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FEMIURES H 0 L Y L u N A c H I Cc K ! Walt Paper
interviews the glamourpuss leader of the Lunachicks. Photographed by Misa Martin, Styled by Johnna Davis e
S i R 0 N G I ] L A N D
S c E N E John Trepp visits the Long Island scene-stars that define the massive suburban party under-
ground. .0/ B L A c K G R A [ E : Dev
Sherlock fravels to England fo bring you the drama of Happy Mondays rock and roll daze = /(’ [EMA RN
G L A C I A L E F F E Cc T Photography by Jurgen Ostarhild,
Styling by Mareille Robault T H E
Cc 0 N T I N E N T A L S K ! E R
Photography by  Roberto Ligresti,  Styling by Khiem  Truong i) 1] F 0
A B D u G T ! (0] N Photography by Udo Spretzenbarth, styling by Michael Sears

JE-TRAZ @.C Ronald McDonald and other Health Hazards of year 2000/Coffee Table chit chat/ DJ Michelle

Sainte/Kids in Vids/Buzz Ciggs/Smorgas-Bug/Club Hand Gestures/Music X-tras: Byron Stingily/Twilo Club/Detroit party madness/X-Mas



ura-Bance #
C nmp’zlla tlan

g songs fram.{

Haddaw - %§

you can also order the GOOD TIME Compilation on CD,
Cassette, or the SPECIAL DOUBLE LP SET
...by calling toll free...(800) 221-8180.

When calling to order the GOOD TIME Compilation,
please request the TITLE and
CODE NUMBER listed below:
Title: VARIOUS / GOOD TIME: LOGIC EURO-DANCE
Code Number: LOG 59504
( please be sure to specify
CD, CASSETTE, or DOUBLE LP SET)

Logic Racords LS., Inc.:

270 Lafayette S Suile 1402

Naw York, NY 10012

Tel.; (212) 218-2040

Fax.(212) 219-2050

E-Mall Address; Logic US1®@aol.com
or Compusenve: 74542.1330

Oear Praoject X

| am an exchange student from England, fifty miles north of
London. | was a DJ back there playing a range of music happy hard-
core to house to techno - depending on my audience. I've been part of
the scene there for quite some time now and | have experienced quite
a lot of different parties. I've been here for two months and just found
your magazine with Superstar DJs on the cover. | have some magazines
that | brought over and compared and | must say that it would be a lot
better if the whole mag was in color. Mags from England have a lot
more color, more page, so what's the problem? (But then, | don’t know
anything about the price of printing,) Also, could you explain what you
call a “rave” scene over here? What music is played? Are they legal?
What does the police around here do? In England, the Criminal Justice
Bill of November 194 is getting stronger and coming into full effect and
ruing our right fo free parties. What was set to be the biggest free rave
in England was wrecked by the police. People’s sound systems were
confiscated and everyone there was fined or slammed in prison. A very
famous members-only club called Progress was raided recently.
Unbelievable! Apart from that problem, the majorily of clubs is pretty
good, most have good water facilities, friendly security, very good
atmosphere and a joyful crowd that's really up for it. And the clubs... for
example, the Ministry of Sound renovation gave us a club with the
world’s first Digitally Processed sound system, THX Cinemas, Sony
Playstation room, great ventilation - i's absolutely mad. Also, is there a
hardcore scene here? Jungle/Drum+Bass is getting blg, but the origi-
nator of Jungle is hardcore, and happy hardcore is massive in England
where the crowds tend to be friendlier than at Jungle events, where the
style of dancing is also very boring. Is Jungle getting big because it's
new thing and everyone is jumping on the bandwagon, or are people
actually liking it?
Peace, love + unity,
Kwok Ng, Atlanta

Dear Praoject X

Good earth’s vibe and friendly salutations. Well, | just picked up my copy
of your exira value issue. I's the first fime | ever bought it. Prefty eerie.
There is one: thing that puzzles me: Why wasn't Donald Glaude listed in
you “Superstar DJ” article? He's not only one of the most original DJs
around, but he pulls lots of people to events and clubs. | just went o an
event called Big Heart City just to see him, He's nof only a killer DJ, but
he's down with the scene and he’s humble. Robbie Hardkiss was a good
choice, but what about Graeme or Jeno? What about Tony, Josh and
Julius Papp? All these DJs have made an incredible impact on the San
Francisco rave scene even thought some of them haven't gone world-

wide. In the future, I'd like to see more S.F. scene
coverage in your mag. | give mad props to N.Y. and
London, but the S.F bay area has a scene that's
down and tries to keep the original feeling of fam-
ily and love that started the scene. There are a iot
of different production companies here, not a
monopoly (like in NY). From all the events I've been
to, no one has been busted or broken up by the
law enforcement, not event the outdoor events.The
main thing to remember is that the positive ener-
gy of the music will enlighten all who allow it fo
enter their being.

Peace and love,

Kirby, San Francisco

PS. Mad props to Full Circle, Cool World, Organic,
Communion, and the tribes. PP.S. Whatever hap-
pened to Apha Team and AS.F?

Dear Editors
Great job with the Liv Tyler cover, although the
career path she has chosen is slightly on the

commercial side to be promoted by my favorite
"underground” magazine. She can tfake all the
dumb roles in Hollywood, but Fstill have never
seen a chiller chick than Liv. | just have one sug-
gestion for her, stay the fuck off MTV and those
made-for-video “Gen X” movies, and you might gain
more respect. Meanwhile, she you autograph my
cover of the mag?

-Kevin Teller, N.Y.C.

Dear Pra X,

| was introduced to the rave scene only recently
and | feel like | found the missing part of my life.
I'm writing to you from Clearwater, FL, where the
local DJs like Brad Smith and DJ Huda reside. The
club that | frequent is the Parthenon. Every
Saturday night at about 3:00 a.m. until 8:00 a.m.
the scene is packed with about 1500 people
dancing and having a great time. | picked up your
magazine and started reading about your
“Superstar DJs”. If's fascinating to read about the

shows and clubs they've been to. | also love the
variety of techro and house CDs (in the review
section) fo choose from. I'd like fo say great job
on the magazine and DJs like Keoki, Sven and
Josh are the real heroes of the scene. Keep slam-
min’ the phat beats fellas.

Clancy Miller, FL

Dear Project X

In last issue’s club run section, drug-mess club-
kid Michael Alig wrote about DJ Keoki and
Marlon’s break-up.Well, | just want to make it clear
that the part about Marion losing a pair of Armani
glasses is bullshit. There were no glasses involved
in the story. Marlon left because he wanted to
break away from Keoki and all the dramas in club-
land - get the story right before you talk shit, Alig!
And Marlon is not “a forgotten shoe”, he’'s much
loved and respected in the scene. If’s the self-fitled
“superstar” DJ Keoki who we all forgot about.
Peace,

Tommy, N.Y.C.

“We wanted to make an album in six weeks”

“This album doesn’t sound like anything you'd

expect from either of us” —Brian Eno

PASSENGERS: ORIGINAL SI]UNDTRACKS 1

14 UNDTRACKS FOR FILT

music 8y: BRIAN ENO, BONO,
ADAM CLAYTON, THE EDGE,
LARRY MULLEN JNR.

AND FEATURING EXTRA PASSENGERS

LUCIANO PAVAROTTI,
HOWIE B, HOLI



Where is

Eschaton?

Rather than take 1h|s opportunity to finally squﬂch tha dasfardly rumors
that this magazine is really just written by one person, ‘We have decided to
fan the flames of controversy by suggesting Ihet these allegations might
be true. That's right, Project X might be a conspiracy of one! So we invite
our readers to figure it out for themselves and gonsider the many possible

faces of the One-derful Wizard of Project X mag- l THES HAMa

azine:

BYRON STINGILY "DON T FALL IN LOVE" produced by David Morales
b/w "I'M WITCHA BABY"produced by Mike Dunn.
JAY WILLIAMS "LOOK ME UP" remix by Junior Vasquez.
KIM ENGLISH "THE LOOK IN YOUR EYES"
produced by Byron Stingily and Mike Dunn.
NU YORICAN SOUL - "MIND FLUID" produced by Masters At Work.
BLACK PHUNK - "SOUL DANCE" produced hy Derek Jenkins & Crew,
the same people who brought you "RUFFNECK" featuring YAHVAN.
N-SYNC "CLOSE THE DOOR" house version of the
classic Teddy Pendergrass track, produced by B.0.P.

