e f r-ro-m - TR 1 B A_-L _
0 vaddeVille; glitter hat custom ;‘.}[..-
&I it
\ made by stylist, e -} f
. N FEMETRATE GESTER DEEP DiSH > % ':*'\‘-‘_\ @OS WUGAL&KT'STS CLUB 69 s Ll
" L S I\“-‘Ptzlnem:ﬂea' Deepe ‘1 ﬂ""%'“: U | Total Kaos Adults Only! i
. (o collection of proc chcns , 7 /Q.‘_x\ ? \ (the beshiof Pértuguese Produced by leading
— and remixes Fi=t \ \ HOUSE music, featuring underground dance icon Peter A

Wmh:ngton s DEEP ! Sn]) 8l
DISH. Confinuously \ “ AN
 beaimixed by Dubfire & AN L RE
ghr.\!rclrn"gﬂcluclsi-,a Blastic roYA: > i it
ealty assa de X*, Prana Al R rban Dreoms, and the.new
The Dream’”, and Quench e single “Unreleased Project”
“High Frequenof ) . x.I%a58 - < by DLVIBE]. — -

“Sa Gel Up” by Underground
Saund of Lisken, "Workiin

mrﬂress by L L. Project,
“Urban Dream of Love” by

Rauhoter in connéction vall Eric

Kupper. Includes the top 10 1'

Billboord club hits “Let Me Be

! Yeur Underwear” and=Unique” — —

iy plus the brond new, never bolore |
released recording ol the |

—  Normadl’s "Warm Leotherellg” -~

™ Join the TRIBE! Cal he 24 Four TRIBAL hotline af 415.979.4874 (normal toll. charges apply) or write to: Ji £

TRIBAL America Records 594 Broudwoy, Suite 901, New York, NY 10012
i“ | ore mcil\l'nbc:tGuy@co] com, - - - - - — - ~ - -\
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MOONSHINE JUNGLE

Jungle Warfare (MM 80027-2 /4): Jungle’s Turntable Guerrillas in the Mix
Double CD Pack of Jungle’s most upfront Dub-Plate Selections
CD-1 Mixed by Mickey Finn CD-2 Mixed by Darren Jay

E-Mail to: feedback@moonshine.com OR CHECK OUT OUR WEB STIE: http:/ / www.méonshine.com/
For info on ofher Moonshine releages send a self-addressed stamped envelope fo: Moonshine Music 8525 Santa Monica Blvd. West Hollywood, CA 95069 ~fax: 310.652.8146
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