_ulie Jewels is Editor in Chief and in
her spare time - when she's not bossing peo- :
ple around - she likes to fix her makeup in the hit single,

her reflection in the computer monitor. “Destination Eschaton."
Mike Weiss is a Confributing Writer
who writes our soap opera Life Story and on
the side, he's the President of Nervous
Records, which is even a more dramatic
soap opera. Afsl1in, our Music Editor,
and his friends (like contributing writer
David Waxrnan like to argue end-
lessly about the difference between Jungle,
Trip Hop, and Dub. Don't ask.. Contributor
Johanna Logan is a recent FIT
graduate and her favorite color is baby biue.
She has blonde hair and blue eyes and
speaks German, so we almost lost her when
she spent last summer in Berlin. _Jarmes
Lee is our office manager and #1 model.
In the career-juggling S0s, he stuffs
envelopes between fashion shoots.
Darren Ressler writes many of our
music articles and he has a snail collection
in Staten Island. Montgomery
Frazier is our Fashion Director. He never
comes 1o the office because he’s in charge of
all the cocktail parties and air-kissing the
fashion people. His fave quote, “Hangovers
are always in style* Roberto
Ligrestiis an on-staff photographer. He

The new album featuring

ArT DiReCTION JiMMY WeNT¢ 0TG95: AT TRaMP

WINX "HYPNOTIZIN" the follow-up to the worldwide smash
"DON'T LAUGH" -from the forthcoming debut album.
PROGRESSION "PROGRESS INTO OUR FUTURE - THE ALBUM"

available on CD and double vinyl LP.
M-FIVE FEATURING BRAD RAKER "SANCTUARY" the follow-up to "LIFT ME UP."
ACID COWBOYS "WIMMIN" produced by Jazzy Nice and Mitch Moses.

BROADWAY "MUST STAY PAID" produced by KRS-ONE.
FUNKMASTER FLEX — the debut album, title TBA.
SMIF-N-WESSUN - new album, TBA.

R WEEDED

MAD LION — new album, title TBA, to be produced by KRS-ONE.
LADY APACHE - the debut album, to be produced by Mad Lion.
is a mysterious Halian of questionable back-

OnN STRAPPRPED e et e

RUSTY KILLA PRODUCTIONS "REALITY CHECK" }\\ - Moby for Project X, and Lorenzo, Giovanni,

produced by Shazam X and Kenny Dope. and Pietro for the Mafia (just kidding).
Ernie Glarmn is the Adverising Director
and writer. If he’s not irying to sell you an ad,
he’ll try to sell you some swampland in
Florida; or he'll write an X-tra and make it
sound fabulous, Khierm Truong is an
investment banker by day and a contributing
writer by night. He’s the psychetic voice of
Project X. As for everyone else on our staff,
we’ll you'll have to read about them in our
nex' issue... “En.¢” aea Z= Rza US.Pat & T 0°F MarcaRenicivaoa /o 1993 0ne Littie I an Recooas Lid

on NERVYOUS CHILWL

JULIUS PAPP PRESENTS CUEBALL VOLUMES 1 & 2.

on DISCO DOLLY
12 CLASSIC DISCO TRACKS, from the famous Sam Records disco catalogue. Includes
WIKKA WRAP, CONVERTION, VICKY D., GARY'S GANG, JOHN DAVIS & THE MONSTER ORCHESTRA & more...

NERVOUS INC. 1501 Broadway / Suile 1314B / New York, NY 10036 USA / Phone:212-730-7160 Fax:212-730-7210

Emnie & Bob




Kids in Vids
Have you ever considered how people use coffee tables? These low tables are usu-

ally set in living rooms or lounges between a sofa and a TV, or they are surrounded
by chairs, as is the case in the glamorous Project X headquarters. The ques-

Dinosaur vs. Dinosaur ‘

Do your marketable skills seem weak in the competitive
job market? Is your only god-given talent include lypsinking

tion is: Does anyone really use them for coffee?

Apparently not. A brief poll of our terminally sophisticated friends
has revealed that coffee tables are actually free-standing, multi-media forums
that reflect the style and personality of their owners. Enter the coffee table art 2
book, a fabulous invention that eliminates the dreary chore of reading by replacing M’ 7
text with pictures. The resulting book becomes a lifestyle statement that can proudly be displayed on a coffee table 4

and/or working it in front of the camera? Can you do anything
etse other than look good at an aftertiours in your self-assembled
attire? Only ten years ago, an individual with these skills (or the
lack thereof) is doomed to spend their life in an empty refrigera-
tor box, or in L.A. one would have to turn to “escorting”.

The money would be good, but what about the

, fame? Charley Sheen can’t sleep with every-

'

!

[

Wanted: Dead or Fat-Free

Forget Joe Camel, The

Marlboro  man, and
Tanqueray’s Mr. Jenkins - an
unholy trinity that is currently at
the top of the Surgeon General's
list of most wanted menaces.
These fictional guys, who are have
been turned by Madison Avenue

50 that everyone can admire your cultural awareness, much like wearing a red ribbon on your lapel. into stylish product-endorsering

one! Since the dawn of the video music age,

With that in mind, one of our current fave art books is Dinopix by Teruhisa Tajima, a photographer and

gliding over a mallin West Los Angeles; it's superbly ridiculous!

tour of mondo Earth. - £.G.

The Gospel According to DJ Michele Sainte

“When I was in fifth grade, I bought disco
records to school to DJ during recess. I was
always a vinyl freak, and we had a record
player in our classroom. All the girls would

disco dance, and the boys would watch.”
Not exactly a conventional way to start, but
for Michele Sainte, elementary school antics led
to much bigger things. Holding her own in a male-
dominated profession, Michele DJs at clubs and raves in the
East Coast, and opened for 808 State during parts of their
“Gorgeous” tour. Project X, met up with her at Primary
Productions’ Green Rave in Boston.
Pro X: How did you get started as a DJ?
Michele Sainte: Well, when I was in college I worked at a
radio station, playing underground stuff but not really tech-
no yet. Then later, I worked at a record store that sold
records to clubs. One day the club owner asked me if I want-
ed to DJ there. I really didn’t know anything about beat mix-
ing or matching or all that fun stuff, but T pretty much
taught myself, and then spun at my first rave in ‘92. Now,
after five years of doing regular nights at clubs, I do mostly
one-off raves in the area.
Pro X: What do you think makes a good DJ?
MS: I used to think it was technically what you could do with
the equipment... once you mastered, it that said everything.
But Robbie Hardkiss said something the other day that’s
true: “Its the content of your set, what you're playing, is the
most important.” I think technically you can be a whiz kid,
but you can just lose people if you can’t read them. You have
to almost be psychic, and figure out what’s up with people
and tap into their vibe.
Pro X: As a female DJ in a male dominated profession,
what has been the most discouraging thing for you?

digital designer who has injected whimsy and humor into the tired subject of dinosaurs. With kitschy pictures of a
Pentaceratops crossing a traffic-clogged road and a Camarasaurus by Lake Ontario, this photographer has created a
surreal, modern-day world in which dinosaurs co-exist with human civilization. The best picture is of a flying reptile

Strange Ritual is a new book by a dinosaur of an entirely different species. Its author, David Byrne, is best
known for his work with Talking Heads, a band he co-founded in 1975, and with whom he has recorded ten albums. His
first picture book documents a global search for weirdness. With an eye for the bizarre, Byrne’s photographs range from
the wildly outrageous to the ordinary-yet-strange. Whether it’s a store’s window display of miniature angels for sale, an
arrangement of tacky furniture, or a museum exhibit of the gilded and bejeweled bones of dead saints, the book constantly
challenges you to either ponder the motivations of the people who create such things, or just laugh. So pick it up and enjoy a

talentless trendies can now find work they can
be proud of - being a video extra - and it can
lead to big things. Just look at Alicia
Silverstone or last issue’s covergirl Liv
Tyler. Believe it or not, they were
both catapulted into stardom by one
crappy Aerosmith video. My
friend Sid (pictures here) has
experienced this first hand:
First, you get spotted in a club
by some dorkey casting direc-
tor, get paid to show up as
you are, and collect dough
for hanging out on the set
of a music video with an
artist who is either too ugly,
not cool enough, or doesn’t
have any friends. You just act
like you’re all that in front of a
camera and get paid between
$75 and $200 a day. You get to
meet other freaks like yourself
and you get all the fruit, hum-
mice, and Hor d’oeuvres you can
handle. Sid is a professional extra
who has appeared in videos ranging
from Lemmonheads to Alanis
Morrisette to Deee Lite to George
Michael. He saved a nice little egg
nest from videos and a small part in
that awful movie Kids. Sound fabulous?
There's a downside - Sid gets harassed
by locals and wannabes at various raves
and clubs. But that's the price of fame! If
you’re wondering how one can get started
in this stimulating new field, just continue
hanging out at your local trendy night spot
and they’ll seek you out. Of course geography
plays a big part too. For example, in L.A. you
may end up in a Janet Jackson video, but in
Tennessee, you may find yourself doing the elec-
tric slide with other cow people in the latest Billy
Ray Cyrus vid. Then the cable movie types start
knocking at your door, then you become too hagged
out to continue your new glam lifestyle and write a
book. You can start off like this...”All I had was a
/ G.E.D. and a dream...” And remember, you’re never an
“extra”, always a “video artist”.

1 photographed by ;
John Marc Sorum

MS: People not taking me seriously, people noticing that I'm
a female before a DJ. It's kind of backwards, and you get
judged on another scale. People will say, ‘You're pretty
good for a girl,” and they don’t realize how insulting
that is. But the girl DJs kind of stick together. We go
through the same things with people in the indus-

try, and we compare notes and try to support

each other. Also, someone who's been very
supportive, even though he’s not a girl, is

Lenny Dee. Respect to Lenny for helping

me out and advising me.

Pro X: What’s up now for your

scene and for yourself?

MS: Working with 808 State

really inspired me to pro-

duce my own music. I've

always wanted to

produce dance

music, but I defi-

nitely won't give

up DJing. As for

the rave scene,

when it hit the

mainstream a cou-

ple years ago, I

thought it was

over. I mean,

Macy's had a rave!

A lot of people

pushed back into the

underground, and

now its here to stay.

- Lisa Gerson

celebrities, have now become the
cause of serious problems for the
governing health-watch authori-
ties. It seems that after centuries’
norms of smoking a pack-a-day
and drinking a bottle of gin before
lunch, the nineties health officials
are suddenly concerned with
health risks and side effects. Well
if alcohol and tobacco industies
are feeling the pain today, Project
X predicts that in the near future,
health fascism will get so com-
pletely out of control that many
familiar consumer prodﬁcts will be
wiped out and labeled dangerous.
In fact, many of the American Pop
icons will be knocked from their
pedestals and reviled as the true
public health outlaws that they've
probably always been. Don’t be
surprised if the year 2020’s list of
Ten Most Wanted Killers includes:

Ronald McDonald: Big Mac fat-induced heart attacker.
Twinkie the Kid: "Creme” filling that had never had any-
thing to do with real cream.

Sara Lee: Pound that cake right out of your diet.

Mrs. Smith: Pies in minutes that you'll regret for the rest of
your life.

Aunt Jemima: rom mammy to Ms. MBA, her syrup still don’t
come from Maple trees. .

Tony the Tiger: They're grrrrrrrrreat for clogging your
arteries.

Capt. Crunch: His sugar-ladened ship is sinking.

The Pillsbury Doughboy: Nothing beats those love
handles. Tee-hee-hee.

The Frito Bandito: Ay-yay-yay-Don't eat those greasy
chips. Olé!

Chef Boyardee: Now you know what Ronald McDonald
looks like without his make-up.

Be forewarned that, in the future, anyone caught con-
sorting with these unhealthy pariahs will be subjected to the
health police’s disciplinary action, which might include exile to
Citrus Hills or years of hard labor in the Valley of the Jolly Green
Giant, with no ho-ho-hope of parole. -Ernie Glam




Smorgas-Bug

Do you remember the film Soylent Green? This apocalyptic 70s sci-fi

thriller is set in the 21st century, when the Greenhouse Effects is
in full swing, the Earth is horribly over-populated, and there’s
nothing to eat except some mysterious food substance with sketchy
ingredients (it ain’t tofu either).

In an effort to stave off such a disastrous future (see
the movie and find out how disastrous), environmental
groups like Greenpeace have advocated sustainable
ways of extracting resources from the rain for-
est. With this in mind, environmentalists
have argued against the conversion
of forest areas to grazing
lands for cattle.
Recently, several

During a recent sites have

evening of channel
surfing, we briefly
-y paused at MTV to
: , catch a retarded
i ! segment of
: | rews’ House of Style
':(‘ \ \ 'l
R 1]
1 \

that featured Anna Sui
5 explaining how to get the
quintessen-
tial “Mod look”
(mostly by spend-
ing your money on her
clothes). In one particularly lame moment, Anna
described the “proper” Mod hand position - four fingers in the front
pants pocket with the thumb sticking out. Inspired by Anna’s dubious peals of wisdom, we
pondered the hand gestures of our own scene, turned off the TV and played a game. We think the
resulting “digital” lexicon defines the deafening (and often non-verbal, especial-
ly after 3:00 am) world of Project X. It's a kinder, utopian party world in which
everyone gets a hi-five and one gets the finger:
Club Kid Fists of Flurry: Use it for bumps of K.
DJ Scratchy Mixing Fingers: Extended fingers on vinyl.
East Coat Gangsta Gun: Thumbs up, index and middle finger extended. Use
only in rap photo-op clichés.
Rave Fluid Hand Spin: Join hands at the wrist and rapidly spin the hands with extended
fingers. Also works for making whipped cream.
(=l [ D T BT s (T ol g Wi [ el g e[ ) Close fists, extend the index finder and point while danc-
ing. It looks like the dancer is operating an invisible operator board or air-computer,
The Me+Party: Use in crowds outside the velvet ropes by the ultra-fab to catch the attention of a door
person. Thumb held close to palm with four fingers extended.
Drag queen “You Better Work”: Hand drawn in fist with index finger pointing up. Wag the finger back and
forth pivoting at the wrist. Not to be confused with the Techno Push-Button Operator or the “I'm Ready For My Close Up”
shown at top.

You've Come a Long Way, Baby!

Forget Virginia Slims shopping mall babe mentality, the
truly liberated babes of the next millennium are gonna
smoke Buz cigarettes, a new addictive-free, all-natural blend
from the Exotic Tobacco corporation in Blaine, WA. Be on the
look out for advertising that perfectly reflects our fin-de-sié-
cle, what-ever reality: two party clad, pierced teenagers, frol-
icking in the semi-nude. In the ye olde Calvin Klein

tradition, the ads are sure to raise eye-brows, although
not ours, of course!

popped up on the Internet in support of such environmentalist argu-
ments. The most (un)appetizing suggestions have arisen on the fol-
lowing Web Sites:

Insects As Food: www.public.iastate.edu/~ entomology/
InsectsAsFood.html

Bug Food www.uky.edu/Agriculture/Entomology/ythfacts/
bugfood2.htm

These Web sites let you download recipes from such delica-
cies as Chocolate Chirpie Chip Cookie made with crunchy dry-roasted
crickets, among other exotic “treats”. As bizarre as these sites sound,
their tones are completely serious, so wear your apron and chef’s hat.

Surprisingly, meal worms, Amazonian lemon ants, and
Eduadorian white beetles (Scarabaeidae Cyclocephala) not only rank
among this planet’s creepy-crawly culinary cornucopia, but they have
been elevated to high food-fashion status by photographer Alan
Richardson, whose gorgeous meal-time still lifes might make even the
most ardent vegetarian consider grubbing on grubs.

More importantly, Richardson’s work begs the question
when New York’s ever-trendy dining establishments will jump on this
earth-friendly movement. Will Soho’s I Tre Merli start serving Beetles
Marinara. That is, after all what merti (black-

birds) eat. Meanwhile, even the digital

designers at Sega jumped on the bug

bandwagon serving up their latest
character simply called Bug.

I'm uncertain about this
trend, but if you do summon the
courage to sample this brave new
food, be sure to bring along some

dental floss; getting exoskele-
tons caught between your
teeth could be annoy-
ing! -E.G.

S . pure
( best of techno volume 6 )
[ sm 8018 cd/cass/2lp |
12 pure nu-nrg, acid and progressive trance tracks.
featuring singles by rabbit in the moon, union jack,
dj tim and ortega, robert armani, the bubble & baby doc

tis

steve stoll : pacemaker

[ sm 8017 cd/2lp |
it pumps your heart and makes you dance
featuring the singles: "french kill” and "elements”
“minimalist galloping trance” - dj mag
“keep your eyes on this man” - eternity mag

[ ] £ 4 [ ]
air liquide : red
[ sm 8015 ed/2lp |
[ “BLACK” also. available hy mail order only ]
the new album featuring the singles:
*interactive warlords” and "if there was no gravity”

“very hard, very funky, harmonically compacted to perfection” - mixmag

available at stores everywhere

sm:)e
make contact:

740 broadway, new york, ny 10003 « e-mail: smile® echonyc.com
© 1995 sm:)e communications, inc,




Twilo Factory?

Starting in November, Twilo will be the new home for the
Godfather of House, Frankie Knuckles. Nestled in the old Sound Factory
space on West 27th Street in Manhattan, the club’s owners recently put the
space through an extensive cosmetic face lift, completely modifying the
venue’s entire decor, and no doubt creating a whole new vibe. So far, the
DJ line-up stands as Knuckles spinning on Saturdays (he will also retain his
long-standing Friday night gig at Sound Factory Bar), with the rest of the
nights being filled by luminaries like “Little” Louie Vega, David Morales,

Ten Years of Techno City

There are more than 200 techno dignitaries from
around the globe packed into the Cement Space,
a deep urban art gallery in Detroit’s warehouse
district. There’s Londoner Steve Paton, a.k.a.
Planet E recording artist The Fourth Wave. Russ
Gabriel, the boy wonder behind the excellent new
import label Ferox is also in from the U.K. L.A.'s
Plug Research are in the house, while the cream
of the Detroit techno underground like Dan Bell,
Carl Craig and Kenny Larkin, just to name a few,
round out the scene. Richie Hawtin, who is cur-
rently unable to come to the U.S. (due to visa
problems), has his brother Matthew and friends
hold up a mobile phone so he could hear the proceedings.

A hush falls over the assembly as Juan Atkins, joined by the members
of Aux 88 and Underground Resistance’s Mad Mike Banks, take the stage for
the first time ever as Model 500.

That hush turns to ecstatic
cheers as the first robotic squiggles of
legendary Model 500 track, “No
UF0’s” charges from the speakers.
Juan’s up front, outfitted in a Logan’s
Run issue synthetic jumpsuit and
headset microphone, with Mad Mike
behind him (wearing his trademark
face mask), and the Aux 88 crew posi-
tioned to either side.

It's pure pandemonium as they
tear into the classic Channel One
song “Technicolor” (so classic that Sir-
Mix-A-Lot sampled it for “Baby Got
Back” without clearing it first), and

punters down front throwing their hands in the air and chanting to Juan’s
21st-century electro-groaoves like it’s 1988 all over again.

As they short-circuit everyone in the place by playing Cybotron’s semi-
nal “Clear” (including a remix ver-

Plastikman is represented:
Mathew Hawtin and babe.

Model 5000 an stage is Oid
Skool Mayhem

sion as the encore), it's apparent
that we're a part of history in the
making. The man that inarguably
created what we know as true
techno is finally getting his long-
deserved due, and it’s happening
right where he constructed it.

For a city supposedly so
devoid of glitz and glamour,
Detroit played host to what will go
down as the most pivotal, impor-

and Satoshi Tomiie - old school house old the way!

While details at press time were still sketchy, Knuckles says that
little expense has been spared with the renovation, and that an all-new
sound system (installed by Steve Dash of Sound Factory and Sound Factory
Bar fame) will be Twilo’s cornerstone. “Probably the only thing resembling
the old Sound Factory will be the DJ booth (facade) from the front,” says
Knuckles. “Aside from that, everything is different.”

As Knuckles settles in to his new Saturday night gig, he’s still out

tant, and yes, glamorous
weekend in the (albeit
brief) history of under-
ground techno culture.
“Warp 10" was the
two-night party thrown in
honor of the tenth
anniversary of Juan
Atkins” ground-breaking
record label, Metroplex. It
boasted a DJ line-up of
epic proportions, Derrick
May, Rob Hood, Kevin

- /1 WY ]
Maximum Detroit turn-out: L-R Carl Craig, Kenny Larkin, Stacy Pullen. Saunderso n, Sta cey
Pullen, U.R’s Rolando, D
Wynn, Eddie “Flashin'” Fowlkes, Juan Atkins himself, Ken Collier, and oth-
ers, and pulled both the old-school crowd from the days of the Music
Institute to the new-school ravers weaned on Plastikman and Project X.

“This was brilliant,” exclaimed Derrick May after his phenomenal week-
end-closing set on Sunday morning. “I think we should all get together and
do something like this on a regular basis.”

Between the two
nights, there were
countless moments
of aural bliss that
occurred in both
the dark, cavernous
Deep Space Room
and the flashy High
Tech Soul Lounge.
Juan Atkins' 4 sets
were a mind-bend-
ing tour through
one hell of a record col-
lection. Everything from Detroit standards to jungle to Giorgio Moroder’s
“The Chase” all found their way into his mix while Rob Hood, Stacey Pullen
and Mike Grant also had kids deep in the bass bins. “I feel nothing but
pride for Juan,” said Mike
Banks, echoing the com-
mon sentiment. “He’s
worked really hard to
make this happen, and
this weekend is testa-
ment to that. Everyone
came together to pay
their respects, and that's
cool.” - Scott Sterling

Turntable crew: Kevin Smundersan, Juan Atkins

Turntable crew: Derrik May

photos by Brett Carson

promoting his recent full-length, Welcome to the
Real World (Virgin), and he’s been busy in the studio remixing
Luther Vandross and Michael Bolton. “I'm hoping the whole thing
will turn out really well, which I'm pretty sure that it will,” he says.
“We're exhausting a lot of different avenues to make sure that this
space is exactly what New York City needs, which is a new space
that’s going to be completely different from what was going on
before. And it will still have the feel of a lot of legendary clubs.”
-Darren Ressler

Stingily: The Return of a Giant

When dance music’s top gut-wrenching, spiritually
uplifting vocal act Ten City disbanded late last year, many a
garage junky were deeply disappointed, not to mention down-
right depressed. Although many major house vocalists, such
as Colonel Abrams, Arnold Jarvis and Robert Owens, were
making comebacks, they were doing so on small inde-
pendent labels, leaving fans to think that the
wider exposure induced by major labels was a
thing of the past. The closing of clubs and
the rising popularity of the techno
movement seemed to signal a
house-culture doomsday, but
has instead spawned a fresh
attitude, allowing it’s tal-
ents more creativity with
less boundaries.

B yron
Stingily, founder and
leader of Ten City, is a
case in point. As one of
the most widely revered
and respected
singer/songwriters,
Stingily has returned to the
underground as a solo artist
on Nervous Records. After
releasing three albums,
Foundation, State of Mind and That
was Then, This is Now, on Atlantic, Ten City
broke up due to the pressure. “Somewhere along the line the
focus got lost,” recalls Stingily. “We wanted to be on the cutting edge of
dance music and the best at what we did. In some kind of way, being the
best at what we did somehow wasn’t good enough. We need to take some
of the blame but there were other factors such as what people thought
would be marketable. I don’t want anyone telling me to do a song that will
sound good on black radio. I want to get back to the roots.”

Present when the roots of house were first being cultivated,
Byron Stingily was an early underground staple in the mid-eighties when
he released “Just a Little Bit” on Trax and the garage classic “I Can’t Stay
Away” with the group Ragtyme. A partnership with musical genius Marshall
Jefferson ensued enabling Stingily to work on such hits as “Truth” and
“Open Our Eyes”. Before he even entered the dance arena, Byron demon-
strated his versatility in high school as the singer in a Prince-cover band
and a punk band called The Black Pearl. “We had a female drummer who
was into S&M. She had a torture chamber in her basement.”
Nowadays, Stingily has more conventional aspirations. “I want to
become the songwriter for dance. If Juliet Roberts or CeCe Peniston

photo by Dahlen

does an album, I
want to have writ-
ten a hit.” He's
already started work
with his own artists
like Kim English for

whom he penned and co-pro-
duced “Nite Life”, “Time for Love”, “I Know a Place”
and the upcoming ”By the Look in Your Eye”.

He's also started a production partnership with Mike “God
Made Me Phunky” Dunn called Deep Sound Productions and they're cur-
rently in the midst of building their own recording studio called House
Of Sound. Stingily wasn’t wary about the team effort this time around
because of Dunn’s own history. “I think Mike is one of the best guys
doing raw tracks from the time he did ‘Magic Feet’ and ‘Dance Mutha’.
He brings the street quality to the projects. With me putting songs over
the top of his raw grooves I think that we can come up with a sound
that’s fresh and innovative.”

Fans of Stingily’s Sylvester/Maurice White-flavored falsetto need
not fear that he’ll remain behind the scenes. Stingily has his own single
coming out on Nervous records called “Don’t Fall in Love” which was writ-
ten and produced with longtime cohort David Morales. “I'm nervous (pun
intended?) because its a different kind of groove and tempo. It seems like
dance music on the pop level sees people playing stuff like Real McCoy and
Nicki French. I know its not a record like that, but I think if people are
ready for something different, it should do well for me.” - Colleen Murphy
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V,Vhen I was 18 making these records. |_]LISt
time and hear my stuff played./But I'm 23 naw

wanted to impress my friends and have a good
and its time to think of myself as an artist.’

“To me house music’ died in ‘88
because the stuff that came out after ‘88
ain’t real house Real house music
was from Chicago andiwiien | started play-
ing it here inNewYort 6, alot of people
weren't |nto it: M e into freestyle or
Latin hip hop beats! ow all thoee _people
are into house bt that fin ngersnap Stuff -
very vocaHy, garage samples that_

the guys today in Chicago, London, the
Midlands and parts of Germany - we're car-
rying the torch now because we brought
back the electronic groove feel - the link to
the original house tracks - not that finger-
snap vocal garbage.” Whew! Now that
may seem a bit presumptuous coming
from the mouth of a 23 year old, but con-
sidering that this 23 year old is Joey
Beltram who has been making records for
the past seven years and already has a few
masterpieces and chart-toppers under his
belt. It's also acceptable because Beltram

S not
what real house music was. I think me'and "

is actually quite a friendly, down-to-earth
kind of guy.

Responsible for 1990's anthemic and
ingenious “Energy Flash”, Beltram has/'
remained an enigma and a pariah to the:

dance music scene. He unintentionally fos-
tered_the hardcore movement, with’ h|s
tracks "Mentasm and “Vortex? even when

he ptays glgs n Europe and Ch|cago every
weekend, yet remains unrecognized in his
own home town of New York. He doesn’t
play the politics and doesn't have many
close friends in the music biz. So how did
this kid from Queens become such a
house music aficionado and a techno fig-

urehead? -
“| was a weird kid. When I was‘n]unlor

high school | got into/graffiti.. and: -

dancing and DJing wen

ing a lot of electro stuff - not really hip

but the hip hop of ‘83 which was mainly

electro-dance music. As music started

i} 'evolwng hlp hop lost its electronic feel and
_star’(ed sampling James Brown and ['lost
interest. Around ‘86 house music came to

New. York. It was really track prlenf(_ed,

dubby, fast tempos, 808 beats. Some had
'vooals but were sample hooks repeated

over and over. That's what | Irked It Camed
electronrc music. It kept it gomg

Before getting his breakiwithithe Nu

Groove label in ‘89, Beltram' released a

record under the moniker 2.0n Wax_caileg |

“Funky Bonus Beat", a hip hop track which
sampled a popular 70’s o d. Hic
work with Nu Groove and: Easy Street
under the name Code 6, establrshed h|m
as a house artist, butd fit wasnt untll his
debut on the Belglan Iabel R&S with

§ Energy Flashthat Bertram fi nally received

‘deserved recognrtlon |n both Europe

andUSA.

At that tlme | had given up on New
York and was focusing on the European
market. My stuff wasn't successful here

because it was too weird.
People in New York weren’t
ready for it because the beat
was too fast, too hard or too
simple. Then everyone liked
me when | came out on a
Belgian label because every-
one thought | was European.”

Along with not fitting into
the dance music niche of his
native city, Beltram soon
began to experience difficul-
ties in meeting the expecta-
tions of his European label.
“When | first started doing
stuff with them in ‘89, it was
mainly a dance music label. It
was geared for the dancefloor
- peak hour stuff. That's what |
was about, am still about and
will atways be about. We had a
great relationship for two
years until ‘91 when they got

into more experimental ambi-
ent stuff...| could just see the
stuff they wanted from me
was more experimental. I'm
not that kind of guy. We had a
mutual parting of ways.”

After Beltram split from
R&S, he took a few years off to
DJ. “At that time, the world
was going hardcore crazy. |
tried to keep up with that stuff
but came to the conclusion
that its not my cup of tea. | had
to wait for people to come
back down to earth.” In 1992
he made a comeback with his
Caliber EP for Warp records
and has since followed up
with his first fulHength album
called Places on Logic/Tresor
Records out for the New Year.

With its heavy, layered
rhythms and dark, minimal

feel, Places does recall the early Chicago house days.
Although the tracks' tempos are considered to have break-
neck speed compared to the New York house standard, the
songs don't fit into the hardcore category either because
instead of just bang-banging, they have a human, organic feel.
“| tried to make eight good tracks you could dance to. | buy a
lot of records as a DJ, but lately when | buy records, | get
pissed off. | listen for five hours and like maybe two. It's not
that | think my stuff is so great but | wanted to make a record |
would be happy with as a DJ - as a guy that goes and buys
records every week.”

Although most dance artists are never afforded the
chance to record an album, Beltram takes it in stride and feels
that the past seven years have naturally cuiminated at this
point. “I'm at a different level. It's time to bring myselfto a more
artistic view. Instead of banging out tracks, | should channel all
of my energies into thinking of myself as an artist - still keeping
with the same type of music but changing my own view on my
music - more as an adult rather than just a kid trying to put out
records to feel good. When | was 18 making these records |
just wanted to impress my friends and have a good time and
hear my stuff played. But I'm 23 now and its time to think of
myself as an artist.”




Rebecca Danenberg’s Treasures B ‘

| I am an international jet-setter. I lot of people
won’t admit this. I'm not afraid to. I spend the
autumn months in Paris and in London. St. Bart's is
bearable for a few months before it becomes too
cliché. I fly back to New York right before the holi-
day season begins and as one might guess, such a
demanding lifestyle requires an equally demanding
wardrobe. I cannot wear the same Armani snowsuit
{ at two separate ski lodges in the same mountain
range in any given month. I refuse to. I would be
declared a fashion reject and my name would be
4 crossed off all the top guest lists! My reputation! My
inheritance! My charge card at Bergdorf’s! For some-
one like me, fashion is not only a way of life, it is
life. My whole identity is centered around the fact
that I wear Dolce & Gabbana underwear. That is why
I shop at Rebecca Danenberg. Rebecca’s clothes are
so cooool. First of all, I love Rebecca’s clothes
because no one at my Swiss boarding school knows
about her. When I'm wearing my ultra chic fake fur
collar merino wool fitted sweater and nylon slacks to f
my riding class, I'm the envy of all the other girls. They all cry and complain
to their headmistresses that their moms dress them in trashy Versace while I
get to be truly hip. I'm so fabulous that way. Secondly, all the cool East
Villagers (I meet them on'my occasional weekend club splurge when I run
away from school for a weekend here and there) wear Rebecca’s stuff and
they look like a million bucks, Sometimes when I only have a few hundred |
left over from my allowance, I go over to Rebecca’s cute, but decidedly
déclassé, boutique on Eleventh Street and just go crazy! She has the most
to-die-for little dresses with cute mod pistol prints on them! Her nylon and
satin trousers make my anorexic legs look sexy and model-y. And I can't say
enough about her stretchy satin shirts in leopard and snakeskin. Mommy
always steals mine when she goes on dates with Barry Diller at Nobu. Lucky
for you that you live near her, I wish I was you. -K.T.

A set from FB.

The devil
made him
wear it: box
cut knit

from Thump.

Double Trouble Oid
Skool Style: vintage
from Screaming Mimi's.

Moments
Our It-ness Chart

\ Anti-stare of the future

? moment: Comme des

F Garbage. Rei Kawa-who?
We're afraid of clothes that are
alienating and the psycho sales-
people who sell them!

Power Lunch moment: The
bar at Zen Palate in
mid-town. Nibble on noodles
between corporate raiders and
porno pushers.

Eurofashy moment: Anna
Molinari Bluemarine.
Anyone who can make Carre Otis
look sexy and bruise-free can
work their magic on us.

Season’s BEST

Fuzzy wuzzy wooly sweater
Cast the Arctic spell away
Tell Jack Frost

He can‘t accost

With shivers on a winter day
by Ernie Glam

Magazine moment: Muzik.
The fab British glossy that kisses
DJ butt the way Premier kisses
movie star butt: with gusto!

Optametry moment: Thick
tortoise shell tinted
frames. Think Nan Kempner

Denim chic moment:
Hair accessory moment:

The kerchief as pon-
Eiff. From the stylish head
of Patti Wilson to the house-
wives all over the world. Viva
la Babushka!

Katherine Hamnett

denim. Recently surpasses Todd
Oldham Jeans as the dungaree
downtowners choose to be seen
in.

L%

Song everyane's having sex
Lacktail to moment: “Ecstasy” by
Barry White. Who would
ever have thought that a big fat
sweaty tub of lard could make us

feel this way.

moment: A
Miduri
Lollins. Tastes
cute, but if we see anoth-
er overrated, underage,
glam son-of-a-star drinking
! this, we might just puke.

Culinary moment: La

drag. Just the thought makes us
feel fabulous.
Restaurant moment: Bar
89, What Bowery Bar was five
minutes ago.

Hair color moment: Bride of
Frankenstein:

Skunkheadz unite!

The “I'm-over-

worked-and-over-

the hill” look has

never been over

the top!

photographed by Dating accessory maoment:

N o Ligrest The androgynous para-

maour. Everyone though “bi” was
forever. Trendsetters are saying
tomorrow is all about dyke. Who
can keep up?

Cuban nouvelle.
Best served hot by the even
hotter muchachas and
muchachos.

make-up by Jean Marie

models Johanna and Dennis

/" narrated by
~ . Boris Karloff
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mFeaturing “You’re A
Mean One, Mr. Grinch”

The Ebenezer of
Whoville comes to
life in the original
audio recording of
the season’s
cherished TV
program, Dr.
Seuss’ How The
Grinch Stole
Christmas.

o

Now available
for the first time
ever the original
soundtrack on
CD, Cassette
), and limited
edition picture
disc LP.

Nashvlille = e
a PolyGram company T :

Dr. Seuss and Dr. Seuss characters are trademarks of Dr. Seuss Enterprises, L.P.




Have you
been makin’ a
list, checkin’ it
twice, and rippin’ it up
because you're over it? Well
don’t worry, whether it's
scrooges, Grinches, or secret service agents who top your shopping lists, New York stores
are filled with the prime ingredients for credit card meltdowns. If you rely on
Project X for all your ideas, boy, are you in trouble! (not really). Once
again, we've turned off the office TV right in the middle of a
wilding Ricky Lake Show to think about your problems.

And we think we've solved it with the gorgeous
goodies assembled here. Just remember this, the
best gift of all is a subscription to Project X magazine.

1 & 2 Kitchen appliances that light
up your life: Grater and Toaster lamps
fram It's a Mod, Mod World.

3 A handy TV from Seny
<4 Ren doll from Toys ‘R Us
Travel in style: 5 Pekkle bag from Air
Market and & Spaceboy carrier from
Screaming Mimi's.

7 Astroboy wallet (not to be confused with

Spacebey) and & vinyl cartoon radio-bag from Pop Icon.

g Secret pocket scarf from Albert Torves at Amalgamated.

70 “Meanie” watch and belt buckle from Scharf Schak.

7 1 Hologram gloves by Pluto Cat on Earth frem Air Market.

12 Steel watch by Storm available at Antique Boutique.

PUT YOUR HANDS
TOGETHE

FOR THE

Hussling the Labels of:
TASTY  PIMP GEAR  X-DREEM
PERVERT  FUMES

ete.... Fo The People

Call toll free 1-800-244-6605

or
Drop us a PostCard

To receive a free catalog

for a complete listing of our
Products

WE DELIVER

Chillem

637 Wyckoff Avenue, Suite 303
Wyckoff, NJ 07481




B Styling MICHAEL &'
1RO SPRETZENBART

H& WILLIAM CAVADASS



fa Y e \
> : 3 . 7. ; .t = Left page Vintage
. Itallan goggles, stylists
* own;acing cofset and
- hot sharis by
MchAEL & HUSHI,

* « white patent leather _
dago boots by’ ELSE .
ANITA, customized by
stylist.

This page: Wet look
{ycra dress by SUB
COUTURE OF
LONDON, available at
PATRICIA FIELD; white
_ go#o boots by JOHN
*" FLEUVOG.
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REACH A HIGHER LEVEL!

Shelter’s - ‘
Cajual party in
Chicago

Years after legends like Li'l
Louis, Frankie Knuckles, Marshall
Jefferson, and DJ Pierre elevated
Chicago to the highest status in the
world of house, a new breed of
underground DJ/producers is upon
us all sporting fresh new dance
beats and musical manifestos.
As luminaries like Roy Davis
Jr., Ron Trent, Chez Damier, §
and Phuture's Herbert J and
Spanky continue to do their
thang, new jacks like DJ
Sneak, Boo Williams, Glenn
Underground, Johnny Fiasco,
and LA Williams are deep in
the mix churning out tracks
and working the 1200s like
there’s no tomorrow. Perhaps one of
the Windy City’s most important
visionaries of the moment is
Cajmere, who runs two of the
world’s most up-and-coming dance
imprints, Cajual and Relief. A verita- At MTV Awards
ble boutique for many of the town's
youngest talent, Cajmere is also New York
responsible for taking diva Dajae’s pics by LiI" Keni
career to the next level by producing You and | were never about MTV even dur-
her 94 fulllength, Higher Power. As ing the highlights of the
we witnessed the party for Dajae at embarrassments when
the Shelter, clubbers in Chi-town Eric from The Real
aren't afraid to throw down and lose World got a VJ job,
their minds. After all, considering that when Cindy and Todd
this the city who taught the world to roller-bladed in South
jack, would we expect anything Beach, or when Tabitha
less? -D.R. pics by Brett Carson fell for that 60's mod
thing and started look-

0 i rom the E R, °vor°0° 5 | CLOUD 9" is THE ORIGINAL HERBAL X. ACCEPT NO IMITATIONS!

still didn't forgive them when Eon Flux =y the Cloud 9" blend of “herbal ecstasy” is the result of more than three years of intense testing, research and development. Cloud 9
aired as a series. Keeping our distance - ' 5a revolutionary achievement in herbal extraction and reconfiguration technology. We have used the gifts of mother nature to crea

from that number on our cable box . he world’s first natural, legal and safe “X” alternative
became an obsession, but the need to see i S

§ ) ) | THEPRESS..  THEFACTS..| (Gt womoks
fashion victim is? __ - LT Len"y‘a‘ms '?A smart drug for the 90's!” @ 1000/0 Hatu ra I <800) 656 [ ) 8763
s -Playboy Magazine (Australia) a nd Ol‘ga niC

Aued + eefeg

Deep Dish

Kylie Minogue with Stephan Sanule

We Accept VISA « Master Card « DISCOVER |

0 )
‘The verdict? Cloud 9 produced the ® 100 /O Legal American Express ¢ C.O.D.
strongest effects. A warm, hyper rush
of energy that lasted for over 5 hours. 5| nd Safe

URB Maaazine (US A)

T e B

S e Quality Control
iThis legal alternative 1s better than the .
T ek speeded up [garbage] currently rnas- Hea Ith Beneflts

Roshumba, and Paul fuerading as X these days ”
Alexander (pic M. Martin) _ Popsmear (US A )

I.“You feel [energetic], and you get tingles Visi INTERNET!
" INSI ShICS e 00 isit us on the IN !
gown yourspine Mixmag () e http //www catalog.com/ar2000/ar2000.htr
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mously dry, sardonic, northem English voice
belonging to Shaun Ryder, formerly of the equal-

ly infamous Madchester icons;, Happy
Mondays. Ryder stares over his trademark pint
of Guinness and growls. “I've got to have a cou-
ple before we start so | can wake up. Otherwise,

intermal band turmoil, crack-habits and creative
bankruptcy, effectively burying their
allegedly, their Ia
them.

“See; what happened was; there was no
other band on Factory bringing in any dough,”
Ryder explains. “They had New Order, but they
weren't puttlng out anythlng People thi

I'll just slip into computer mode and give youthe _«Eles!

same old answers - blah, biah, blah.”
It's 3 PM in Hampstead, North
London, ‘I can't believe it! Usually I'll
wake up around 9:30 or 10," swears
Ryder. “I didn’t epen m
until 2:00"
While Ryde
as well talk
Black Grape, Ryd® ;
new band featuring Bez (his maraca-
shaking sidekick from the Mondays),
Kermit (formerly of the Ruthless Rap
Assassins, a perfect lyrical foil, playing
Flava Flav to Ryder's Chuck D) and a
new group of backing musicians. For
a bunch of former junkies, dealers,
troublemakers (and all of the above),
the title of their debut, It's Great When
You're Straight...Yeah, is an apt one
("l just drink Guinness and smoke lots
of weed now," says Ryder). And what
they've delivered is an entire album'’s
worth of funked-up, cocky dance-pop
magic that features everything from
sitar and congas to Moog and live gui
tar, all built on a solid foundation of
beats. As Ryder sings on the raved-up
Tramazi Parti: “Welcome to the 90s.”
It was a natural progression, just
not one that anybody thought Ryder capable of.
It's also a punchier and more contemporary
take on the influential sound of the Happy
Mondays, former Madchester kingpins who
hung out at the right clubs (the Haclenda), with
the right remixers (Oakenfold, Weatherall), and
helped spearhead the dance/rock movement
that took Manchester, England, and the rest of
Europe by storm in the late 80s. But in 1992 the
Mondays self-destructed under the weight of

With the Happy Mondays. it wasn't a case of wa

that they were: going-undéf, So-we just
decided to try and get out of it what we
could.”

“Meanwhile, all these shifty sort of
European acid house tradkei j
around - jus]

nthe tunes.

these really (S9wEENe
tellin’ em.to put them out afi
quick dough, but they Wo
Instead, they were signing @
bands - bands that take, :
build up a following, get BENE
records.”

year to

Yes, Please and broke up. “Me and Bez
found out two days after the rest of the band
when we showed up at our rehearsal space and
all of the gear that we'd spent £1000s on was
gone,” say Ryder.

Then Factory Records went under, too.
Says Ryder, “Tony Wilson (Factory owner) came
to my house, sat down and said, ‘It's all your
fault.' | went, ‘Fuck off, my fault.” They had to
blame somebody, know what | mean?
Rubbish! We did nothing but make them

money, subsidize their fucking income, | was
bitter about it for a while..,” he trails off.
ult. It was just bad business.”
hes off another pint as Bez
comesambling in. Last anyone heard, Bez was
laid up at home in bed recovering from a fiu, so
the fact that he's Just ﬂown down from

N houtigainkillers.”). But his friend)
more pressing questions than that: “You got
your draw with you, B?", asks Ryder. “You got
skins?" And the answer to both is a fortunate
“Yes". Now, we can start.

"After the Mondays, we were gettin’ phone
calls,” says Bez. “We coulda done a few fuckin
things, like be a TV presenter. | just wasn't that
desperate for it."

"And | was already gettin’ Black Grape
together,” shrugs Ryder.

However, it was no easy task getting back
into the music business for Ryder and his new
outfit. “No one would take us seriously,” he says,
frustrated. “I kept quiet for three years while all
sorts of stories were surfacing about how | was
on crack, that I'd lost it—I just kept working on
the music.”

With little luck in their native U.K,, Black
Grape flew to the States, signed a deal with
Amencan Iabel Radioactive and were paired

So we had 1o tow the line a little bit wnth the
record company,” explains Ryder. “That's
where Danny came in. Luckily, we found we
could really write with him. We all like the same
things, musically. The other guy (co-producer
Stephen Lironi, once of 80s new wavers Altered
Images, strangely enough) got on a bit of a
wrong trip - he didn’t really fit. He was a great
guy and all, and he did work on the album, but
he was just too straight rock and roll. The record
company wanted somebody who was straight

S up by aidriver, it was this girl

e

HEI|I||:II__| Mundags drug lnduced Madchester daze to the
suber I'EE"ItI_.] of startlng Pop stardom all over.

rock and roll to oversee me, Kermit and Danny.”
When Ryder says he has a bad reputation,
tale of the Mondays' first trip to
‘e, upon arrival, he and Bez head-
ed straight for the Bronx to score, becoming the
first English people to try crack in the process.
“Yeah, it's true,” laughs Ryder. “You see, I'll
tell you the story. In England, people had tried
freebasing cocaine, but crack isn't like freebas-
Ing it yourself. So we land in New Yotk in 1988
Jing read about crack in the

company, and after dropping the rest of the
band at the hotel, me and Bez want to go and

fuckln sklnheads, Adidas Gazelles fucked-t.lp
jeans, tank tops and big anorak parkas. We
looked like two bums. The whole time we were
there we never got one bit of hassle. Then we
meet this guy who says, ‘Yeah, come back to
my crib." We're laughing, ‘His crib!" - we never
heard that expression! We thought he lived in a
barn like Jesus. Anyway, we got wrecked. It was
just being stupid and young. It was all part of
being rock and roll.”

But that was then and this is now.

"With the Happy Mondays, it wasn’t a case
of wanting to do music. It was a case of wanting

to live rock and roll, travel about the world not
paying for it ourselves. Now that I've had 10-12
years of that, I'm more interested in the tunes.”
Oh yeah, the tunes. Having embraced the
latest trend in sampling - that is, finding samples
you like and having your band play them live so

started to feel really old,” laughs Bez. “The other
night we went out really early and we ended up
at this club, me and my mates. And we're sur-
rounded by a bunch of 15 year-olds down the
club at like nine o’clock! | thought, ‘Fuck mel Is
that what | used to look like?"™

you don't have to pay de_mber. Shaun, we used to be out
well as sampling your own b ?" Bez asks. "Never stayed In. And

chopping them up and putting it all back togeth-
er Black Grape have truly been ab[e to create

clubs soaklng up ideas.
“| still get tapes off the DJs,” says Ryder.

"But I listen to funk, rap, rock, you name it Right

Songht now, for B}ﬁrnple, if | have time off, Istay
away from clubs because next week I'll be back
at it again and I'll be in a club every night of the
fuckin week for the next ten months.”

“| still go to clubs, but not as much as |
used to. Now when | go out it's like a special
occasion,” says Bez, whose favorite disc at the
moment is, um, ‘Whale’, along with “some reg-
gae, ska, old Neil Young and Crazy Horse."

“Our bodies can't take it,” laughs Ryder.

“Not only that, we're not kids anymore.
We've got responsibilities, we've got families of
our own. I've found when | go out now, I've

we'd be so'skint, that we had to walk to town,

which was l ke an eight-mile walk and then walk:
ai

going out.” =
Next stop for Black Grape will be the clubs
of America. ‘| hate the expression ‘Cracking

Amenca sneers Ryder “But, fuck me, yeah,

altematwe radio stations, what was onc:e con-

sidered ‘altemative’, and this is hardly a new
observation. It's now the mainstream.

“It’s the same thing in England,” observes
Ryder. “All the indie bands are in the charts now.
Plus, you go back eight years and all the techno
records were underground. Now, they play
them on Radio 2 for your granny to listen to. You
hear it in the supermarket! Old people listen to it
now!”
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Is Long Island the “Manchester” of the East Coast?
Can the sleepy suburbia be bursting with
underground flavor? JOHN TREPP examines the

DJ driven culture.

Think of Long island.

It's very likely that you'll image mus-
cle boys in fast cars with their big-
haired girlfriends on the side cruising
along the L.I. Expressway. It isn’t very
likely at all that you’ll imagine a bur-
geoning underground music scene,
often more advanced than the not-so-
far away jaded “capitol of the world"
New York City.

In fact, obscure places with
names like Deerpark and Massa-
pequa are the "Manchesters” of the
East Coast - bleak, suburban, sleepy
little towns that can suddenly blossom
into utopias of underground culture
and launch stars overnight.

In the near past, New York club-
bers would never venture outside the
glitz and trendiness of Manhattan
clubs, especially not into Long Island's
suburban abyss, but right now, the
East Coast dancefloor trends and the
street style are defined by a group of
ordinary DJs and promoters that are
causing a wave of extraordinary hype.

DJ Onionz, of the most respect-
ed DJ talents that emerged from this
scene says that “the best thing about
Long Island is that it is open to music -
it isn't just house, or like in the city
whereit's the ‘Us vs. you' mentality. It's
more like ‘let’s get together and have a
big jam’.” Micro, another DJ hero con-
tinues adding, “Unlike other American
cities which have championed this
new 'progressive’ dance cuiture, there
isn't a specific style that dominates.
We've got it all here, though there
seems to be a harder influence.” This
exemplifies the most interesting
aspect of the L.I. music scene. The
amalgam of people drawn to this new
DJ driven culture is best represented
by the local DJ talent pool.

Another scene DJ, Dave Trance,
before immersing himself in this new
“techno/rave” scene, could be found
at clubs like Paris, a legendary venue
predating the Lollapalooza alternative
explosion by several years, where he
listened to DJ Slave’s electro-goth for-
mat back in the early nineties. Then
there’s Jason Jinx, who also hung out

at Paris appreciating groups like Meat
Beat Manifesto and Stalker's
“Humanoid” until he discovered the
world of acid house. Meanwhile,
Vicious Vic was the ruler of the flour-
ishing L.I. club scene, kickin' his Latin
influenced freestyle/hip-hop hybrid to
a captive audience which often includ-
ed young DJs Micro and James
Christian (@ newly transplanted
Brooklynite who was caught sneaking
out of his bedroom window one too
many times heading up to the
Funhouse, a historic club helmed by
Jellybean Benitez). DJ Onionz entered
the picture around then too, bringing
along his early hip hop influences.

Although each one of these
young aspiring DJs was aware of the
new techno and acid house produc-
tions, it wasn’'t until a DJ named
Frankie Bones returned from overseas
with the exciting news of “rave” that
things began to fall into place.

Bones' DJ experiences in
London opened his eyes and upon his
return he immediately decided to
spread the word, consequently open-
ing his record store Groove. Now leg-
endary, Groove is solely dedicated to
underground electronic trax. Then Mr.
Bones took the initiative and began
throwing ‘outlaw parties” with a strict
techno format and suddenly a scene
had a base.

The word on the new Brooklyn
scene spread rapidly, satisfying many
DJs’ appetites for new music while
showing enthusiasts that techno
needed to be treated as it's own cul-
ture. The tough streets of Brooklyn,
however, proved not to be an appro-
priate place to break the new youth
explosion “Most of us got fed up with
the Brooklyn scene,” reminisces
Jason Jinx. “No one wanted to say
what was wrong; no one had the guts,
but we wanted to make sure the
scene got started right.” Shortly there-
after, Jason together with friends Joe,
Mary, and Susan, formed the Nice
Collective, and with the help of Dave
Trance and his X-Cubed posse started
what became known as the Studio
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Rave series. Back in ‘91, the Series were considered the first “real” raves
on the East Coast.

The floating parties kick-started a whole new dance scene, inspir-
ing, among many others, club entrepreneurs That's Crafty, The Alex
That/Kevin Kraft partnership formed and unveiled their new vision
Caffeine, a converted warehouse on Deer Park. Looking back, DJ
Onionz explains what drew him to this new scene, “| left the city just as
things started to happen for me, but then again the scene out on the
Island was so open to music. Places like Caffeine and Layaway (a ware- : = il
house in Babylon rented by Micro, Onionz and Tom Nuygen solely for ] T A ri
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the purpose to break and educate others to "rave”) were all about culti-
vating people.” . _ |

Caffeine quickly became the breeding ground for new talent, but (R - 1L/ . {eiibzos |
more importantly, it offered stability to a floating scene. Micro, who
became Caffeine's resident DJ and music coordinator, always took
interest in breaking new talent and Caffeine gained a great reputation for
showcasing top European DJs alongside the best of local talent. Two
DJs who can thank the club for exposing their talents are Sameer and
DNA. Now with a flourishing team support, it was only a matter of time
before these DJs made the transition to producers.

The man single-handedly responsible for this reality is Vicious Vic
through his Lower Bass Studios in Babylon. Victor, the oldest and most
experienced figure on the L.I. scene, had an early start. Kicking things
off at aripe age of fifteen, his DJ career began under the wing of Jimmy
Chopacone, now a nationally syndicated radio mix jock on stations like
Z100. Fist came the tape edits, then the samplers, and the rest is histo-
ry. “l foresaw an opportunity to create a prolific artistic environment, and
although | was well aware of the ‘new music happening overseas’.” L ;
What inspired Vic to take Micro and James Christian under his wing? . ﬁ‘m}-iug remixes by
“Micro and Jimmy were breaking it out here. llearn from other people so 3 \Georg‘e Morel
I'm always willing to help out.” -

Micro, laughing continues, “I met Vic in the back room at Caffeine,
next thing you know, I'm buying keyboards, Before you know it,
Nervous Records came banging on my door, Mike Weiss was just
launching his new Sorted label.” Micro and Vic quickly formed
“Progression” and shopped their first release “Reach Further” to
Nervous. The track was an instant club smash, and propelled Sorted
imprint into high speed. Micro and Vic took this opportunity to hook up = ) .
their neighborhood buddy James Christian, who also brought his early . B
tracks to Sorted, Jason Jinx began releasing material on DB’s Smi)e " it Y -

Communications, and the next thing you know, Long Island goes buck- : B 5 ' =13 1 Your global guide to tomorrow’s scene/
wild and the rest of the country is living for their sound. : TR T R S I T One year subscription is only $ 14.95

"Something I've been trying to impress upon people is that : LAl
Caffeine is a concept,” says the young corporate mogul Alex That,
“All the various aspects of Caffeine lend themselves to one another.,”
At this point in time, aside from managing the Caffeine label, Alex |
opened a clothing and record store in Massepequa called Bugg, i i SR aggf Fill out this coupon and mail
which became the nucleus for the scene. All club promotions are y \
directed from the store, the label is run out of it, and of course their
own clothing lines are sold.

Meanwhile, Onions put his DJ career on hold while developing his

with your check or $ order for $14.95

Electric Soul label with his childhood buddy Mike Mandel. The duo 7 ; 3 NAME ,/
knew that since their B-boy days with the Break Loose Crew in Bayside o U R ' KA1 — — A ADDRESS r
Queens, that the music was it for them and in a fit of laughter the two : { - A :

remember the days when “everybody would be waiting in the park for us “The New Anthem" ' ; CITY ASToTE A2t

to bring the tunes. The GS777 Sharp Boom Box bumnin’ up twenty AVAILABLE ON 12" | ) ) . ] R

bucks worth of batteries every other day.” Now, as the label drops their " H Send It along withiianupaiie: - —. ‘}

third stab of wax, the plot thickens, { S R ' 1 Project X Mag 37

The posse just kicked off their latest weekly venture Pure this i A f 3 West 20th Street NO.1007,
month while taking the original concept of Caffeine on a national tour, ' NYC 10011
Sitting back and taking all this in, it really seems amazing what a bunch
of people are capable of with a little D.1. Y. attitude. Jason Jinx sums it
up best: “We'll all look back one day when we're in our forties, laughing,
saying ‘l was there back in the early nineteen nineties!"” Imagine that.
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